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VARIOUS PROPERTIES

2901
A JUN SKY-BLUE-GLAZED DISH
NORTHERN SONG-JIN DYNASTY, 12TH-13TH CENTURY

With rounded sides rising to a slightly incurved rim, the dish is 
covered overall with a rich glaze of milky lavender-blue colour 
thinning to mushroom at the rim with the exception of the foot 
rim. The base has five spur marks.
10 º in. (26 cm.) diam.

HK$300,000-400,000 US$39,000-51,000

P R O V E N A N C E

Hirano Kotoken, Osaka, acquired in the 1980s
A Japanese private collection, Niigata Prefecture
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2902
A DING WHITE-GLAZED MELON-SHAPED EWER
FIVE DYNASTIES-NORTHERN SONG DYNASTY (907-1127)

The ewer is delicately potted with a hexalobed body rising to 
an inverted lipped mouth covered with a strap appliqué. The 
shoulders are surmounted by a rope twist handle terminating 
in three separate straps, each with a triangular moulded peony 
appliqué. The pale bluish glaze stops just at the foot, and the 
partially unglazed base is incised with the character nan (south).
5 in. (12.5 cm.) high, box

HK$800,000-1,200,000 US$110,000-150,000

The result of C-Link Research & Development Limited 
Thermoluminesence Analysis number 2371GF02 is consistent with the 
dating of this lot.

The current ewer has a clay body that is exceptionally fine and white, 
characteristic of the finest and most prized Ding wares. The way this 
ewer was glazed is also noteworthy. It is fully glazed, with exception 
of a very slim ring on the inner rim of the foot ring, on which the glaze 
had been scraped off to support firing on spurs. Such meticulous 
glaze application is rarely seen and represents the finest technique 
of spur-firing. Only one comparable example with the same method 
of glazing on the foot and with equally fine body and glaze is known, 
which is a Ding example from the imperial tomb of the Northern 
Song Empress Yuande (943-977), mother of the Song Emperor 
Zhenzong, in Gongyi, Henan. Such connection suggests that the 
current ewer shares characteristics distinctive to Ding wares which 
were produced as tributes for the Imperial family during the mid-to-
late Northern Song period.

Ding ewers of melon form are very rare. A majority of Ding wares 
are of bowls and dishes, while moulded ewers with appliqué are 
rare exceptions. A small number of Ding melon-form ewers have 
been excavated, mostly in the territory of the Liao state, spanning 
across the mid-Northern Song to mid-to-late Jin dynasties. The 
most similar example to the present lot is a Ding ewer of closely 
comparable shape, glaze and clay body, excavated from no. 6 tomb 
located at Qahar Right Front Banner Haoqian Unit in Inner Mongolia 
(fig. 1). A gilt-bronze face-mask uncovered at the site suggested a 
Liao period dating to around 1032 to 1064. Another ewer of similar 
form was excavated from the tomb of the Liao official Zhao Kuangyu, 
dating to 1060, in Mouzhangzi village, Chaoyang, Liaoning province 
(fig. 2). However, this ewer is carved on the body with naturalistic 
plantain leaf motifs, which are stylistically different from plantain 
leaves seen on Ding wares from the late Northern Song period, but 
more typically seen on Longquanwu wares fired in Beijing. The glaze 
and clay body of this ewer are also characteristic of Longquanwu 
wares. Towards the late Northern Song dynasty, lobed ewers tend to 
be made with taller and slimmer forms, with less pronounced lobes, 
gradually departing from the shape of melons. One such example is a 
ewer, decorated on the body with appliqué vines and incised butterfly 
motifs, unearthed from a Liao tomb in Nanningzi Village, Chaoyang, 
Liaoning province, dating to the late Liao period (fig. 3).  Towards 
the Jin dynasty, ewers further move away from melon form to pear-
shaped form, with longer spouts and even less pronounced lobes, 
and are often undecorated. Their workmanship is also noticeably less 
refined than the ones made in mid-to-late Northern Song dynasty. 
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Because most of these lobed ewers were unearthed in the 
northeastern part of China, and some of them were indeed fired 
within Liao territory, for example at Longquanwu in Beijing, many 
scholars in the past identified ewers like the present lot as ‘Liao 
wares’. However, this is inaccurate. Most of these lobed ewers, 
whether they are coarse or fine, were in fact fired at the Ding kilns. 
In 2009, the School of Archaeology and Museology at Beijing 
University and the Hebei Cultural Relic Research Institute conducted 
a joint excavation at the Ding kilns in Hebei. The Jianciling kiln site 
produced Ding wares of the finest quality. Sherds of similar lobed 
ewers were unearthed from the stratum dating to the late Northern 
Song period, and one can conclude finer types of Ding ewers were 
produced at this kiln site. Lobed ewers of lesser quality were found 
in the kiln sites of Yancun and Yebei, from stratum dating to the Jin 
dynasty (fig. 4). Thus it is likely that some of the coarser lobed ewers 
found in northeast China mentioned previously were fired at these 
kiln sites.

The present ewer has a very distinct form, and is smaller than ewers 
typically used for tea whipping or wine pouring. It is intriguing to 
speculate on its function. Its form in the shape of a melon might 
give us some hints. The imagery of melons forms the rebus guadie 
mianmian (numerous melons borne on never-ending vines), a phrase 
which conveys the wish for abundant offspring. As early as the Tang 
dynasty, vessels were made in melon forms encapsulating such 
auspicious wishes. The current ewer is potted with a very small 
opening obstructed by a horizontal strut, which would inevitably 
affect its practicality as a functional water container. Hence it is more 
likely that it serves as a decorative piece with auspicious symbolism. 
One comparable example is a set of wine vessels, including a wine 
ewer and warming bowl, excavated from the Liuhuantun Hoard 
in Fuyu County, Jilin province (fig. 5). Their noticeably small sizes 
and impractical features suggest that they were not intended to be 
functional, but as decorative items to convey fortuitous wishes, or as 
gifts, or to be used in rituals. 

(Excerpt translated from the Chinese essay by Qin Dashu pp. 4-5)

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=2902}




PROPERTY FROM AN  IMPORTANT ASIAN COLLECTION

2903
AN EXCEEDINGLY RARE IMPERIAL BLUE-
GLAZED GILT-DECORATED ‘DRAGON’ VASE, 
YUHUCHUNPING
YUAN DYNASTY (1279-1368)

The vase is elegantly potted with an elongated pear-shaped body 
rising to a slender neck and flared mouth, supported on a slightly 
splayed foot. It is covered inside and out with a rich, deep blue 
glaze, with traces of a dragon motif visible on the body. The base 
is applied with a transparent glaze, the unglazed foot ring revealing 
the fine white body.
10 in. (25.5 cm.) high, Japanese wood box

HK$3,000,000-5,000,000 US$390,000-640,000

8

base  

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=2903}




10

fig. 2  Collection of the Palace 
Museum, Beijing

fig. 1  Excavated in 1998, from the Yuan hoard at Xingang Road, 
Fanchang, Anhui province

2903 Continued

The present vase, with traces of a dragon visible on the 
porcelain surface, would have originally been decorated with 
gilt, and is likely to be the only known example of a Yuan 
dynasty blue-glazed vessel decorated with a gilt dragon. 
Monochromatic blue glaze was first developed in Jingdezhen 
during the Yuan dynasty, with less than twenty known extant 
pieces today. There are three types of Yuan blue-glazed 
vessels. The first type is undecorated and applied overall with 
a monochromatic blue glaze, such as a pair of pear-shaped 
vases unearthed from a Yuan-dynasty hoard in Xingang 
Street, Fanchang County, Anhui province, illustrated in Yuanci 
zhi zhen, Beijing, 2009, pp. 77-78 (fig. 1). The second type is 
slip-decorated against a blue-glazed ground, such as a large 
blue-glazed charger decorated in slip with a three-clawed 
dragon motif, currently in the National Museum of Iran, 
exhibited in Splendors in Smalt: Art of Yuan Blue-and-white 
Porcelain, Shanghai Museum, 2012, pl. 38. The third type is 
gilt-decorated against a blue-glazed ground, like the present 
vase. Two examples including a blue-glazed bowl decorated 
with a prunus branch in gilt on the exterior, and a drinking 
vessel decorated on the interior with gilt cloud and leaf 
motifs, were excavated in Baoding, the latter is in the Palace 
Museum, Beijing, and illustrated in Monochrome Porcelain, 
The Complete Collection of Treasures of the Palace Museum, 
Hong Kong, 1999, no. 62 (fig. 2). However, no other example 
decorated with a gilt dragon appears to have been published, 
and it is very likely that the present vase is a unique example.

According to Yuan Dianzhang (Compendium of Statutes and 
Sub-statutes of Yuan), published during the reign of Yuan 
Emperor Yingzong (1322-1323), Kublai Khan, upon establishing 
the Yuan Empire, decreed in 1271 that ‘from this day onwards, 
no ceramics should be decorated with gold’. This explains why 
gilt-decorated blue vessels from the Yuan period are so rare. 

Another historical document further illuminates why there 
are so few blue-glazed vessels decorated with dragon motifs. 
According to Yuan Shi (History of Yuan), compiled during the 
reign of the Ming Emperor Hongwu (1368-1398), the Yuan 
Emperor Renzong issued an edict in 1314 decreeing that 
‘commoners must not wear clothes decorated with dragons or 
phoenix, dragons meaning those with two horns and five claws’. 
Hence from 1314 onwards, the dragon motif was officially 
recognised as an Imperial symbol, reserved exclusively for the 
Yuan royalty. This accounts for the rarity of gilt dragons on 
Yuan-dynasty porcelains, and is also indicative that the present 
vase was very likely to be made for Imperial use.
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PROPERTY FROM A JAPANESE FAMILY COLLECTION

2904
A FINE BLUE AND WHITE ‘GRAPES’ CHARGER
YONGLE PERIOD (1403-1425)

The dish is painted in rich vivid tones of cobalt blue with 
three branches of grapes suspended from slender vines bearing 
coiled tendrils and broad leaves, surrounded on the cavetto by 
a composite floral scroll comprising lotus, camellia, lily, aster, 
chrysanthemum, gardenia, morning glory and lingzhi on an 
undulating leafy stem. The design is repeated on the exterior, the 
slightly sloping everted rim decorated with a border of breaking 
waves, the base is unglazed.
15 in. (38 cm.) diam., Japanese wood box

HK$3,500,000-5,500,000 US$450,000-700,000

P R O V E N A N C E

Kochukyo, Toyko
A Japanese private collection, acquired in the 1980s

Early Ming Imperial porcelains often show strong influences 
from Islamic or Central Asian cultures. The current ‘grapes’ 
dish is an excellent example. Grapes are among the plants that 
are recorded as having been brought to China from Central 
Asia by Zhang Qian, a returning envoy of Emperor Wu in 128 
BC, and many different varieties of grape were grown in China 
by the early 15th century. Records show that both green and 
black grapes were grown by the beginning of the 6th century. 
Grapes rarely appear as decoration on Chinese art objects of 
the early period, but became a more popular motif in the Tang 
dynasty, when, again under Western influences, they were 
used regularly, for example, as part of the ubiquitous ‘lion and 
grape’ motif on bronze mirrors. It was in the early 15th century 
that grapes became a really popular motif on porcelains 
decorated in underglaze cobalt blue.

Similar examples include one in the Exhibition of Blue and 
White Wares, Shanghai Museum, 1998, catalogue no. 24; a 
dish formerly in the Gustav VI Adolf Collection, and now in 
the Museum of Far Eastern Antiquities, Stockholm, illustrated 
in Oriental Ceramics, Kodansha series, vol. 9, Tokyo, 1976, pl. 
216; an example in the Percival David Foundation, London, 
in Illustrated Catalogue of Underglaze Blue and Copper Red 
Decorated Porcelains, London, 2004, pp. 27-28, no. 685; one in 
the Topkapi Saray, Istanbul, is illustrated in Chinese Ceramics 
in the Topkapi Saray Museum Istanbul-II -Yuan and Ming 
Dynasty Porcelains, London, 1986, p. 514, no. 606; and five 
dishes of this type, preserved in the collection of the Ardebil 
Shrine, now in the Iran Bastan Museum, Tehran, illustrated in 
J.A. Pope, Chinese Porcelains from the Ardebil Shrine, London, 
1981, p. 38, nos. 29.50-54.
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THE PROPERTY OF A PRIVATE ASIAN COLLECTOR

2905
AN EXCEPTIONAL EARLY-MING BLUE AND 
WHITE ‘PEONY SCROLL’ EWER
YONGLE PERIOD (1403-1425)

The pear-shaped body is superbly potted with an elegant spout, 
joined to the neck with a cloud-shaped strut opposite a ridged loop 
handle above three moulded bosses simulating studs holding the 
handle in place, finely painted in attractive vibrant tones of cobalt 
to each sides of the body with large blooms of peony flowers borne 
on scrolling vines growing leaves to the sides, the tapered neck 
decorated with a frieze of smaller peony scrolls, below a band of 
bladed leaves on the upper neck before the dish-shaped mouth.
11 æ in. (30 cm.) high, box

HK$5,000,000-7,000,000 US$650,000-900,000

P R O V E N A N C E

Manno Art Museum, no. 448
One Man’s Vision, Important Chinese Art from The Manno Art 
Museum, sold at Christie’s Hong Kong, 28 October 2002, lot 526

E X H I B I T E D

Nihonbashi Mitsukoshi, Far Eastern Blue-and-White Porcelain, 
Tokyo, August 1977, Catalogue no. 26  
Tokyo National Museum, Special Exhibition, Chinese Ceramics,  
12 October-23 November 1994, Tokyo, Catalogue, no. 253

L I T E R A T U R E

Selected Masterpieces of the Manno Collection, Tokyo, 1988, pl. 107
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2905 Continued

The current ewer has an illustrious provenance, formerly 
belonging to the esteemed Manno Art Museum in Japan. The 
late Mr. Yasuaki Manno, founder of the museum, was one 
of the greatest Japanese collectors of Oriental ceramics in 
the Kansai area of Japan during the second half of the 20th 
century. Passionate about Japanese and Chinese art, Mr. 
Manno came to represent a very defined and refined Japanese 
taste in Chinese ceramics in the post-war period. One of the 
most important pieces that he collected was a Ding russet-
splashed black-glazed bowl, which was sold for US$4,212,500, 
at Christie’s New York, 22 March 2018, lot 506.

Yongle period ewers of this form may be found with a 
variety of designs. An almost identical ewer is illustrated in 
Sekai Toji Zenshu, Shogakukan, vol. 14, 1976, p. 163, no. 143. 
Although the painting format of the both these ewers is still 
arranged in registers, much in keeping with its Hongwu period 
predecessors, it is interesting to note the lack of lotus lappets 
above the foot; this absence leaves a wider space on the main 
body to render the scrolling floral design. Compare the stylised 
design executed on a Hongwu ewer decorated with scrolling 
chrysanthemum on the main body and lotus sprays on the 
spout excavated from the Zhushan site, exhibited at the Chang 
Foundation, Imperial Hongwu and Yongle Porcelain Excavated 
at Jingdezhen, 1996, and illustrated in the Catalogue, p. 75, no. 
4. By the Yongle period, the painting style had transformed 
to become more naturalistic with a greater innovative use of 
the brush and shading of the cobalt as can be seen on a ewer 
from the Yongle stratum, decorated with chrysanthemum 
flowers, illustrated op. cit., p. 177, no. 57. The excavated Yongle 
ewer provides a close comparison to the present lot with a 
wider decorative main band around the body. 

Other comparable ewers designed with lotus lappets around 
the base are published, the first illustrated by J. Ayers and 
R. Krahl, Chinese Ceramics in the Topkapi Saray Museum, 
Istanbul, 1986, vol. II, no. 619; another from the Ardebil Shrine 
now in the Iran Bastan Museum, Tehran, illustrated by  
T. Misugi, Chinese Porcelain Collections in the Near East,  
Hong Kong, vol. III, no. A80.



ANOTHER PROPERTY

2906
A BLUE AND WHITE 'FLORAL SPRAY' LOBED JAR
XUANDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE AND OF 
THE PERIOD (1426-1435)

The square jar is modelled with rounded shoulders tapering to a low foot. It is decorated 
on the exterior to each lobe with lychee, peach, pomegranates and longan, all between two 
bands of petals at the shoulder and above the foot.
4  in. (11.4 cm.) high, Japanese wood box

HK$3,000,000-5,000,000 US$390,000-640,000

P R O V E N A N C E

Fujita Family Collection, Osaka (according to the inscription on the wood box) 
Acquired in Japan, circa 2005

The elegant shape of the present lobed jar is similar to the Xuande ge-type lobed 
jars excavated from Jingdezhen, Jiangxi Province, China. See Imperial kiln porcelain 
unearthed in Jingdezhen, Beijing Cultural Relics Publishing House, 2009, p. 153, fig. 83.
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THE PROPERTY OF A PRIVATE COLLECTOR

2907
A FINE BLUE AND WHITE ‘LOTUS’ BOWL, LIANZI 
WAN
XUANDE SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1426-1435)

The bowl is delicately potted with deep rounded walls standing 
on a short foot. The bowl is decorated in a inky rich cobalt blue 
of varied tones. The interior with a central medallion enclosing a 
pomegranate spray encircled by a scrolling leafy stem bearing six 
stylised lotus blooms, all below a key-fret band to the rim. The 
exterior is decorated with two registers of slender upright petals 
beneath a band of tumultuous waves.
8 ¿ in. (20.8 cm.) diam., wood box

HK$4,000,000-6,000,000 US$520,000-770,000

P R O V E N A N C E

A Japanese private collection
Sold at Sotheby’s Hong Kong, 7 October 2006, lot 907
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The current bowl takes its name, lianzi wan (lotus bowl) from 
its resemblance to the form of a lotus pod. The form originated 
in the Yongle period, and retained its popularity through the 
reign of Xuande, as demonstrated by a group of Xuande-
marked lianzi bowls in the National Palace Museum, Taipei, 
published in Catalogue of the Special Exhibition of Selected 
Hsüan-te Imperial Porcelains of the Ming Dynasty, Taipei, 1998, 
pp. 360-377, nos. 153-161.

The double-petal and wave band decoration on the exterior of 
this bowl is rarely seen. Compare two bowls held in the Palace 
Museum, Beijing, published respectively in The Complete 
Collection of Treasures of the Palace Museum. Blue and White 
Porcelain with Underglazed Red (I), Shanghai, 2000, pl. 154 
and the Gugong Bowuyuan cang Ming chu qinghua ci, vol. 
2, Beijing, 2002, pl. 150; one held in the British Museum 
bequested by Dr Stephen Wootton Bushell illustrated by 
J. Harrison-Hall, Ming Ceramics, London, 2000, p. 134, fig. 
4:27; one in the Idemitsu Museum of Art, Tokyo, illustrated in 
Chinese Ceramics in the Idemitsu Collection, Tokyo, 1987, pl. 
633, formerly in the collections of George Eumorfopoulos and 
that of Enid and Brodie Lodge; and finally one from the YC 
Chen Collection sold at Christie’s Hong Kong, 29 May 2013, 
lot 1931.

2907 Continued



(interior )





KANGXI'S TWELVE BLUE AND WHITE 
'MONTH' CUPS



THE PROPERTY OF A LADY

2908
AN EXTREMELY RARE AND FINE SET OF TWELVE BLUE AND 
WHITE ‘MONTH’ CUPS
KANGXI SIX-CHARACTER MARKS IN UNDERGLAZE BLUE WITHIN DOUBLE CIRCLES AND OF 
THE PERIOD (1662-1722)

Each cup is delicately potted to eggshell thinness, the exterior superbly painted in cobalt 
blue with emblematic flowers representing each month, the reverse of each inscribed with 
a seasonal couplet by a Tang poet terminating with a seal mark shang (appreciation).
2 œ/”ÿ in. (6.5 cm.) diam. each, box

Estimate on Request  
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The first month with narcissus (shuixian) and a single rose in front of a garden rock. 
Chunfeng nongyu lai qingzhou, yeyue lingbo shang dati. 
At the break of day, the spring breeze caresses gently. 

By the light of the moon, the narcissus are like the waters that flow Heavenward.
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The second month with a sparsely flowering bare-branched winter jasmine (yingchunhua) and  
lingzhi fungus. 

Jinying cui’e dai chunhan, huangse huazhong you jiban. 
Spring frost adorns the golden flowers and the verdant stem.  

But tell me, just how many yellow blossoms flower at this time?
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The third month with a luxuriant blossoming peach tree (taohua) growing from a grassy plane. 
Fenghua xinshe yan, shijie jiuchun nong. 

The swallow returns when the blossoms sway in the breeze, 
the farmer returns to his field in this season late in Spring.
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The fourth month with flowering peony bushes (mudan) among rocks. 
Xiaoyan yuanfen jinzhang lu, muxiang shenre yutang feng. 
The radiant peony is worthy of the Immortals’ dew, 

Its fragrance is carried on breezes through the Jade Hall.
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The fifth month with a flowering pomegranate tree (shiliu) bearing fruits with wild flowers 
growing to its right. 

Luse zhulian ying, xiangfeng fenbi zhe. 
The reflection of dew drops is like a curtain of beads, 

the scented breeze is sheltered by the chalk wall.
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The sixth month with a pair of mandarin ducks swimming in a lotus pond (he) with a king-
fisher in flight overhead. 

Geng shi nizhong yu, xincheng luxia zhu. 
Like jade, the lotus root is untainted by muddy waters, 

the gathering dew drops are like pearls on its heart-shaped leaves.
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The seventh month with four large clumps of flowering cymbidium orchids (lanhua) sprouting 
from a rocky terrain. 

Guangdian qingxiang fa, gaotai yuan chuiyin. 
The subtle perfume of orchids pervades the great hall 

as music plays on the lofty terraces.
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The eighth month with a flowering osmanthus tree (guihua) with spreading branches. 
Zhisheng wuxian yue, huaman ziran qiu. 

The branches grow for a seemingly endless age, 
it is Autumn now they are in flower.
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The ninth month with tall flowering chrysanthemum (juhua) and begonia to the right. 
Qianzai baiyi jiu, yisheng qingnu xiang. 

It was an aeon ago when the white-robed attendant served wine to Tao Yuanming; the fragrance 
of the chrysanthemum, like that of the Fairy of Frost has endured ever since.
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The tenth month with a flowering hibiscus tree (furong) and clumps of grass among rocks. 
Qingxiang he suyu, jiase chu qingyan. 

After the fragrance of the evening rain, 
the rising sun enhances the beauty of the flowers in the mists.
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The eleventh month with flowering Chinese rose (yueji) by rocks with three insects in flight. 
Busui qianzhong jin, dufang yinian hong. 

Unlike the myriad blossoms that flower and wither, 
the rose alone is perennially red.
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The twelfth month with a flowering prunus shrub (mei) and narcissus and bamboo,  
making up three of the ‘Four Gentlemen’ sprouting from rockwork. 

Suyan xuening shu, qingxiang feng manzhi. 
The prunus blossom is pure like snow on the tree, 

Its subtle fragrance is like a breeze amongst its branches.
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This delicate set of cups is known as ‘month’ cups. Each cup is 
decorated with a different floral design representing the twelve 
months of the lunar calendar, complemented by a different 
poem with relevance to the particular flower depicted, ending 
with the seal reading shang (appreciation). Such intricate 
combination of painting, poem and seal on a porcelain surface 
makes these cups highly coveted items among generations of 
connoisseurs. These cups are also prized for their remarkable 
workmanship, as each is so thinly potted that the cobalt blue 
decorations on the exterior can be seen through the eggshell 
thin porcelain from the interior of the vessel.

There has been considerable debate among scholars regarding 
which cup relates to which month. For example, there are 
various views on whether the narcissus depicts the eleventh 
or twelfth lunar month, and whether the prunus depicts the 
first or twelfth lunar month. The current designation in this 
catalogue is based on the groupings by Geng Baochang in 
Ming Qing ciqi jianding, Beijing, 1993, p. 207. This designation 
was also adopted by the Art Gallery, the Chinese University 
of Hong Kong, in its 1995 exhibition catalogue Qing Imperial 
Porcelain of the Kangxi, Yongzheng and Qianlong Reigns, Hong 
Kong, 1995, no. 21.

The poems inscribed on these month cups are all couplets 
from Tang dynasty poems. It is known that the Kangxi Emperor 
was an enthusiast of Tang poems, and ordered the compilation 
of all recorded Tang poems in the 44th year of his reign (1705). 
This project came into fruition under the leadership of the 
official Cao Yin, when Quan Tangshu [A Complete Collection 
of Tang Poems] was published in 1706, encompassing over 
40,000 poems, including a foreword written by the Kangxi 
Emperor himself. Thus, it is likely that these delicate month 
cups, decorated with poems favoured by the Emperor, were 
made during the later period of the Kangxi reign when Quan 
Tangshu was published, intended to please and delight the Son 
of Heaven.

It is extremely rare to find a complete set of blue and white 
Kangxi ‘month’ cups. As early as the late Qing dynasty, the 
difficulty in compiling a full set of twelve cups was already 
noted by the contemporaneous connoisseur Chen Liu, who 
wrote in his book Taoya [Elegances of Ceramics] that “it used 
to be rather uncommon to be able to find a pair, or four, or six of 
these Kangxi month cups. Recently the chance is even slimmer 
to find just one or two of them”.

2908 Continued
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There are only two other complete sets of blue and white 
Kangxi ‘month’ cups in private hands. The first one was in 
the T.T. Tsui Collection, illustrated in The Tsui Museum of Art, 
Chinese Ceramics IV, Hong Kong, 1995, pl. 105B. The second 
set was sold at Sotheby’s Hong Kong on 4 May 1994, lot 161 
and illustrated in Sotheby’s Thirty Years in Hong Kong, Hong 
Kong, 2003, no. 263, currently in the collection of the Long 
Museum in Shanghai. 

For other full sets of blue and white ‘month’ cups in public 
institutions, refer to one in the Palace Museum Collection, 
illustrated in Blue and White Porcelain with Underglaze Red (III), 
The Complete Collection of Treasures of the Palace Museum, 
Hong Kong, 2010, no. 71. There are two published sets in the 
Nanjing Museum Collection, one illustrated in Qing Imperial 
Porcelain of the Kangxi, Yongzheng and Qianlong Reigns, Hong 
Kong, 1995, pl. 21; and one illustrated by Xu Huping, Gongting 
zhencang- Zhongguo Qingdai guanyao ciqi, Shanghai, 2003, pp. 
54-55.

‘Month’ cups are also decorated in the wucai palette, which 
are considerably more common than the blue and white 
examples. Complete sets of wucai ‘month’ cups include at 
least two sets in the Palace Museum, Beijing, one of which is 
illustrated in Kangxi, Yongzheng, Qianlong: Qing Porcelain from 
the Palace Museum Collection, Hong Kong, 1989, no. 48; one 
from the Percival David Foundation now on loan at the British 
Museum, see Illustrated Catalogue of Qing Enamelled Wares 
in the Percival David Foundation of Chinese Art, London, 1991, 
no. 815; one in the Idemitsu Museum of Art, Tokyo, illustrated 
in Chinese Ceramics in the Idemitsu Collection, Tokyo, 1987, no. 
221; one in the Alan Chuang Collection, see The Alan Chuang 
Collection of Chinese Porcelain, Hong Kong, 2009, no. 40; one 
was formerly in the T.T. Tsui Collection, sold at Christie’s Hong 
Kong, 3 November 1996, lot 585; one in the Songzhutang 
Collection, illustrated in Encompassing Precious Beauty: The 
Songzhutang Collection of Imperial Chinese Ceramics, Hong 
Kong, 2016, pl. 18; one formerly in the Meiyintang Collection, 
currently in a private collection; and one sold at Sotheby’s New 
York, 23 September 1997, lot 348.

The combination of painting, poem and seal also imbues 
these Imperial cups with a refined scholarly taste, setting the 
precedence for the esteemed falangcai wares made during 
the Yongzheng and Qianlong reigns, on which enamelled 
decorations, grisaille calligraphy and rouge seals are tastefully 
combined, creating a distinct, regal style befitting Imperial use.
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THE PROPERTY OF AN ASIAN COLLECTOR

2909
A FINE PAIR OF BLUE AND WHITE SAUCER 
DISHES
YONGZHENG SIX-CHARACTER MARKS WITHIN DOUBLE CIRCLES 
AND OF THE PERIOD (1723-1735)

Each saucer is delicately decorated on the exterior with blossoming 
branches of peonies, prunus and camellia.
3 º in. (8.3 cm.) diam., box (2)

HK$600,000-800,000 US$77,000-100,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 18 May 1988, lot 173
Sold at Sotheby’s Hong Kong, 29 October 1991, lot 130

The current pair of dishes is closely modelled after Chenghua 
examples. Compare to two Chenhua doucai dishes of the 
same shape and almost identical size in the National Palace 
Museum, Taipei, painted with fruiting sprays on the exterior 
and grapes on the interior, illustrated in Catalogue of the 
Special Exhibition of Ch’eng-Hua Porcelain Ware, Taipei, 
2003, nos. 182, 183. The painting on the current pair of 
dishes is more realistic than that seen on the Chenghua 
examples, reflecting the delicacy and subtlety characteristic 
of Yongzheng porcelain with the use of soft brush strokes and 
washed shades of cobalt-blue.  

Very few other Yongzheng-marked dishes of this size and 
design are known, only one other pair appears to be known, 
which was sold at Beijing Hanhai, 10 December 2001, and 
a pair was offered at Beijing Hanhai, 3 July 2000. Larger 
Yongzheng-marked examples of this design measuring 
approx. 20 cm. in diameter are more common, such as the 
example sold at China Guardian, 21 November 2009, lot 1835, 
and another example sold at Poly Hong Kong, 25 November 
2012, lot 870.
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THE PROPERTY OF A GENTLEMAN

2910
AN EXCEPTIONALLY LARGE BLUE AND WHITE 
‘SANDUO’ HEXAGONAL VASE
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

The vase is painted on the facetted sides of the body in delicate 
shades of blue with sprays of pomegranate, peach and persimmon 
alternating with branches of peony, chrysanthemum and lotus, all 
emerging from lingzhi fungi. The trumpet neck of conforming 
shape further is painted with six detached composite floral sprays, 
all bordered by bands of keyfret and trefoil.
26 º in. (66.7 cm.) high

HK$6,000,000-8,000,000 US$770,000-1,000,000

P R O V E N A N C E

Sold at Christie’s Hong Kong, 27 April 1998, lot 724
Sold at Christie’s Hong Kong, 29 May 2007, lot 1461A

The current vase is particularly well painted and superbly 
potted amongst vases of this type. A comparable pair is 
displayed in the Chuxiu Gong, ‘Palace of Assembled Elegance’, 
in the Forbidden City, indicating that impressive and elegantly 
decorated vases of this type were made as display objects for 
the Imperial palace. 

Vases of this shape and decoration were first made in the 
Yongzheng reign. Refer to a Yongzheng-marked example in 
the collection of Musée Guimet, Paris, illustrated in Sekai Toji 
Zenshu - Qing Dynasty, vol.15, Japan, 1983, p. 149, pl. 150. 

A Qianlong vase of this pattern is illustrated in Geng 
Baochang, Ming Qing ciqi jianding, Qingdai bufen, fig. 146. 
Another is included in Selected Masterpieces of the Matsuoka 
Museum of Art, 1975, no. 102. 

Compare also to a very similar Qianlong vase, sold at 
Sotheby’s Hong Kong, 30 April 1991, lot 73, and again at 
Sotheby’s Hong Kong, 5 October 2011, lot 1920.
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THE PROPERTY OF A LADY

2911
A MAGNIFICENT AND VERY RARE JADEITE 
‘BUDDHIST LION’ TRIPOD CENSER AND COVER
LATE QING DYNASTY

The censer stands on three short legs each surmounted by a 
Buddhist lion head, the shoulders are decorated with two loose-
ring Buddhist lion mask handles carved in high relief with an 
alert expression and a long scrolling tongue. The domed cover 
is decorated with three flower sprays and is surmounted by an 
openwork finial carved as a Buddhist lion and cub playing with 
a beribboned brocade ball. The stone is of a mottled apple green 
tone.
7  in. (19.8 cm.) wide, wumu wood stand and fitted box

Estimate on Request   
 

A gemmological cerificate from the Hong Kong Jade & Stone Laboratory Limited 
confirms the present lot is natural green jadeite.
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The censer is carved from an exceptional boulder of high 
shui fen or “water content”. This precious material, with its 
remarkable degree of translucency has been regarded as the 
most valuable and rarest of all the many classifications for 
jadeite. Once polished, jadeite material with high shui fen 
is so vitreous, it can be described as liquid in quality. It has 
been noted that unlike other precious stones which reflect 
and refract light, jadeite of this quality is most appealing as it 
appears to absorb the surrounding illumination and glow from 
within.  

Given the rarity, quality and value of the jadeite boulder used 
for this substantial censer, it is quite remarkable that the 
rough stone was used for a single object and not carved into 
smaller ornaments.  

While most jade and jadeite censers are carved with a variety 
of archaistic themes around the body, the lapidary craftsmen 
chose to leave the body of this vessel plain and polished it to 
an attractive sheen to emphasise the beauty and colour of the 
material.

Compare to a jadeite censer of very similar colour and design 
from the Yurinkan Museum, Kyoto, attributed to the Qianlong 
period by the museum, and illustrated in A Look to Our 
Ancestral Culture-Eternal Beauty, Kyoto, 2014, p. 65. Another 
closely related censer of similar quality and form, previously 
from Yamanaka Shokai, Osaka, was sold at Christie’s Hong 
Kong, 31 May 2010, lot 2089 (fig. 1).

Compare also with a censer of very similar form and colour 
sold at Christie’s Hong Kong, 26 April 2004, lot 967. This 
censer compares very favourably with another important 
censer carved from similar material, included in the 
Jingguantang collection and sold at Christie’s Hong Kong, 
3 November 1996, lot 601. Although the proportions of the 
censers differ, there are many similarities including the quality 
and style of the carving of the finials and handles, and the 
decision to leave the majority of the vessel undecorated.  

There are further two important jadeite censers from 
American museum collections which exhibit many similarities, 
suggesting they too were crafted at the same workshop, 
the first from the T.B. Walker Foundation, sold at Sotheby’s 
Hong Kong, 17 November 1988, lot 299; the other from the 
Cleveland Museum of Art collection, sold at Sotheby’s Hong 
Kong, 30 October 1992, lot 381. The carving of the Buddhist 
lion finials on all four censers are very closely related, the pairs 
of felines are depicted with the similar features and manes 
standing above the tall domed covers. The imposing animal 
mask handles exhibit the same boldness and crisp lines, the 
proportions of the ring handles are very closely related as well. 
Further similarities can be made when comparing the tripod 
feet, and the polish of each vessel.
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THE PROPERTY OF A GENTLEMAN

2912
A VERY RARE GILT AND HARDSTONE 
EMBELLISHED SOAPSTONE ‘QILIN’ CENSER 
AND COVER
QIANLONG PERIOD (1736-1795)

The mythical beast is carved standing foursquare with its head 
raised, bearing a fierce expression with bulging eyes and mouth 
bared open to reveal its teeth and outstretched tongue. The cover 
is carved in the form of a mallet and is decorated with archaistic 
scrolls. The vessel is elaborately decorated overall with inlays 
carved from hardstones in various vivid tones.
7 ¬ in. (19.5 cm.) high, box

HK$400,000-600,000 US$52,000-77,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 27 April 2003, lot 40

L I T E R A T U R E

Sotheby’s Thirty Years in Hong Kong, Hong Kong, 2003, p. 353,  
no. 416

The most remarkable aspect of the present lot is that it is 
crafted in imitation of gilt-bronze vessels of the same form. 
Gilt-bronze counterparts include: one formerly from the 
Herbert R. Bishop Collection sold at Christie’s London, 15 
June 1999, lot 105; one sold at Christie’s Hong Kong, 30 April 
2000, lot 564; one included by the National Palace Museum in 
Gugong lidai xiangju tulu (Special Exhibition of Incense Burners 
and Perfumers Throughout the Dynasties), Taipei, 1994, no. 
119; and one in the British Museum, illustrated on the cover of 
the Catalogue for the Collection of Oriental Antiquities, London 
1989.
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THE PROPERTY OF A GENTLEMAN

2913
AN EXQUISITE AND VERY RARE WHITE JADE 
HORSE GROUP
QIANLONG PERIOD (1736-1795)

The group is finely and naturalistically carved depicting one horse 
with its forelegs resting on the back of the other horse. Both are 
modelled recumbent and their necks intertwined. The details of 
the horses’ manes and tails are finely combed, and their eyes are 
inlaid with small ruby beads of bright and clear tone. The stone is 
of a pale tone with a few areas of russet inclusions.
5 º in. (13.3 cm.) wide, carved wood stand, box

HK$6,000,000-8,000,000 US$770,000-1,000,000

P R O V E N A N C E

From the collection at Crichel House, Dorset, thence by descent 
to the first Lord Alington and to his daughter, the Hon. Mrs 
Marten
Michael Gillingham, London
The Alan and Simone Hartman Collection, Part I,  
Sold at Christie’s Hong Kong, 28 November 2006, lot 1422 
Sold at Christie’s Hong Kong, 1 June 2011, lot 3638

E X H I B I T E D

Christie’s New York, 13-26 March 2001
Museum of Fine Arts, Boston, August 2003 - December 2004

L I T E R A T U R E

R. Kleiner, Chinese Jades from the Collection of Alan and Simone 
Hartman, Hong Kong, 1996, p. 238, no. 187
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Stylistically the present lot draws some influence from the 
Mughal jades which entered the Qing court in considerable 
numbers during Emperor Qianlong’s reign. These jades were 
so admired by the emperor that he ordered Chinese jade 
lapidaries to create copies of these foreign jades and as well to 
produce Chinese objects in the Mughal style. 

It is also very rare to find a pair of horses carved in jade, as 
most examples only feature single animals. Compare with 
two other pairs of horses, one in the Palace Museum, Beijing, 
illustrated in The Complete Collection of Treasures of the 
Palace Museum, Jadeware (III), Hong Kong, 1995, pl. 89; 
and the other, inscribed with a Qianlong seal mark, sold at 
Christie’s Hong Kong, 20 March 1990, lot 917, and again at 
Christie’s Hong Kong, 28 April 1996, lot 9. 

The composition of the present pair of horses with one horse 
grooming the other is rendered in an exceptionally naturalistic 
manner and appears to be unique.
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THE PROPERTY OF A GENTLEMAN

2914
A FINE WHITE JADE ‘BOYS’ GROUP
QING DYNASTY, 18TH CENTURY

The boulder is well carved in the round with a larger central 
figure, modelled with a cheerful expression on his round face, 
holding a stalk of millet and wearing a beribboned coin inscribed 
Tianxia taiping, ‘Peace under Heaven’, flanked on each side by a 
smaller boy, one carrying a lantern and the other with a ruyi and a 
large artemisia leaf curling to the underside and front of the group. 
The creamy-white stone has areas of russet inclusions.
4 ¿ in. (10.4 cm.) high, box

HK$3,000,000-5,000,000 US$390,000-640,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 22 May 1985, lot 310  
The Alan and Simone Hartman Collection, Part I, sold at Christie’s 
Hong Kong, 28 November 2006, lot 1414
Sold at Christie’s Hong Kong, 1 June 2011, lot 3635

E X H I B I T E D

Christie’s New York, 13-26 March 2001  
Museum of Fine Arts, Boston, August 2003 - December 2004

L I T E R A T U R E

R. Kleiner, Chinese Jades from the Collection of Alan and Simone 
Hartman, Hong Kong, 1996, pl. 180

The depiction of children, and in particular boys, can be found 
in various media in Chinese art including painting, porcelains, 
lacquer and jade carvings. They symbolise a wish for many 
children, but more significantly, many sons. The stalk of 
millet in the present carving plays on the pun for He, meaning 
‘harmony’, and this theme is reinforced by the inscription on 
the cash-coin, which itself represents wealth. In total, the 
motifs here encompass many auspicious themes, making the 
piece a highly appropriate wedding or birthday gift.

detail
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PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

2915
AN EXTREMELY RARE IMPERIAL EARLY-MING 
CARVED CINNABAR LACQUER ‘DRAGON’ BOWL 
STAND
XUANDE INCISED AND GILT SIX-CHARACTER MARK IN A VERTICAL 
LINE AND OF THE PERIOD (1426-1435)

The magnificent stand is superbly carved around the gently 
rounded sides through the layers of lustrous deep crimson lacquer 
to the ochre ground with two striding five-clawed dragons 
amongst billowing cloud scrolls with ruyi heads, the design 
repeated with three further striding dragons to the interior of the 
tray. The underside of the tray and the foot encircled by cloud 
scrolls with further ruyi. The interior is lacquered brown with the 
six-character reign mark inscribed and gilt vertically in a line to the 
interior of the foot.
5 ¿ in. (13.1 cm.) diam., box

HK$3,500,000-4,500,000 US$450,000-500,000

P R O V E N A N C E

Mayuyama & Co., Tokyo  
Bluett & Son, London, 1980
The Lee Family Collection
Important Chinese Lacquer from the Lee Family Collection, Part II,  
sold at Christie’s Hong Kong, 1 December 2009, lot 1822

E X H I B I T E D

Los Angeles County Museum of Art, Far Eastern Lacquer, Los 
Angeles, 1982, Catalogue, no. 18 
The Chinese University of Hong Kong, 2000 Years of Chinese 
Lacquer, Oriental Ceramic Society of Hong Kong and the Art 
Gallery, 1993, no. 48 
Los Angeles County Museum of Art, 1990-1991 
The Shoto Museum of Art, Shibuya, Chinese Lacquerware, Japan, 
1991, Catalogue, no. 54

L I T E R A T U R E

Mayuyama, Seventy Years, vol. 2, Mayuyama & Co., Ltd, Tokyo, 
1976, no. 215 
Wang Shixiang, Ancient Chinese Lacquerware, Beijing, 1987, no. 82
Zhongguo Qiqi Quanji, vol. 5, Ming, Fujian, 1995, no. 39 
Zhongguo Qiqi Jinghua, Fujian, 2003, no. 197 
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The use of stands was a practical development for the 
drinking of hot liquid from tea bowls without handles. In the Zi 
xia ji  (Record of Leisurely Enjoyment) the 9th-century author 
Li Kuangyi stated that the first bowl stands were made in the 
Jianzong reign (AD 780-783). However, the earliest bowl stand 
excavated to date comes from a tomb dating to the Southern 
Dynasties in Changsha, Hunan province. Certainly by the Song 
dynasty bowl stands were very popular in both lacquer and 
ceramic. 

Extant lacquer bowl stands from the early 15th century are 
very rare, and this bowl stand appears to be the only published 
example carved with a dragon motif. Compare, however, two 
larger Yongle examples, each decorated with a pair of phoenix 
in flight, the first in the Palace Museum collection, Beijing, 
illustrated in Lacquer Wares of the Yuan and Ming Dynasties, 
The Complete Collection of Treasures of the Palace Museum, 
Commercial Press, Hong Kong, 2006, p. 44, no. 27; and 
another with an additional Qianlong poem, also from the Lee 
Family Lacquer Collection sold at Christie’s Hong Kong,  
3 December 2008, lot 2119. 

Compare the carving of the dragons and cloud scrolls on the 
present example with a Xuande-marked circular box and cover 
in the Palace Museum, Beijing, illustrated in Lacquer Wares 
of the Yuan and Ming Dynasties, The Complete Collection of 
Treasures of the Palace Museum, Hong Kong, 2006, p. 79,  
no. 56.
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VARIOUS PROPERTIES

2916
A CARVED CINNABAR 
LACQUER RECTANGULAR 
SCROLL TRAY
MING DYNASTY (1368-1644)

The tray is carved on the interior with two 
long-tailed pheasants amidst floral blossoms 
enclosed by a floral border. The exterior 
is carved with a band of composite floral 
blossoms and a band of classic scroll and the 
base is lacquered black.
15 º in. (38.7 cm.) long, box

HK$150,000-250,000  
US$20,000-32,000
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2917
A FINELY CARVED CINNABAR LACQUER ‘IMMORTALS’ 
BRUSHPOT  
QING DYNASTY, 18TH CENTURY

The cylindrical brushpot is deeply carved around the exterior in various levels of relief and 
minute detail with a continuous scene of the Eight Daoist Immortals in a Daoist paradise 
comprising pine and wutong trees and mountains, all against a ground consisting of three 
different diaper patterns. The interior and the base with black lacquer.  
5 in. (12.7 cm.) high

HK$150,000-250,000 US$20,000-32,000

P R O V E N A N C E

E&J Frankel Collection, New York, no. 96A

(two views )
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2918
A CARVED CINNABAR LACQUER ‘TWIN LIONS’ 
FOLIATE DISH
MING DYNASTY, 16TH CENTURY

The hexalobed dish is deeply carved to the centre with a panel of 
conforming shape enclosing two Buddhist lions, each clasping a 
ribbon tied to a brocade ball at the centre of the dish, all amongst 
two trailing lotus flowers on a diamond ground. The rim is 
decorated with a band of various leafy flowers, and the exterior is 
carved with classic scrolls in a tixi technique.
6 ¬ in. (16.7 cm.) wide, Japanese wood box

HK$300,000-500,000 US$39,000-64,000

P R O V E N A N C E

A Japanese private collection

The present dish is accompanied by a Japanese wood box 
from the Meiji period suggesting this has been used 
during tea ceremony. The box bears an inscription 
from the Ohmura family.
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2919
A CARVED THREE-COLOUR LACQUER ‘PEACH’ CIRCULAR BOX 
AND COVER
QING DYNASTY, 18TH CENTURY

The top carved through the red, green and ochre layers with a medallion depicting multi-
coloured rays rising from a jardinière filled with auspicious objects and surmounted by a 
peach flanked by two young boys within a chevron border. The sides carved with foliate 
lotus scroll, all reserved on geometric pattern grounds. The interiors and the base are 
coated with black lacquer.
4  in. (11.5 cm.) diam.

HK$150,000-250,000 US$20,000-32,000

This box is similar in design to larger boxes known as chun boxes. Instead of the 
chun (spring) character, the top of the current box is carved with a peach flanked 
by two boys. This type of decoration was first made during the Jiajing period 
(1522-1566) and later revived during the Qianlong and Jiaqing periods. For a Jiajing 
example, see the box included in the Hong Kong O.C.S. exhibition, 2000 Years of 
Chinese Lacquer, Art Gallery, Chinese University of Hong Kong, 24 September -  
21 November 1993, no. 61. A Qianlong version was included in the same exhibition, 
no. 76.

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=2919}


THE PROPERTY OF A LADY

2921
A FINELY CARVED CINNABAR LACQUER 
‘HUNDRED BOYS’ KANG CABINET
QING DYNASTY, 18TH CENTURY

The miniature cabinet with a smaller compartment on top and a 
larger one below opening to reveal a pair of small drawers. The 
four doors and two sides are finely carved with groups of young 
boys variously at play in a terraced garden landscape. Each door is 
mounted with gilt-metal handles and hinges cast with scrollwork, 
all above a shallow drawer carved similarly to the doors. The top 
is decorated with diaper pattern and the interiors and underside 
lacquered black. The whole is raised on four gilt-metal feet.
25  in. (65.7 cm.) high, 15 in. (38 cm.) wide,  
6 ¡ in. (16.2 cm.) deep

HK$200,000-300,000 US$26,000-38,000

Miniature cabinets of this type were made for display on a 
kang which served as a seat in the day and a bed at night. 
A cabinet of this type carved with figures in landscape is 
illustrated in Carved Lacquer in the Collection of the Palace 
Museum, Beijing, 1985, pl. 297. While the amusing subject of 
‘hundred boys’ is a popular motif on lacquer objects from the 
Ming to Qing dynasty, it is rare to find it on lacquer cabinets 
with sides also similarly decorated. See a circular box and 
cover of the same theme as the present lot in the collection of 
the Asian Art Museum of San Francisco, illustrated in Haiwai 
Yichen, Lacquerware, Taipei, 1987, pl. 155.
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2920
A CARVED CINNABAR LACQUER METAL-
BODIED CIRCULAR BOX AND COVER
QIANLONG SIX-CHARACTER INCISED AND GILT MARK AND OF THE 
PERIOD (1736-1795)

The cover is deeply carved with two scholars accompanied by an 
attendant in a landscape scene, the sides are carved with a keyfret 
pattern. The interior of the cover is lacquered black and bears the four-
character mark, Fang You Bao He, ‘Treasure box of visiting friends’, the  
reign mark is incised and gilt on the base of the box.
3 æ in. (9.5 cm.) diam.

HK$180,000-250,000 US$24,000-32,000

2920

2920 (marks)
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AN IMPERIAL TREASURE 
– A RARE POLYCHROME 
QIANGJIN AND TIANQI  
‘DRAGON’ LACQUER 
INCENSE STAND
(Abstract translation from the Chinese essay by 
Zhang Rong)

The current incense stand delicately combines the 
two lacquering techniques qiangjin (incised lines filled 
with gold) and caiqi (coloured lacquer). The qiangjin 
technique was developed as early as the Warring 
Sates period, widely adopted on lacquer wares from 
the Song dynasty, and was used on Imperial lacquer 
wares with dragon motifs during the Ming dynasty. 
The caiqi technique has an even longer history, and 
could be traced back to as early as the Shang and 
Zhou dynasties. While the earliest time when these 
two techniques were first used together on lacquer 
wares was unknown, by the Jiajing period in the 
Ming dynasty, a large number of lacquer works were 
made utilising both the qiangjin and caiqi techniques. 

There are in fact two types of caiqi techniques. The first 
is tianqi (filled-in coloured lacquer), and the second 
is miaoqi (painted coloured lacquer). When combined 
with qiangjin, the gold lines and polychrome lacquer 
would together create a glistening and colourful 
effect. From surviving examples, we can conclude 
that the combination of qiangjin and tianqi techniques 
was more commonly used.

A number of qiangjin and caiqi lacquer wares were 
made during the Jiajing and Wanli periods, in boxes 
and dishes of varying forms, such as a Jiajing-marked 
chrysanthemum-form dish decorated with dragon 
and hibiscus motifs (fig. 1), and a Wanli-marked 
prunus-form box decorated with dragons (fig. 2), 
both from the Palace Museum Collection. Towards 
the succeeding Tianqi and Chongzhen reigns, the 
qiangjin and tianqi caiqi techniques were further 
applied onto furniture, such as a Tianqi-marked 
incense stand in the collection of Östasiatiska museet, 
Stockholm, and a Chongzhen-marked luohan bed in 
the Palace Museum Collection.

The earliest known qiangjin and caiqi lacquer furniture 
and vessels from the Qing dynasty date to the Kangxi 
period. The Palace Museum has several Kangxi-
marked qiangjin and caiqi works, including a dish 
with dragon motifs (fig. 3), and stands with cloud 



and dragon motifs of various forms, including square 
(fig. 4), conjoined circular, prunus and begonia (fig. 
5). While these stands are similarly decorated, their 
sizes and forms vary considerably, possibly in relation 
to where they were placed and for what purpose they 
were used. Nevertheless, it is clear that they served as 
important furniture and display objects in the palaces 
during the Kangxi reign. 

The current incense stand is notably larger than 
all known Kangxi-marked qiangjin and caiqi stands 
with dragon and cloud motifs from the Qing Court 
Collection. Such large size might have to do with 
the palace or temple hall in where it was originally 
placed. It is said that this incense stand was acquired 
in the 1920s in Beijing, reputedly from the Tanzhe 
Temple. It was later exhibited at the Royal Ontario 
Museum, Canada, and was sold at Sotheby’s New 
York on 22 March 2011. 

Tanzhe Temple is located in the Mentougou district 
in west of Beijing. It was first erected in A.D. 307 
during the Western Jin dynasty, and was bestowed 
the name Xiuyun Temple by the Kangxi Emperor. 
However, it was commonly known as Tanzhe 
Temple for the pond (tan) and berry trees (zhe) in 
the temple’s surroundings. The Kangxi Emperor had 
paid visit to Tanzhe Temple twice, the first time in 
the 25th year of his reign (1686), during which he 
bestowed numerous gifts such as sutras, aloeswood, 
soapstone Guanyin and luohan figures, and even 
personally inscribed on the plaque above the temple. 
Since then, Tanzhe Temple had become an important 
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figs. 1, 2 & 3  Collection of the Palace Museum, Beijing



Imperial Buddhist site in Beijing. The Yongzheng 
and Qianlong emperors also followed the footsteps 
of Kangxi and paid frequent visits to Tanzhe Temple. 
It is recorded that the Qianlong Emperor visited the 
temple for the first time in the ninth year of his reign 
(1744), and offered a number of gifts including silver 
taels, plaques, calligraphy and a five-piece enamel 
garniture set. The Emperor also composed a poem in 
the same year to commemorate his first visit to the 
temple, entitled ‘First Visit to Tanzhe Yunxiu Temple 
on the First Day of Second Month’, as recorded 
in juan 20 of Yuzhishi chuji (Collection of Imperial 
Poems by Emperor Gaozong).

So when was the current incense stand made? One 
possibility is Qianlong ninth year, together with the 
enamel garniture set gifted by the Emperor to the 
temple. However, if we examine the stand in person, 
one will notice the dragon motif is very similar to 
dragons depicted on Kangxi-period works, especially 
the rendition of the eyes, mouth, body and claws. On 
the other hand, the cloud scroll motifs on the stand 
are stylistically closer to clouds seen on Yongzheng 
textiles and lacquers, and differ from the ruyi-shaped 
cloud motifs more commonly seen on Kangxi art. 
Hence stylistically one can date this piece to the 
Kangxi to Yongzheng period. Taking palace records 
into account, we can deduce that the piece was 
probably made between 1686, when the Kangxi 
Emperor first visited Tanzhe Temple, and 1743, when 
the Qianlong Emperor gifted the temple with an 
enamel garniture set.
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PROPERTY FROM AN ASIAN PRIVATE COLLECTION

2922
AN EXTREMELY RARE AND LARGE IMPERIAL 
POLYCHROME TIANQI AND QIANGJIN ‘DRAGON’ 
LACQUER INCENSE STAND
KANGXI-YONGZHENG PERIOD (1662-1735)

The top is finely incised, highlighted in shades of red, orange, 
green, blue, black with outlines etched in gilt against a yellow 
ground, depicting a sinuous five-clawed dragon weaving around 
a shou roundel amid ruyi clouds and enclosed within continuous 
wan pattern on the side. The stand is supported on a constricted 
waist decorated with cartouches of wan and key-fret pattern, bats 
and floral scrolls atop lotus petals, all resting on a bombé apron 
continuing onto five ruyi-shaped cabriole legs terminating in 
upswept feet raised on a removable waisted pedestal base. 
40  in. (103 cm.) overall height

HK$4,800,000-5,500,000 US$620,000-700,000

P R O V E N A N C E

Tanzhe Temple, Beijing (by repute)
The collection of Jorg Trübner (d. 1929) by descent to Henry 
Trübner (1920-1999), curator of Royal Ontario Museum,  
early 1960s to 1969
Property of a private West Coast collector  
Sold at Sotheby’s New York, 28th-29th September 1989, lot 399
Sold at Sotheby’s New York, 23rd March 2011, lot 659

E X H I B I T E D

On loan to the Royal Ontario Museum, Toronto, Canada  
(1959-1982)
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L I T E R A T U R E

Helmut Brinker and Albert Lutz, Chinese Cloisonné: The Pierre 
Uldry Collection, New York, 1989, p. 53, fig. 29

ü ü

é

top view 
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THE PROPERTY OF A GENTLEMAN

2923
A RARE AUBERGINE-GROUND AND YELLOW-
ENAMELLED ‘DRAGON’ BOWL
WANLI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A 
DOUBLE CIRCLE AND OF THE PERIOD (1573-1619)

The bowl is finely potted with deep rounded sides rising from a tall 
straight foot to a straight rim. The exterior is incised and enamelled 
with two scaly five-clawed yellow dragons in pursuit of a flaming 
pearl on aubergine ground. The interior is simply ornamented with 
a double ring in the centre. A keyfret band is inscribed on the foot.
6 in. (15.1 cm.) diam., Japanese wood box

HK$1,200,000-2,000,000 US$160,000-260,000

E X H I B I T E D

Tokyo National Museum, Chinese Arts of the Ming and Ch’ing 
Periods, Tokyo, 14 September-13 October 1963

L I T E R A T U R E

Tokyo National Museum, Chinese Arts of the Ming and Ch’ing 
Periods, Tokyo, 1963, pl. 367 (fig. 1)

Compare the current bowl to a nearly identical example in 
the collection of the British Museum, which is illustrated by J. 
Harrison-Hall, Ming Ceramics in the British Museum, London, 
2001, pp. 330-1, pl. 11:143. Another example is held in the C.P. 
Lin collection, illustrated in Ming and Qing Chinese Arts, Hong 
Kong, 2014, p. 207, pl. 107.
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fig. 1  Chinese Arts of the Ming and Ch’ing 
Periods, Tokyo, 1963 (cover, and pl. 367).  

© Tokyo National Museum   

©
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ANOTHER PROPERTY

2924
A PAIR OF CORAL-RED GROUND GILT-
DECORATED CIRCULAR BOXES AND COVERS
QIANLONG FOUR-CHARACTER SEAL MARKS IN GILT WITHIN 
SQUARES AND OF THE PERIOD (1736-1795)

Each domed cover is decorated in gilt with a central florette head 
surrounded by leafy lotus scroll, the box is decorated with same 
design on the exterior, and the interior is enamelled turquoise.
Each 4 ¿ in. (10.5 cm.) diam. (2)

HK$1,500,000-2,600,000 US$200,000-330,000

P R O V E N A N C E

Sold at Christie’s New York, 24 April 1987, lot 67

The combination of coral-red and gilt decoration is more 
commonly seen on porcelains from the Jiaqing and Daoguang 
period, Qianlong examples are very rare. Compare to a coral-
enamelled chrysanthemum-shaped dish inscribed with an 
Imperial poem, bearing a very similar gilt four-character 
Qianlong mark, sold at Christie’s Hong Kong, 28 October 
2002, lot 604. Compare also to a coral-ground gilt-decorated 
double-gourd vessel, dating to the Qianlong period, sold at 
Christie’s New York, 26 March 2003, lot 271.

For a Jiaqing box and cover with similar decoration from the 
Palace Museum Collection, see Miscellaneous Enamelled 
Porcelains and Tricoloured Porcelains, The Complete Collection 
of Treasures of the Palace Museum, Shanghai, 2009, no. 171.
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THE PROPERTY OF A HONG KONG COLLECTOR

2925
AN EXTREMELY RARE TURQUOISE-GROUND 
ROUGE-ENAMELLED ‘DRAGON’ TRIPOD 
CENSER
QIANLONG SIX-CHARACTER SEAL MARK IN ROUGE ENAMEL IN A 
LINE AND OF THE PERIOD (1736-1795)

The censer’s bulbous sides are finely decorated in bright rouge 
enamel against a turquoise ground with a five-clawed dragon 
leaping amidst clouds. The handles are decorated with further 
clouds, as are the three cabriole legs and the recessed neck. The 
rims are with keyfret bands, reserving a six-character reign mark 
in a line on the centre of the mouth. The interior is covered in 
turquoise enamel.
9  in. (24.2 cm.) high

HK$2,800,000-3,800,000 US$360,000-490,000

P R O V E N A N C E

Edward T. Chow Collection, sold at Sotheby’s London, 16 
December 1980, lot 582

This censer appears to be unique as no other censer of this 
shape and decorative scheme has been recorded. A related 
Qianlong mark-and-period hu-form vase with dragon-form 
handles decorated in rouge enamel on turquoise ground in 
National Museum of China, Beijing, is illustrated in Studies 
of the Collections of the National Museum of China, Shanghai, 
2007, pl. 107, p. 163 (fig. 1). A similar censer decorated in 
rouge enamels with a pair of five-clawed dragons chasing 
‘flaming pearls’ but on a white ground, is illustrated in The 
Tsui Museum of Art, Chinese Ceramics: Qing Dynasty, vol. 4, 
Hong Kong, 1995, pl. 177. A second censer of this approximate 
size and date but decorated with the Eight Buddhist Treasures 
in famille rose on a white ground, is included in National 
Palace Museum, Taipei, Special Exhibition of Incense Burners 
and Perfumers throughout the Dynasties, Taipei, 1994, no. 120. 
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fig. 1  Collection of the National Museum of China
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PROPERTY FROM AN IMPORTANT PRIVATE COLLECTION

2926
A VERY RARE AND EXCEPTIONAL IMPERIAL 
CLOISONNE ENAMEL ZUN-FORM VASE
XUANDE PERIOD (1426-1435)

The vase is elegantly cast with a drum-shaped mid-section between 
a trumpet neck and spreading foot, the three sections further 
divided into four facets by gilt vertical flanges. Each facet of the 
mid-section is decorated with a scrolling lotus bloom, and that 
of the foot with a peony blossom. The flared neck is decorated 
with upright plantain leaves enclosing scrolling floral motifs. The 
interior of the mouth is brilliantly enamelled with a broad peony 
scroll encircling a band of gilt plantain leaves. The base is fitted 
with a later gilt-bronze plaque incised with an apocryphal four-
character Jingtai mark within a double square.
7 º in. (18.3 cm.) high

HK$4,000,000-6,000,000 US$520,000-770,000

P R O V E N A N C E

A French private collection
Sold at Sotheby’s Paris, 14 June 2007, lot 58
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Cloisonné enamel vases from the Xuande period are extremely 
rare. Only very few related pieces are known to date. The first 
is of almost identical height and design, except the flanges 
are decorated in cloisonné enamel, in the Palace Museum 
Collection, illustrated in Zhongguo meishu quanji, vol. 10, 
Beijing, 1987, no. 299 (fig. 1). The base of the Palace Museum 
piece, which is dated to the Xuande period, is incised with a 
double vajra and a later-added six-character Jingtai mark. The 
publication attributes the piece to the Ming imperial workshop 
yuyongjian. 

Another strongly constructed 15th century beaker vase with 
serrated flanges and a more stylised lotus design unusually 
executed with double-line stems, is illustrated by H. Garner, 
Chinese and Japanese Cloisonné Enamels, London, 1962, p. 56, 
fig. 18, formerly part of the author’s collection; and another, of 
slender proportions, but in the same decorative style as the 
present lot, is illustrated in H. Brinker and A. Lutz, Chinese 
Cloisonné: The Pierre Uldry Collection, Zurich, 1989, p. 92, pl. 25. 

Compare also to an example with almost identical design, 
but the base incised with a double vajra, sold at Christie’s 
New York, 2 December 1989, lot 58; and another at Christie’s 
London, 11 May 2010, lot 119.  

The scrolling floral design is a decorative motif often found on 
cloisonné enamel wares of the Ming dynasty. The decorative 
scheme on this present vase is particularly rich with four 
different types of flowers in striking colour combinations. This 
is further echoed by the gilt petal-shaped panels enclosing the 
floral sprigs around the exterior of the trumpet-shaped neck.

2926 Continued

é

é

93

fig. 1  Collection of the Palace Museum, Beijing



PROPERTY FROM AN IMPORTANT ASIAN FAMILY COLLECTION

2927
AN IMPERIAL CLOISONNE ENAMEL TRIPOD 
CENSER AND COVER
QIANLONG PERIOD (1736-1795)

The censer is modelled with a globular body flanked by two 
upright strap-handles decorated with prunus and rests on three 
slightly cabriole feet. The body is finely decorated with gilt wires 
forming cloisons infilled with vibrant enamels depicting confronting 
kui-dragons amongst lotus scrolls, all below the rim decorated with 
a shou character flanked by two kui dragons. The cover is decorated 
with a gilt bronze openwork bats and clouds band, below a stepped 
cloisonné enamel bands of ruyi-heads and lotus, all surmounted by 
an openwork gilt-metal knop finial decorated with lotus scrolls.
19 æ in. (50 cm.) high

HK$3,500,000-4,500,000 US$450,000-580,000

P R O V E N A N C E

Alfred Morrison (1821-1897) and thence by descent to Lord 
Margadale of Islay, at Fonthill House, Tilsbury, Wiltshire (Fonthill 
Heirlooms)
Sold at Christie’s London, The Morrison Collection of Chinese 
Porcelain and Enamels, 18 October 1971, lot 110
Sold at Christie’s Hong Kong, 1 December 2010, lot 3032
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Censers of this type might have been used for ritual purposes 
in the Qing court and would have normally been one of the five 
pieces of an altar set, which also includes two candlesticks 
and two flower vases. The Qianlong Emperor was a devotee 
of Tibetan Buddhism and had commissioned the construction 
of numerous Buddhist temples and shrines in Beijing and in 
other areas, each requiring an extensive array of ritual objects 
like the current censer. Furthermore, cloisonné enamel censers 
were used for display in the Qing court. The Qianqing gong, 
Hall of Heavenly Purity, for example, has a set of cloisonné 
enamel censers decorated with lotus blooms displayed in 
front of the Emperor’s throne. A small tripod censer also with 
upright handles and domed cover but with legs in the form of 
elephants is on display in a duobaoge (multi-treasure cabinet) 
in the Shufang zhai, the Hall of Fragrance, see The Forbidden 
City: Collection of Photographs by Hu Chui, Beijing, 1998, pls. 
32 and 63 respectively. 

The current censer is very similar in design and form to a 
number of pieces from the Qing Court Collection, however this 
particular piece is unusual as it has a dragon decoration rather 
than the more commonly seen scrolling lotus design. See 
for example censers decorated with lotus scrolls, including: 
a censer of smaller size, lion masks, and a Qianlong mark 
but without a lid in the Palace Museum Collection, Beijing, 
illustrated by P. Berger, China: The Three Emperors 1662-1795, 
London, 2006. p. 139, no. 44; another similar piece also in 
the Palace Museum Collection, Beijing, illustrated in Metal-
bodied Enamel Ware, The Complete Collection of Treasures 
of the Palace Museum, Hong Kong, 2002, p. 144, no. 138; and 
a censer illustrated in Sir H. Garner, Chinese and Japanese 
Cloisonné Enamels, London, 1970, p. 92, no. 90.

Comparable pieces at auction include: one of archaistic 
design and a Qianlong mark was sold at Christie’s New York, 
26 March 2010, lot 1183; a piece also decorated with shou 
characters sold at Christie’s Hong Kong, 31 May 2010, lot 
1969; also a piece decorated with the Eight Trigrams and a 
Qianlong mark sold at Sotheby’s London, 8 November 2006, 
lot 106.
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VARIOUS PROPERTIES

2928
A CLOISONNE ENAMEL TRIPOD CENSER
KANGXI PERIOD (1662-1722)

The censer is of compressed body raised on three short legs, flanked by a pair of curved, 
upright handles at the neck. The exterior is decorated with taotie masks alternating with 
ruyi-heads below a round of applied gilt-metal bosses.
8  in. (21.6 cm.) wide across

HK$500,000-800,000 US$65,000-100,000
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2929
2929 (mark)

2930 (mark)

2930
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2929
A SMALL CLOISONNE ENAMEL VASE
QIANLONG INCISED SIX-CHARACTER MARK ABOVE AN 
INVENTORY MARK SHI AND OF THE PERIOD (1736-1795)

The bottle vase is decorated with stylised lotus scrolls against 
a turquoise ground on the lower body below a daisy scroll to 
the stepped shoulder. The neck is decorated with two registers 
of further flower scrolls between a ruyi-head band and a stiff 
leaf band at the rim. The base is incised with the reign mark 
and an additional character shi.
4  in. (11.5 cm.) high, box

HK$100,000-150,000 US$13,000-19,000

2930
AN IMPERIAL CLOISONNE ENAMEL 
CIRCULAR TRIPOD CENSER
QIANLONG INCISED SIX-CHARACTER MARK ABOVE AN 
INVENTORY MARK MING AND OF THE PERIOD (1736-1795)

The circular body is divided into two bands with 
blooming lotus sprays. The base is incised with the reign 
mark above a single character, ming.
4 º in. (10.8 cm.) wide across, box

HK$200,000-300,000 US$26,000-38,000

P R O V E N A N C E

Sold at Christie’s Hong Kong, 26 November 2014,  
lot 2916
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PROPERTY FROM A EUROPEAN COLLECTION

2931
AN IMPERIAL RUBY-RED GLASS GLOBULAR 
WATER POT
QIANLONG WHEEL-CUT FOUR-CHARACTER MARK WITHIN A 
DOUBLE SQUARE AND OF THE PERIOD (1736-1795)

The slightly compressed globular body rises from a flat circular 
foot to an incurved mouth. The translucent material is of an ruby 
red colour.
2 æ in. (7 cm.) wide, metal spoon

HK$300,000-500,000 US$39,000-64,000

L I T E R A T U R E

Franz Art, Chinese Art from the Hedda and Lutz Franz Collection-
Glass, vol. 2, Hong Kong, 2011, pp. 168, pl. no. 1309

The present water pot of ruby red tone was a colour first 
introduced to the Chinese artisans by Killian Stumpf when he 
set up the Imperial glassworks in 1696. It became a favourite 
colour at Court throughout the eighteenth century.
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PROPERTY FROM A EUROPEAN COLLECTION

2932
A RARE IMPERIAL AMBER-
COLOUR GLASS BOTTLE VASE
QIANLONG WHEEL-CUT FOUR-CHARACTER 
MARK WITHIN A DOUBLE SQUARE AND OF THE 
PERIOD (1736-1795)

The vase is constructed with the body sitting on 
a countersunk base, flaring to a broad shoulder 
below a long, cylindrical neck. The metal is of a 
rich, deep caramel colour reminiscent of amber.
9 in. (22.8 cm.) high, box

HK$240,000-320,000  
US$31,000-41,000

L I T E R A T U R E

Franz Art, Chinese Art from the Hedda and Lutz 
Franz Collection-Glass, vol. 2, Hong Kong, 
2011, pp.45, pl. 1101

The present vase belongs to a group of 
glass wares made to imitate other types of 
material, such as jades and other hardstones 
which was a trend favoured by the Qianlong 
Emperor. This vase was made to elegantly 
and naturalistically replicate the colour 
and appearance of amber. Comparable 
Qianlong examples include an opaque 
orange vase imitating realgar, illustrated by 
H. Moss, Arts from the Scholar's Studio, The 
Oriental Ceramic Society of Hong Kong and 
University of Hong Kong, 1986, p. 127, no. 94.

’
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PROPERTY FROM A EUROPEAN COLLECTION

2933
AN IMPERIAL YELLOW GLASS TRIPOD CENSER
QIANLONG WHEEL-CUT FOUR-CHARACTER MARK WITHIN A 
DOUBLE SQUARE AND OF THE PERIOD (1736-1795)

The slightly compressed bulbous body is raised on three truncated 
conical supports, with a pair of loop handles rising from the flared 
flat rim. The opaque glass is of a rich yellow tone.
3 æ in. (9.5 cm.) across handles

HK$600,000-800,000 US$77,000-100,000

L I T E R A T U R E

Franz Art, Chinese Art from the Hedda and Lutz Franz Collection-
Glass, vol. 2, Hong Kong, 2011, pp.45, pl. 1101

Yellow glass vessels are very rare due to their strict restriction 
for imperial usage. A comparable example similar to the 
present tripod censer, also bearing a Qianlong mark in double 
squares, in the Andrew K.F. Lee Collection, is illustrated 
in Elegance and Radiance, The Art Museum, The Chinese 
University of Hong Kong, 2000, no. 54.

Two glass garniture sets, each including a Qianlong-marked 
tripod censer of similar size but of opaque blue and pink 
colours, from the Beijing Palace Museum, are illustrated in 
Luster of Autumn Water. Glass of the Qing Imperial Workshop, 
Beijing, 2005, pls. 117 and 118. Compare also to two opaque 
turquoise glass tripod censers, one formerly in the Shorenstein 
Collection and sold at Christie's Hong Kong, 1 December 2010, 
lot 2919; the other sold at Christie's Hong Kong, 29 May 2013, 
lot 2310. 
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PROPERTY FROM WATER, PINE AND STONE RETREAT COLLECTION

2934
AN IMPORTANT AND VERY RARE BEIJING 
GLASS VASE
QING DYNASTY, EARLY 18TH CENTURY

The vase is elegantly formed with high shoulders that tapers to a 
sunken base. The translucent glass is decorated with opaque white 
splashes, below an overlay of blue swirls on the upper neck and 
encircling the everted mouth rim.
10 in. (25 cm.) high, box

HK$350,000-550,000 US$45,000-71,000

The glass workshop of the Imperial Household Department 
was first established in 1696 during the reign of the Kangxi 
Emperor, and supervised by the German Jesuit missionary 
Kilian Stumpf (1655-1720). Lacking experienced local artisans 
at the inception of the glass workshop, European artisans 
were recruited to assist Stumpf, who also trained Chinese 
craftsman, as reflected in his letter to the French Jesuit 
headquarters in 1704, cited by Peter Lam in ‘Three Studies on 
the Glasshouse of the Qing Imperial Household Department’. 
Utilising his technical expertise and extensive glassmaking 
knowledge, Stumph later introduced the workshop to 
advanced glass formulas and forged a new practice of glass 
production by adopting new techniques. After Stumpf, two 
European glass specialists, Gabriel-Leonard de Broussard 
(1703-1758) and Pierre d’Incarville (1706-1757) joined the 
workshop in 1740, under whose supervision the making of 
imperial glass reached its peak until 1758 when the Jesuit 
management faded out.

With the introduction of new techniques in glass making, 
a much wider variety of colours and shapes in glassworks 
emerged during the early eighteenth century. Yet the present 
vase appears to be unique for Chinese glassware as it 
features blue lines trailing around the neck in threaded relief 
technique, which finds its roots in western practice, therefore 
possibly attributing the piece to Imperial glassworks. Although 
relatable pieces of this type can be found, the threaded design 
is usually worked into the clear glass ground rather than in 
relief. 

A comparable example with opaque white striations swirling 
across the body, dated to the Qianlong period, is in the Beijing 
Palace Museum, illustrated in Luster of Autumn Water: Glass 
of Qing Imperial Workshop, Beijing, 2005, no. 111 (fig. 1). 
Another related example in the form of a flower vase with a 
multi-coloured stand, shows a relief threaded mouth rim in 
red glass, also illustrated ibid. no. 50 (fig. 2). The splashing 
technique seen on the present vase is more common as it 
appears regularly on snuff bottles, although it can also be 
found on a red and white speckled bowl, illustrated ibid. no. 
154, where the speckles are also worked into the clear glass 
ground.

’

figs. 1 & 2  Collection of the Palace Museum, Beijing
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THE PROPERTY OF A GENTLEMAN

2935
A VERY RARE PAIR OF SMALL FAMILLE ROSE 
‘PEACH’ DISHES
YONGZHENG SIX-CHARACTER MARKS IN UNDERGLAZE BLUE 
WITHIN DOUBLE SQUARES AND OF THE PERIOD (1723-1735) 

Each dish is thinly potted with low rounded sides rising from a 
shallow foot ring to a flaring rim with a gently rounded edge, 
finely enamelled in shades of pink, green, brown, yellow, white, 
black and iron-red, the exterior is decorated with three peaches on 
flowering branches besides two bats, the design continuing over 
the rim to the interior with a further five peaches and three bats.
5 º in. (13.4 cm.) diam., box (2)

HK$28,000,000-35,000,000 US$3,600,000-4,500,000

P R O V E N A N C E

The Barbara Hutton Collection
Sold at Sotheby’s London, 6 July 1971, lot 249
Sold at Sotheby’s Hong Kong, 29 November 1978, lot 315
The T.Y. Chao Collection
T.Y. Chao Private and Family Trust Collections of Important Chinese 
Ceramics and Jade Carvings, Part II, sold at Sotheby’s Hong Kong, 
19 May 1987, lot 312
Sold at Christie's Hong Kong, 31 May 2010, lot 1880
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The present pair of dishes belongs to a group from the 
Yongzheng period that is similarly decorated with a total 
of eight peaches growing from flowering branches and 
accompanied by five bats, forming the auspicious wufu. Some 
of these dishes bear the six-character reign mark in a double-
square as in the case of the present examples, or on others the 
marks appear within a double-circle. 

Peach dishes appear in four differing sizes, the present dishes 
are the smallest in the group (13.4 cm. diam.) and these are 
the only examples with this measurement. The next size is the 
slightly larger (15.8 cm. diam.) example from the Tianminlou 
Foundation, illustrated in Chinese Porcelain, The S.C. Ko 
Tianminlou Collection, Hong Kong, 1987, vols. 1 and 2, no. 104; 
and this dish is also unique in its size. The third size measures 
approximately 20 cm. in diameter and examples of these 
include: the dish in the Nanjing Museum, illustrated by P. Lam, 
in Qing Imperial Porcelain, Chinese University of Hong Kong, 
1995, no. 62 (21 cm. diam.); a dish in the British Museum 
collection, illustrated in The World’s Great Collections, Oriental 
Ceramics, vol. 5, Kodansha series, 1981, no. 226 (20.6 cm. 
diam.); and from the John M. Crawford, Au Bak Ling and 
Robert Chang collections, sold at Christie’s Hong Kong, 27 
October 2003, lot 665 (20.9 cm. diam.). For examples of the 
largest dishes in the group, see Far Eastern Ceramics in the 
Victoria and Albert Museum, Kodansha series, 1980, col. pl. 
63 (50.5 cm. diam.); in the Beijing Palace Museum, illustrated 
in Porcelains with Cloisonne Enamel Decoration and Famille 
Rose Decoration, the Complete Collection of Treasures of the 
Palace Museum, Commercial Press, 1999, p. 66, no. 56; and in 
the Percival David Foundation, illustrated by R.E. Scott, For the 
Imperial Court, 1998, p. 124, no. 48 (50.7 cm. diam.). The reign 
marks of the larger dishes are written within a double-circle. 

It is characteristic of Yongzheng porcelains with decoration 
of fruiting and flowering branches that the painter starts the 
design at the exterior foot of the dish and then continues it 
over the rim and into the interior. This device is known in 
Chinese as guozhihua, and on dishes with this peach and 
bat motif, the exterior and interior decoration must be ‘read’ 
together in order to gain the complete significance of the 
design. Decoration of this type provides a design challenge in 
order to obtain a harmoniously balanced result. The current 
dishes are particularly successful in this regard. The decorator 
has made full use of the contrast between the white body and 
the vibrant enamels. The tip of the pink blossomed branch 
arches gracefully towards the bats on the interior, while on the 
exterior the pink blossomed and white blossomed branches 
encircle the vessel and lead the eye to the bats. There is also 
great subtlety in the use of the white blossoms on the interior 
and in the tonal differences between the two branches. 
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2935 Continued

It is believed by many scholars that this particular design 
was applied to vessels made for the celebration of imperial 
birthdays. The composition of eight peaches and five bats is 
very auspicious. The eight peaches symbolise extended long 
life through their association with Shoulao, the Star God of 
Longevity, and also through their association with the peaches 
of longevity grown in the orchard of the Queen Mother of the 
West. The five red bats provide rebuses both for good fortune 
and for the Five Blessings of longevity, health, love of virtue, 
and a peaceful death. One of the names for this decorative 
scheme is guoqiangzhi which suggests the sound of changzhi, 
long peace under good government, which would provide a 
compliment to the emperor and a wish for his reign to be a 
long one.

·

·

’

· ，

·





PROPERTY FROM AN ASIAN PRIVATE COLLECTION

2936
A RARE LIME-GROUND FAMILLE ROSE AND 
IRON-RED ‘IMPERIAL POEM’ TEAPOT AND 
COVER
JIAQING SIX-CHARACTER SEAL MARK IN IRON RED AND OF THE 
PERIOD (1796-1820)

The teapot is delicately decorated in iron red with a bracket-lobed 
medallion enclosing the same Imperial poem on each side, the 
poem followed by a Jiaqing dingsi cyclical date, corresponding 
to 1797, the characters yuzhi ‘Imperially Made’, and two seals Jia 
and Qing. The medallions are reserved on a lime-green ground 
decorated with floral scrolls, between rows of ruyi-heads and petal 
lappets. The mouth and foot are enamelled with rouge florettes 
separated by blue scrolls. The cover is similarly decorated with 
lotus blooms on a lime ground, surmounted by a bud finial 
decorated in iron red and gilt. The interiors and base are enamelled 
turquoise.
8 æ in. (21.2 cm.) high, box

HK$5,000,000-7,000,000 US$650,000-900,000

P R O V E N A N C E

Sold at Christie’s Paris, 14 June 2006, lot 374
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The poem has been translated by S. W. Bushell in Oriental 
Ceramic Art, London 1981 (1986), p.239, as:   

‘Finest tribute tea of the first picking    
And a bright full moon prompt a line of verse.    
A lively fire glows in the bamboo stove,    
The water is boiling in the stone griddle,    
Small bubbles rise like ears of fish or crab.    
Of rare Ch’i-ch’iang tea, rolled in tiny balls,    
One cup is enough to lighten the heart,    
And dissipate the early winter chill.’   

The poem was composed by the Jiaqing Emperor in the 
second year of his reign (1797). It is recorded that in Jiaqing 
fifth year (1800), the Emperor decreed that newly made 
Imperial tea wares should no longer be decorated with 
Qianlong Imperial poems, but with his own poems instead 
(see A Special Exhibition on Cultural Artifacts of the Qing 
Emperor Renzong, Taipei, 2016, pl. III-37). Thus, it is very likely 
that the present teapot was made after Jiaqing fifth year, and 
embodies the Emperor’s ambition to take the helm and lead 
his empire into a new era.  

The Jiaqing Emperor was known to be a tea enthusiast, and 
this poem appears on a variety of tea wares made during his 
reign, such as a blue and white teapot of almost identical 
decoration in the National Palace Museum, Taipei, ibid (fig. 1);  
and a lime-ground famille rose quatrefoil tray from the 
Lizzadro Collection, sold at Christie’s New York, 21 March 
2013, lot 902.  

Three similar lime-green-ground teapots inscribed with 
the same poem are known: one from the National Palace 
Museum, Taiwan, is illustrated by Liu Liang-yu, A Survey of 
Chinese Ceramics, vol. 5, Taipei, 1991, p. 216 (fig. 2); one sold 
at Christie’s Hong Kong, 30 May 2006, lot 1465; and one sold 
at Sotheby’s London, 6 December 1994, lot 212. Compare also 
a coral-ground teapot with the same poem, sold at Sotheby’s 
London, 20 June 2001, lot 39.

2936 Continued
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fig. 1  Collection of the National Palace Museum, Taipei fig. 2  Collection of the National Palace Museum, Taipei
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ANOTHER PROPERTY

2937
A WHITE JADE ‘DRAGON AND CHILONG’ DISC, BI
QING DYNASTY, 18TH CENTURY

The disc is carved with three sinuous chilong crouching on top and one clambering into 
the central hole. The sides are carved with two writhing dragons amidst cloud scrolls. The 
stone is pale greenish-white in tone with minor pale and russet inclusions.
6 ¿ in. (15.5 cm.) wide, box

HK$800,000-1,200,000 US$110,000-150,000

P R O V E N A N C E

Sold at Christie’s London, 7 November 2014, lot 626

another view 
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THE PROPERTY OF A GENTLEMAN

2938
A WHITE JADE MARRIAGE BOWL
QIANLONG PERIOD (1736-1795)

The elegantly executed bowl is carved with rounded sides leading 
to an incurved rim and is supported on four low ruyi-head feet. 
The rim is flanked by a pair of loose-ring openwork handles carved 
as dragons with their wings outstretched decorated with archaistic 
openwork design. Each head is carved with bulging eyes beneath 
pointed ears and a single horn, the jaws open to reveal a scrolling 
tongue. The lustrous stone is of a pale greenish-white tone 
highlighted with warm russet patches.
9  in. (24 cm.) wide, box

HK$2,600,000-3,500,000 US$340,000-450,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 2 May 2005, lot 701
Sold at Sotheby’s Hong Kong, 8 April 2011, lot 3224

Marriage bowls were often presented to couples as wedding 
gifts, symbolising the joyful union of husband and wife. The 
finely carved archaistic winged dragons convey a sense of 
strength and power. 

Compare to similar slightly larger white jade marriage bowls 
with winged dragon handles and ruyi-form feet, one sold at 
Christie’s Hong Kong, 1 December 2009, 2010, another at 
Christies Hong Kong, 30 May 2012, lot 3959, and a further 
bowl carved to the interior with chrysanthemum sold at 
Christie’s London, 10 November 2015, lot 88.

Refer also to a marriage bowl decorated to the exterior with 
lotus illustrated in Li Jiufang, Zhongguo Yuqi Quanji: Qing,  
vol. 6, Hebei, 1991, p. 215, pl. 314-315.

118

detail

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=2938}




THE PROPERTY OF A LADY

2939
A JADEITE ‘CHILONG’ LOTUS LEAF-FORM BRUSH WASHER
QING DYNASTY, 18TH CENTURY

The washer is carved in the form of a lotus leaf growing on gnarled stems which form the 
base, and carved around the sides in high relief with further leaves and lingzhi. A chilong is 
shown perched on the rim in pursuit of a flaming pearl.
5  in. (15 cm.) wide, stand

HK$1,800,000-2,600,000 US$240,000-330,000
A gemmological certificate from the Hong Kong Jade & Stone Laboratory Limited confirms the present lot is 
natural green jadeite. 

detail
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VARIOUS PROPERTIES

2940
A FINE YELLOW JADE TWIN-HANDLED JAR
QING DYNASTY, 18TH CENTURY

Of elliptical shape, the vessel is well hollowed with a pair of small loop handles flanking 
the shoulders. The material is of a rich, deep yellow tone with concentrated areas of russet 
inclusions and veining.
4 æ in. (12 cm.) long

HK$300,000-500,000 US$39,000-64,000

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=2940}


2941
A SPINACH-GREEN JADE ‘RUYI’ WASHER
QING DYNASTY, 18TH CENTURY

The washer is carved in the form of a large ruyi, raised on its long and winding stems with 
further leaves and lotus pods forming the foot and base. The stone is of a rich, mottled 
spinach green tone with darker green flecks 
7  in. (19 cm.) wide, box

HK$300,000-500,000 US$39,000-64,000
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~ 2942
A HUANGHUALI SIX-POSTER CANOPY BED, 
JIAZICHUANG
EARLY QING DYNASTY  

The rectangular bed frame is with a soft-mat seat set above a high 
waist and decorated with bamboo-form struts dividing scroll 
patterned panels. The curvilinear apron is carved in low relief with 
leafy scrolls, lingzhi fungus and chi dragons, supported on legs of 
square section with ruyi carving at the shoulder and terminating 
on raised horse-shoe feet. The four corner posts and two front 
posts are joined with horizontal openwork panels of three sections 
forming a lattice-work gallery. The lower pierced with stylised 
dragons, the middle reticulated with compound ruyi blooms and 
floral designs, and the upper carved with begonia roundels, all 
below a top rail and canopy reticulated with entwined chi dragons 
among scrolls.
93  in. (238.5 cm.) high, 89 in. (226 cm.) wide,  
61 À/”ÿ in. (155.4 cm.) deep

HK$3,800,000-5,800,000 US$490,000-740,000

Canopy beds have either six or four posts. It was common to 
use drapery to create a private world within a closed curtain, 
and examples can be seen in Ming and Qing woodblock prints. 
The openwork design of geometric motifs on the surrounding 
panels is similar to that of window panels, see the Ming-
dynasty publication Yuan Ye, The Garden Treatise, by Ji Cheng 
dated to 1631. Such design can maximise the aesthetics 
while utilising only small sections of the expensive material 
huanghuali. The design of four ruyi scrolls forming an enclosed 
pattern is also found on a four-poster bed with circular 
entrance in the Palace Museum collection, illustrated in The 
Complete Collection of Treasures of the Palace Museum - 53 - 
Furniture of the Ming and Qing Dynasties (I), Hong Kong, 2002, 
pp. 2-5, no. 1. Also see another six-poster huanghuali canopy 
bed, ibid., pp. 6-9, no. 2, with design of wan emblems on the 
surrounding panels.
This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to 
addresses within Hong Kong or collected from our Hong Kong saleroom and office 
unless a CITES re-export permit is granted. Please contact the department for 
further information.
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~ 2943
A LARGE HUANGHUALI RECESSED-LEG TABLE, 
PINGTOU’AN
LATE MING-EARLY QING DYNASTY, 17TH CENTURY

The single-panel top is set within the wide rectangular frame, above 
plain aprons and spandrels with beaded edge. The surface is supported 
on thick beaded rectangular legs bevelled on the outer side and joined 
by pairs of square-section stretchers. 
31 æ in. (80.6 cm.) high, 95 º in. (242 cm.) wide,  
21 º in. (54 cm.) deep 

HK$3,000,000-5,000,000  
US$390,000-640,000

P R O V E N A N C E

A New York private collection, acquired circa 1990s   
Nicholas Grindley, London, 2014

This table is a variant of the standard long recessed leg table that 
invariably is constructed using round-section legs, and most of 
the tables of this type with square-section legs and convex outer 
faces have cloud scroll rather than plain spandrels. For examples 
of these see one illustrated by Robert Jacobsen and Nicholas 
Grindley in Classical Chinese Furniture in Minneapolis Institute 
of Arts, Minneapolis, 1999, no. 41 and Furniture of the Ming and 
Qing Dynasties, vol.1, The Complete Collection of Treasures of the 
Palace Museum, Shanghai, 2002, no. 109. Tables of this length, 
242 cm, usually have a more elaborate design with everted ends 
to the top and inset legs with carved aprons, and carved panels 
between the legs, such as the example in the Metropolitan 
Museum of Art (accession no. 1996.339) or the example in the 
Minneapolis Institute of Arts, op cit, no. 42.  

A similar pingtou’an of simple design but with round-section 
legs and a single tieli panel is in the Palace Museum, Beijing, 
illustrated in The Palace Museum Collection: A Treasury of Ming 
& Qing Dynasty Palace Furniture, vol. 1, Beijing, 2007, fig. 286. 
It was originally placed in the Shoukang Palace, a residence 
for Empress Dowagers or Consort Dowagers during the Qing 
dynasty.
This item is made of a type of Dalbergia wood which is subject to CITES export/import 
restrictions since 2 January 2017. This item can only be shipped to addresses within 
Hong Kong or collected from our Hong Kong saleroom and office unless a CITES 
re-export permit is granted. Please contact the department for further information.
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~ 2944
A RARE HUANGHUALI SQUARE-CORNER 
TAPERED CABINET, FANGJIAOGUI
QING DYNASTY 17TH-18TH CENTURY

The cabinet is of rectangular form and has rectangular single 
panel doors fitted with removable center stile. The wood-hinged 
doors with rectangular metal lockplates open to reveal the shelved 
interior with two drawers and a storage space. The narrow 
sides feature single panels with attractive grain. The legs are of 
rectangular section and are joined by plain aprons and spandrels 
at the bottom. The richly-figured huanghuali wood is of golden-
amber tone.
72 ¡  in. (184 cm.) high, 41 ¿ in. (104.5 cm.) wide,  
20 ¬ in. (52.5 cm.) deep

HK$1,600,000-2,000,000 US$210,000-260,000

Tapered cabinets can be divided into two types, according 
to visual designs. Those made of circular members are 
called yuanjiaogui, and those of square members are called 
fangjiaogui. Examples of yuanjiaogui are more commonly 
seen, as described by Wang Shixiang and Curtis Evarts in 
Masterpieces from the Museum of Classical Chinese Furniture, 
Chicago, 1995, p. 130. The form of the current cabinet is 
of the relatively rare variety in the classification, because 
wood-hinged doors with protruding top and bottom frame 
is a construction typically found on yuanjiaogui rather than 
fangjiaogui, in which most of the case doors are hinged by 
metal plates. 

For a similar but smaller example, see Wang Shixiang, 
Connoisseurship of Chinese Furniture, vol. II, Hong Kong, 1990, 
no. D30. See a related huanghuali square-corner cabinet of 
similar size, dated 17th-18th century, also with wood-hinged 
doors, sold at Christie’s New York, 22-23 March 2012, lot 
1726; and another very similar cabinet sold at Christie’s New 
York, 21 March 2013, lot 930.
This item is made of a type of Dalbergia wood which is subject to CITES export/
import restrictions since 2 January 2017. This item can only be shipped to 
addresses within Hong Kong or collected from our Hong Kong saleroom and office 
unless a CITES re-export permit is granted. Please contact the department for 
further information.
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2945
A VERY RARE BLUE, AMBER, AND GREEN-
GLAZED MONEY CHEST
TANG DYNASTY (609-970)

The box is made in imitation of a metal or wood prototype. 
The rectangular box raised on four blue-glazed corner supports 
attached with cream-glazed florette-shaped simulating metal studs. 
The blue-glazed sides rise to a curved upper edge and the sancai-
glazed top incised with a triangular diaper pattern. The vertical 
sides are decorated with lion mask appliqués, the top also with a 
small ‘hinged’ cover.
5 ¡ in. high x 6 æ wide x 4 æ in. deep (13.7 x 16.7 x 12 cm.), 
Japanese wood box

HK$450,000-650,000 US$58,000-83,000

P R O V E N A N C E

A Japanese private collection, acquired in Tokyo, 29 November 1989

Compare with closely related examples in varying colour 
combinations which have been published, including one 
with a nearly identical upper surface in the Henan Museum, 
which was unearthed from the Jinjiagou site in Luoyang in 
1930, see Three-color Ware of the Tang Dynasty, The Henan 
Province Discoveries, Osaka, 2004, p. 91, no. 64 and also in 
Five Thousand Years of Chinese Art Series: Tang Three-colored 
Pottery, Part I, Taipei, 1984, p. 119, no. 117, along with a further 
example ibid., p. 118, no. 116. 

Compare also another blue and amber glazed example with 
the addition of florettes appliqués to the front sold at Christie’s 
New York, 21 September 2000, lot 267 (fig. 1).

參考

fig. 1  Sold at Christie’s New York, 21 September 2000, lot 267
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2946
A RARE CIZHOU PAINTED TIGER-FORM PILLOW
JIN DYNASTY (1115-1234)

The kidney-form pillow is modelled as a recumbent tiger with 
an alert expression on its face, its head lowered and resting on the 
front paws. Its hind legs are tucked under it with its tail resting 
along the side of its body. The tiger’s body is freely painted with 
dark brown details on a light coffee brown and cream ground. The 
upper panel is decorated with two insects in flight before a single 
long-tailed bird perched on a finely marbled rocky promontory.
15 ¿ in. (38.5 cm.) wide, box

HK$150,000-200,000 US$20,000-26,000

The present lot belongs to a family of Cizhou pillows in the form 
of recumbent tigers, variously decorated with birds, flowers, and 
animals. Animal-form pillows were believed to promote the birth 
of sons and protect against evil, which is discussed by T. Mikami 
in Chinese Ceramic Pillows from Yeung Wing Tak Collection, The 
Museum of Oriental Ceramics, Osaka, 1984, p. 18. 

Note the fine detail of the tiger’s fur and unusual marbled 
decoration. Compare a smaller example (36 cm.) in the 
Complete Treasures of the Palace Museum: Porcelain of the 
Song Dynasty (I), vol. 32, Hong Kong, 1996,  p. 232, no. 209, 
and a slightly larger example (39.3 cm.) decorated with 
marbled rocks and birds held in the Chazen Museum of Art, 
University of Wisconsin-Madison, accession no. 2010.23 
and exhibited and published in Kaikodo, “Honored Guests”, 
Kaikodo Journal XXVI, New York, 18 March – 8 April 2010, 
pp. 120-121 and 196-197, fig. 54. The same article illustrates a 
further example unearthed in Zhangtai city, Shanxi, which is 
inscribed by the maker and dated to the 3rd year of Zhenyuan 
reign, corresponding to 1155. 
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A number of these pillows are held in distinguished private and 
museum collections, including one from the Avery Brundage 
collection, held in the Asian Art Museum in San Francisco, 
illustrated by M. Tregear, Song Ceramics, New York, 1982,  
p. 82, no. 79. Compare also those published in Chinese Ceramic 
Pillows from Yeung Wing Tak Collection, The Museum of 
Oriental Ceramics, Osaka, 1984, nos. 80-85.

Honored Guests
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2947
A LARGE CARVED DING ‘DAYLILY’ BOWL
NORTHERN SONG DYNASTY (960-1127)

The bowl is elegantly modelled with slightly curving sides and an 
everted rim. The interior is finely and freely carved with a stem of 
feathery curled leaves bearing large daylily spray which traverses 
the centre of the bowl, the walls are carved with further daylilies 
growing from scrolling feathery stems bearing a large broad leaf. 
The exterior is divided into six lobes by shallow vertical strokes. 
The bowl is covered allover except for the inner rim with an ivory 
glaze.
9 ¿ in. (23.2 cm.), box

HK$1,200,000-1,800,000 US$160,000-240,000

The present lot is remarkable for the elegant and delicate 
execution of the flowers which decorate the interior, renders 
it a fine example of the talent of Ding craftsmen. This bowl 
shares an almost identical interior decoration with two larger 
bowls (30 cm. and 25.8 cm.) with the former decorated with 
further flowers to the exterior, sold at Christie’s Hong Kong, 
26 November 2014, lot 3220, and the latter with subtly lobed 
rim from the Le Cong Tang Collection sold at Sotheby’s Hong 
Kong, 3 October 2017, lot 1. A line drawing of this design is 
found in Li Zhan, Ding Yao Ceramics from the Beixuan Shuzhai 
collection, Hong Kong, 2013, pp. 50-51, no. 19. 

Compare a smaller bowl (13 cm. diam.) of similar form and 
also carved with a simpler floral design which traverses the 
interior from the Gordon collection sold at Christie’s New 
York, 24 March 2011, lot 1122. A smaller foliate bowl also 
bearing this design from the collection of Francis Stewart 
Kershaw and on loan to the Fogg Art Museum, Cambridge, 
was exhibited by J.J. Lally & Co. in Brush & Clay: Paintings by 
Robert Ferris. Chinese Ceramics of the Song Dynasty from the 
Artists’ Collection, New York, 1997, pp.84-85, no. 21.
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2948
A LARGE CARVED AND COMBED CIZHOU BOWL
NORTHERN SONG DYNASTY (960-1127)

The interior is symetrically decorated with a carved leafy spray 
bearing two large peony blooms flanked by two triangular shaped 
leaves, all on a ground of short combed strokes. The bowl is 
covered to the interior and exterior with a thick ivory slip which 
stops on the exterior above the footrim to reveal the buff body.
10 ¡ in. (26.3 cm.) diam., Japanese wood box

HK$150,000-300,000 US$20,000-38,000

P R O V E N A N C E

A Japanese private collection, acquired in the 1970s
Kitayama Fine Arts, Tokyo
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2949
A FINELY CARVED HENAN DENGFENG BOWL
NORTHERN SONG DYNASTY (960-1127)

The bowl is potted with flaring walls leading to a lipped everted rim, all standing on a high 
foot. The interior and exterior are covered with an ivory slip which has been crisply and 
freely carved through to depict a central flower head surrounded by two large flowers and 
leaf sprays.
8 º in. (21 cm.) diam., box

HK$200,000-300,000 US$26,000-38,000
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2950

2951
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2950
A CARVED QINGBAI ‘BOYS’ 
BOWL
SOUTHERN SONG DYNASTY (1127-1279)

The bowl is thinly potted and carved 
on the interior with two boys amidst 
leafy scrolls, covered inside and out 
with a translucent pale greenish-white 
glaze.
8 in. (20.5 cm) diam., box

HK$120,000-180,000 
US$16,000-23,000

2951
A CARVED QINGBAI ‘BOYS’ 
BOWL
SOUTHERN SONG DYNASTY (1127-1279)

The bowl is thinly potted and carved 
on the interior with two boys amidst 
leafy scrolls, covered inside and out 
with a translucent pale greenish-white 
glaze.
7  in. (19.9 cm.) diam., Japanese 
wood box

HK$50,000-70,000 
US$6,500-9,000

P R O V E N A N C E

Hirano Kotoken, Osaka, 1980s
A Japanese private collection, Niigata 
Prefecture
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2952
A JIAN ‘SILVER HARE’S FUR’ TEA BOWL
SOUTHERN SONG DYNASTY (1127-1279)

The tea bowl is well potted with deep rounded sides rising from a short foot rim rising to 
a finger-grooved rim. It is covered with a thick black glaze finely streaked with iridescent 
‘silver hare’s fur’ markings with kintsugi gold repair, stopping irregularly above the foot 
exposing the dark brown body.
5 in. (12.7 cm.) diam., Japanese wood box

HK$150,000-250,000 US$20,000-32,000

Compare the current bowl to a slightly larger example with kintsugi repair in the 
collection of the Metropolitan Museum, New York (accession no. 25.60.32).
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PROPERTY FROM THE YANGDETANG COLLECTION

2953
A VERY RARE LONGQUAN CELADON RUSSET-
SPLASHED VASE, YUHUCHUNPING
YUAN DYNASTY (1279-1368)

The vase is elegantly potted with a wide flaring mouth and covered 
in a thick greyish-celadon glaze decorated with scattered oxidised 
iron-brown splashes stopping above the unglazed foot.
9  in. (25 cm.) high, box

HK$2,000,000-3,000,000 US$260,000-380,000

There are four comparable vases of similar shape and 
decoration: the first, measuring 27.4 cm. high, is registered in 
Japan as National Treasure and now belongs to the Oriental 
Ceramics Museum, Osaka; (fig. 1) the second, in a Japanese 
private collection and registered as Important Cultural 
Property, is illustrated in Koyama Fujio, ed., Sekai toji zenshu: 
China Sung and Liao Dynasties, vol. 10, Tokyo, 1956, pls. 17 and 
49; the third is in the Baur Collection, Geneva, measuring 28 
cm. high, and  illustrated by John Ayers, Chinese Ceramics, vol. 
1, no. A104; and another in the Victoria and Albert Museum, 
London, illustrated by William Bowyer Honey, The Ceramic Art 
of China and Other Countries of the Far East, London, 1945, pl. 
36. Compare also a pair of similar garlic-mouth bottle vases 
also from the Yangdetang Collection, sold at Christie’s Hong 
Kong, 30 November 2016, lot 3133. (fig. 2)
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fig. 2  Yangdetang Collection, sold at Christie’s Hong Kong,  
30 November 2016, lot 3133

fig. 1  The Museum of Oriental Ceramics, Osaka
©
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VARIOUS PROPERTIES

2954
A RARE LONGQUAN CELADON MELON-FORM 
JAR
YUAN-MING DYNASTY, 14TH-16TH CENTURY

The ovoid jar is raised on a low, straight foot and divided into 
six lobes, with two pairs of lugs attached on either side of the 
shoulders below a flared neck. It is covered overall with a celadon 
glaze of soft-olive green tone.
5  in. (15 cm.) high

HK$200,000-300,000 US$26,000-38,000

P R O V E N A N C E

Hirano Kotoken, Osaka, aquired in the 1980s
A Japanese private collection, Niigata Prefecture

E X H I B I T E D

The Kuboso Memorial Museum of Arts, Sensei Bansei to Ryusenyo 
no Seiji, Izumi, 5 October to 24 November 1996

L I T E R A T U R E

The Kuboso Memorial Museum of Arts, Sensei Bansei to Ryusenyo 
no Seiji, Izumi, 1996, no. 110

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=2954}


2955
A CARVED LONGQUAN CELADON 
'FLORAL' BOWL
YONGLE-XUANDE PERIOD (1403-1435)

The bowl has deep rounded sides carved on the 
exterior with composite floral scrolls, including 
lotus, pomegranate and peony blossoms, and the 
interior is carved with another floral scroll with 
the same flowers encircling a gardenia spray 
at the centre. The glaze is of a pale olive-
green tone.
8 in. (20.3 cm.) diam.,  
Japanese wood box

HK$150,000-240,000  
US$20,000-31,000

P R O V E N A N C E

Kawahara Family Collection, 
inventory no. 85, a collection formed 
in the 19th and early 20th century

The carved decoration on this bowl 
relates closely to the designs found 
on blue and white bowls that were 
produced at the same time during the 
early Ming period. There are numerous 
examples of Yongle and Xuande porcelain 
bowls with dense lotus scrolls or composite 
floral scrolls on the exterior and on the interior 
encircling a central floral medallion. One such 
example is the Yongle bowl illustrated by J. A. 
Pope, Chinese Porcelain from the Ardebil Shrine, 
Washington D.C., 1956, pl. 47.

Compare also to an early-Ming Longquan 
example with classic scrolls below the rim is in 
the collection of Seikadō Bunko Art Musuem, 
Tokyo, illustrated in Longquan Ware: 
Chinese Celadon Beloved of the 
Japanese, Japan, 2012, p. 82, pl. 93.
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THE PROPERTY OF A GENTLEMAN

2956
A RARE CARVED LONGQUAN CELADON BOWL, 
LIANZI WAN
YONGLE-XUANDE PERIOD (1403-1435)

The deep bowl is carved to the interior with a central flower-head 
encircled by a chevron band, within interlinked foliate scrolls, all 
below a floral scroll at the rim; the exterior with a band of upright 
lotus petals and a row of bosses above the foot, below a keyfret 
band at the mouth, covered inside and out with a thick, rich glaze 
of sea-green tone.
6 ¡ in. (16.2 cm.) diam., box

HK$2,000,000-3,000,000 US$260,000-380,000

The current bowl is known as a lianzi wan, or lotus bowl, 
for its similarity in form to that of a lotus pod. The form 
originated in Imperial porcelains from the Yongle period, and 
retained its popularity in the reign of Xuande. However, it is 
more commonly seen on blue and white examples that were 
made at the Jingdezhen kilns, as demonstrated by a group 
of Xuande-marked blue and white lianzi bowls with similar 
decorations in the National Palace Museum, Taipei, published 
in Catalogue of the Special Exhibition of Selected Hsüan-te 
Imperial Porcelains of the Ming Dynasty, Taipei, 1998, pp. 360-
377, nos. 157, 160 and 161. It is much rarer to find this form 
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and decoration on Longquan wares, and the parallel in design 
between the current Longquan bowl and Imperial porcelains 
made at Jingdezhen suggests that it was made for Imperial 
use at the Longquan kilns, using designs issued by the court. 

Compare to two Longquan lianzi wan of identical form and 
design, one from the T.Y. Chao Collection, sold at Sotheby’s 
Hong Kong, 19 May 1987, lot 216; the other from the Idemitsu 
Museum of Arts, Tokyo, illustrated in Chinese Ceramics in the 
Idemitsu Collection, Tokyo, 1987, pl. 480.
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VARIOUS PROPERTIES

2957
A FINE PEACHBLOOM-GLAZED AMPHORA,  
LIUYE ZUN
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF 
THE PERIOD (1662-1722)

The elegant vase is covered in a glaze of varying pale plum and 
apple green tones ending in a neat line where the biscuit body is 
exposed above the countersunk foot.
6 º in. (16 cm.) high, Japanese wood box

HK$1,000,000-1,500,000 US$130,000-190,000

P R O V E N A N C E

An American private collection

The shape of this vase is sometimes described as guanyin 
ping, referring to the shape of the vase held by Guanyin in 
many depictions, and said to contain ambrosia or magic 
elixir. It is also known as liuye zun, ‘willow-leaf vase’, owing 
to its elegant form which resembles that of a willow leaf. It is 
one of the Badama or ‘Eight Great Numbers’, eight specific 
vessels covered in a peachbloom glaze intended for the 
writing tables of the court. For a rare glimpse of the badama 
pictured together, see the eight pieces from the Jingguantang 
Collection sold at Christie’s Hong Kong, 3 November 1996,  
lot 557.

Similar Kangxi-era amphora are in major institutions 
worldwide including the Palace Museum, Beijing, published 
in Kangxi Yongzheng Qianlong, Qing Porcelain from the Palace 
Museum Collection Hong Kong, 1989, p. 139, pl. 122; the 
Shanghai Museum, illustrated in the Zhongguo Meishu Quanji, 
Taoci, vol. 3, 1988, pl. 163; The Metropolitan Museum of Art, 
illustrated amongst a group of wares in Oriental Ceramics, The 
World’s Great Collections, 1982, vol. 11, col. 28; the National 
Palace Museum, Taipei exhibited in the Special Exhibition 
of K’ang-Hsi, Yung-Cheng, Ch’ien-Lung Porcelain Ware from 
the National Palace Museum, catalogue no. 8; and the Baur 
Collection, Geneva, published in J. Ayers, The Baur Collection, 
Geneva, 1972, vol. III, no. A303. See, also, the example sold 
at Christie’s New York, 15 September 2016, lot 918, from 
the Metropolitan Museum of Art, and formerly in the Mary 
Stillman Harkness (1874-1952) Collection, and the vase also 
with mottled glaze sold at Christie’s Hong Kong, 30 May 
2005, lot 1233 and subsequently at Christie’s Hong Kong, 31 
May 2017, lot 3014.

146

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=2957}




148

2958
A PEACHBLOOM-GLAZED BRUSH WASHER, 
TANGLUO XI
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE AND OF 
THE PERIOD (1662- 1722)

The compressed globular body is covered on the exterior with a 
soft rose coloured glaze with areas of greyish-green mottling. The 
interior and base are covered with a transparent glaze and the base 
is inscribed with the reign mark in underglaze blue.
4 ¬ in.  (11.8 cm.) diam.

HK$300,000-500,000 US$39,000-64,000

This type of brush washer is described as being of gong shape, 
or tangluo xi, as it has a very compressed body. It belongs to 
a group of vessels referred to as the Badama, ‘Eight Great 
Numbers’. This group was previously thought to comprise a 
total of eight differing shapes. John Ayers identified a possible 
ninth form of the Badama by pointing out the existence of two 
slightly different globular water pots. The first is termed as a 
pingguo zun, ‘apple jar’ modelled with a gently inward curving 
mouth rim; and the other with a raised, low, neck (similar to a 
stalk) that maybe referred to as a Shiliuzun, or ‘pomegranate 
jar’. See, J. Ayers, ‘The Peachbloom Wares of the Kangxi 
Period (1662-1722)', Transactions of the Oriental Ceramic 
Society, vol. 64, 1999-2000, p. 49.
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2959
A CLAIR-DE-LUNE GLAZED ‘HUNDRED-RIB’ JAR
KANGXI PERIOD (1662- 1722)

Sturdily potted with broad rounded shoulders beneath a lipped 
rim, the jar is moulded on the exterior with vertical narrow 
ribs, and covered overall with an even sky-blue glaze with the 
exception of the base.
11 ¬ in. (29.5 cm.) diam., Japanese wood box

HK$300,000-500,000 US$39,000-64,000

P R O V E N A N C E

A Japanese private collection, acquired in the 1980s

Clair-de-lune-glazed wares were highly prized in the Qing 
dynasty and the colour was strictly reserved for imperial 
porcelain. It was first developed in the Xuande period, yet it 
did not gain prominence until the Kangxi period and mostly 
seen on scholar’s objects. An almost identical clair-de-lune 
jar is in the Palace Museum collection, illustrated in Gutaoci 
ziliao xuancui (Selected Information Regarding the Beijing 
Palace Museum Ceramics), vol. 2, Beijing, 2005, p. 127, no. 
105. Another similar example is illustrated in Studies of the 
Collections of the National Museum of China- Ceramics- Qing 
Dynasty, Shanghai, 2007, p. 48, no. 30. Two similar examples 
sold at auction, one at Sotheby’s Hong Kong, 4 June 1985, lot 
29; another at Sotheby’s Hong Kong, 5 April 2017, lot 1111.
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THE PROPERTY OF A GENTLEMAN

2960
A GE-TYPE GLAZED VASE, FANGHU
YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1723-1735)

The vase is moulded with a scroll border at the mouth and two 
fixed-ring mask handles applied to the shoulder that flank the tall 
neck. The vase is covered overall with a greyish-celadon glaze 
suffused with black and golden crackles, with the exception of the 
foot rim applied with a dark brown wash.
14 æ in. (37.5 cm.) high, box

HK$2,600,000-4,000,000 US$340,000-510,000

The present vase is modelled after the prototype from 
the Qing-dynasty Xiqing gujian (Catalogue of the Xiqing 
Antiquities), vol. 20, “Han shou huan fanghu “ (fanghu with 
monster-mask handles from Han dynasty). The mouth is more 
decorative than the Han-dynasty fanghu, which complements 
the elegance of the vessel’s shape. This is a rare example of 
antiquarianism from the Yongzheng official kilns. Compare 
to other ge-type glazed vessels with similar form and design, 
see one from the Palace Museum, Beijing, illustrated in The 
Complete Collection of Treasures of the Palace Museum - 
Monochrome Porcelain, vol. 37, Hong Kong, 1999, p. 249, no. 
227. Also compare to a Yongzheng hu vase with a pear-shaped 
body sold at Christie’s Hong Kong, 30 May 2005, lot 1488.
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THE PROPERTY OF A PRIVATE COLLECTOR

2961
A VERY RARE LARGE HEXAGONAL TEADUST-
GLAZED VASE
YONGZHENG INCISED FOUR-CHARACTER SEAL MARK AND OF THE 
PERIOD (1723-1735)

The impressive elegant vase is sturdily potted with a broad 
shoulder and tapered body supporting a trumpet neck rising to 
a flared rim. The vase is covered overall in an unctuous softly 
lustrous glaze of olive-green tone imitating bronze which thins at 
the edges and rim. The broad ring foot is dressed in a brown wash.
26 in. (66 cm.) high

HK$3,500,000-5,500,000 US$450,000-700,000

P R O V E N A N C E

Sold at Sotheby’s New York, 19 September 2002, lot 143
The Songzhutang Collection

It is incredibly very rare to find vases of this form and glaze 
bearing a Yongzheng mark and no other vase appears to have 
been recorded. Teadust glazes originated in the black-glazed 
wares made in Tang-dynasty kilns, but it was not until the 18th 
century that this glaze was popular on imperial porcelain. The 
unique appearance of teadust glaze is due to the slight under-
firing of an iron and magnesium-oxide suffused glaze, creating 
fine pyroxene crystals during cooling. These give the glaze the 
prized attractive greenish-brown microcrystalline appearance.

The Yongzheng Emperor seems to have admired the ‘antique’ 
quality that teadust glazes imparted to the porcelain on which 
they were used, and the darker hued glazes are considered 
among the finest, given their resemblance to prized ancient 
bronzes. These glazes are sometimes called Changguan you, 
‘Imperial Factory glazes’, and they are mentioned in Tang 
Ying’s famous Taocheng jishi bei ji, Commemorative Stele on 
Ceramic Production, of 1735. 

His affinity for such pieces can be seen in examples with four-
character Yongzheng marks, such as a fish-basket jar sold at 
Sotheby’s Hong Kong, 8 April 2011, lot 3003, and an eel-skin 
glazed twin-handled vase sold at Sotheby’s Hong Kong, 31 
October 1995, lot 433. 

With regards to form, compare the present vase with a large 
hexagonal Yongzheng-marked vase covered in a ge-type 
glaze from the Xulong Collection exhibited at the Zhejiang 
Museum and published in A Collection of Porcelain, Beijing, 
2006, pp. 120-121. See also a blue and white vase also bearing 
a Yongzheng mark held in Musée Guimet, Paris, from the 
Grandidier Collection and illustrated in Oriental Ceramics,  
The World’s Great Collections, vol. 7, Tokyo, 1981, no. 164,  
no. G4127.
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VARIOUS PROPERTIES

2962
A FINE LARGE GUAN-TYPE GLAZED VASE, 
GANLANPING
YONGZHENG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1723-1735)

The vase is well potted with a slim body, flanked on either side 
of the slightly waisted neck with a tubular handle, covered inside 
and out with an even bluish-grey glaze suffused with dark-grey 
crackles. The foot ring is applied with a brown dressing.
13 æ in. (35.1 cm.) high, Japanese wood box

HK$3,000,000-5,000,000 US$390,000-640,000

P R O V E N A N C E

The collection of Yang-hê-t’ang, Taipei
The collection of the Chang Foundation, Taipei

L I T E R A T U R E

Idemitsu Museum of Arts, Chinese Modern Paintings and Ching 
Dynasty Ceramics: Yang-hê-t’ang Collection, Tokyo, 1987, no. 160

The inspiration of the form of the current vase probably 
originally came from archaic bronze hu-shaped vessels of the 
Zhou period, which are cast with a pair of pierced slots above 
the splayed foot, such as the example illustrated in a line 
drawing in Xiqing Gujian, juan 20, and an example dated to the 
mid-Western Zhou period, excavated in 1975 from Baijiacun in 
Shaanxi province and illustrated in Zhongguo Wenwu Jinghua 
Dacidian - Qingtong juan, Shanghai, 1995, p. 134, no. 464. A 
somewhat broader, lobed, ceramic version of the shape also 
appears amongst Song dynasty Guan wares, such as the 
vase illustrated in Catalogue of the Special Exhibition of Sung 
Dynasty Kuan Ware, National Palace Museum, Taipei, 1989, 
no. 54. 

The more attenuated form, closer to the current vessel, with 
more distinctly flaring foot and mouth is also seen among 
Qing imperial porcelain vases without handles. A Yongzheng 
example with blue and white decoration in the collection of 
the Palace Museum, Beijing, is illustrated in Blue and White 
Porctlain with Underglaze Red (III), The Complete Collection of 
Treasures of the Palace Museum, Vol. 36, Hong Kong, 2000, 
p. 93, no. 79. A Yongzheng monochrome copper-red glazed 
vase of the same form in the collection of the Palace Museum, 
Beijing, is illustrated in Qingdai Yuyao ciqi, juan 1, Beijing, 
2005, pp. 38-9, no. 9. Another of the same shape, but with an 
imitation guan glaze, also in the Palace Museum collection is 
illustrated ibid., pp. 342-3, no. 157.
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2963
AN IRON-RED AND ANHUA-DECORATED 
‘HUNDRED BATS BIRTHDAY’ DISH
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE 
WITHIN A DOUBLE CIRCLE AND OF THE PERIOD (1662-1722)

The flat, everted rim is decorated in iron-red with a 
‘hundred bats’ border. The interior has thread-relief 
characters reading hong fu qi tian, which may be translated 
as “happiness as vast as heaven”. 
6  in. (17.4 cm.) diam.

HK$300,000-400,000 US$39,000-51,000

P R O V E N A N C E

Acquired from a member of the Suma Family, a 
descendant of a Japanese ambassador to China during the 
Taisho period (1912-1926)

The Suma Family was known for their collection of 
Chinese paintings, many of which were donated to the 
Tokyo National Museum.
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2964
A RARE RU-TYPE HEXAGONAL JARDINIERE
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

The curving sides flare out to the flat, everted rim and is all raised 
on six low bracket feet. The vessel is covered overall with an 
opaque glaze of Ru-type. There are two drainage holes in the base 
flanking the seal mark.
11 in. (27.9 cm.) wide, box

HK$200,000-300,000 US$26,000-38,000

2964

2964 (mark)2963 (mark)

2963
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2965
A LARGE FLAMBE-GLAZED VASE
QIANLONG INCISED SIX-CHARACTER SEAL MARK AND OF THE PERIOD (1736-1795)

The strongly potted vase is applied overall with a purplish-red glaze enriched with splashes 
of lavender and blue. The glaze on the mouth rim thins to a soft mushroom-brown tone 
and the base is covered with a mottled brown glaze. 
15  in. (39.5 cm.) high, box

HK$600,000-800,000 US$77,000-100,000
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2966
A GREEN-ENAMELLED AND UNDERGLAZE-BLUE ‘DRAGON’ DISH
KANGXI SIX-CHARACTER MARK IN UNDERGLAZE BLUE WITHIN A DOUBLE CIRCLE AND OF 
THE PERIOD (1662-1722)

The dish is decorated with green enamel reserved against the underglaze-blue ground, 
well painted in the interior with a five-clawed dragon in the centre in pursuit of a flaming 
pearl, encircled by two other dragons leaping amidst scrolling clouds. The design is 
repeated on the exterior above a continuous band of stylised petal lappets.
12 æ in. (32.4 cm.) diam., box

HK$300,000-400,000 US$39,000-51,000
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2967
A VERY LARGE BLUE AND WHITE ‘LANDSCAPE’ 
ROULEAU VASE
KANGXI PERIOD (1662-1722)

The impressive vase is decorated to the body in shades of vibrant 
cobalt blue with a continuous scene depicting scholars with 
attendants and a fisherman in a mountainous river landscape. The 
long neck is decorated with patterned bands of ruyi heads, scrolls, 
keyfret, and geometric motifs. The rim is decorated with a further 
keyfret band and the base is marked with a double circle.
29  in. (74.8 cm.) high

HK$500,000-700,000 US$65,000-90,000

P R O V E N A N C E

Property of a private American collector, actively collecting in the 
1980s and 1990s

This vase is particularly impressive because of its large size 
and very few examples have survived in collections. Of the few 
that are published, compare the present vase with a similar 
example of the same size and decoration, in the collection of 
the Shanghai Museum, see Wang Qingzheng (ed.), Underglaze 
Blue and Red, Hong Kong, 1987, no. 186. See also two vases 
illustrated in The Complete Collection of Treasures of the 
Palace Museum, Blue and White Porcelain with Underglazed 
Red (III), vol. 36, Hong Kong, 2000, pp. 18-19, nos. 14 and 15: 
one of similar size and decorated with a ‘birthday’ scene; the 
other is of smaller size decorated with a related scholars and 
fishermen in a river landscape scene. Examples sold at auction 
include one decorated with pheasants and flowers in the J. 
P. Morgan Collection, sold at Sotheby’s New York, 13 March 
1975, lot 352; a vase with military figures formerly in the Saint 
Louis Art Museum, sold at Christie’s New York, 30 March 
2005, lot 360; another vase with figures and of identical size 
to the present lot, sold at Christie’s London, 8 November 2011, 
lot 381; and a further example with phoenix and flowers from 
the Shorenstein Collection, sold at Christie’s Hong Kong,  
28 November 2012, lot 2132.
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2968
A FINE BLUE AND WHITE DOUBLE-GOURD 
FLASK
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736- 1795)

The flask is supported on a recessed foot rising to a globular lower 
body curving to a narrow waist, the elongated upper bulb thinning 
to a tapered neck and flanked by ‘S’-shaped handles ending in 
ruyi-heads. The exterior is decorated with a band of ruyi-shaped 
pendants encircling the mouth rim and stylised lotus scrolls 
covering the body and handles, the base is inscribed with the reign 
mark in underglaze blue.
7 in. (17.8 cm.) high

HK$1,000,000-1,500,000 US$130,000-190,000

P R O V E N A N C E

An American private collector, active from the 1950s to the 1970s

The present vase is very rare, as no other double-gourd vase 
decorated with lotus scroll pattern appears to have been 
published, most examples are decorated with a double-dragon 
pattern. See a Qianlong-marked vase decorated with a dragon 
pattern in the National Palace Museum, Taipei, accession no. 

006955-N000000000. Also see another similar vase 
sold at Christie’s Hong Kong, 30 May 2006, lot 1409.

，
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THE PROPERTY OF A LADY

2969
A FINE CORAL-GROUND FAMILLE ROSE BOWL
QIANLONG SIX-CHARACTER SEAL MARK IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1736-1795)

The bowl is finely enamelled with three lemon-yellow ground 
cartouches, each enclosing a broad blossoming peony framed by 
foliate scrolls, connected by the slender stems bearing four smaller 
blue flowerheads amidst further leafy foliage. The elegant design is 
delineated in black and the leaves enamelled in shades of green and 
whitish-cream.
4 ¡ in. (11.2 cm.) diam.

HK$800,000-1,200,000 US$110,000-150,000

P R O V E N A N C E

An Asian private collection, acquired in 1950s

The current design first appeared on Kangxi falangcai yuzhi 
bowls, such as an example in the Palace Museum, Beijing, 
illustrated in Porcelains with Cloisonne Enamel Decoration 
and Famille Rose Decoration, The Complete Collection of 
Treasures of the Palace Museum, Hong Kong, 1999, p. 4, 
no. 2, which has a slightly different composition and a more 
realistic depiction of the flowers. The design was adopted in 
Yongzheng period in the famille verte palette, a rare example 
of such was sold at Christie’s New York, 21 September 
1995, lot 200, which is closer in composition and painting 
style to the current bowl than to its Kangxi prototype. Only a 
few Qianlong examples bearing this design are known, one 
of which was included in the Min Chiu Society exhibition, 
Splendour of the Qing Dynasty, Hong Kong, 1992, Catalogue, 
no. 159; and another was sold at Christie’s Hong Kong, 30 
May 2012, lot 3994. This design became more popular in 
the 19th century, particularly in the Jiaqing, Daoguang and 
Guangxu periods. Compare to a Jiaqing-marked bowl from 
the Weishaupt Collection, illustrated by G. Avitabile in From 
the Dragon’s Treasure, London, 1987, no. 28, together with a 
Guangxu example, no. 29.
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ANOTHER PROPERTY

2970
A FINE PAIR OF FINE RUBY-GROUND FAMILLE 
ROSE MEDALLION BOWLS
DAOGUANG SIX-CHARACTER SEAL MARKS IN UNDERGLAZE BLUE 
AND OF THE PERIOD (1821-1850)

Each is finely decorated on the exterior with four circular panels 
enclosing fengdeng (Lanterns of Abundance) and other antiques, 
separated by stylised floral sprays and reserved on the dark ruby 
sgraffiato ground. The interior is decorated with a central stylised 
flower head enclosed by four beribboned lanterns on the wall.
Each 5  in. (14.9 cm.) diam., boxes (2)

HK$500,000-800,000  
US$65,000-100,000

P R O V E N A N C E

Sold at Sotheby’s Hong Kong, 10 April 2006, lot 1726
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THE PROPERTY OF A GENTLEMAN

2971
A LARGE IRON-RED-DECORATED ‘DRAGON’ 
CHARGER
TONGZHI-GUANGXU PERIOD (1862-1908), CHUXIUGONG ZHI FOUR-
CHARACTER SEAL MARK IN UNDERGLAZE BLUE

The dish is decorated to the central medallion with a front-facing 
five-clawed dragon pursuing a flaming pearl, the well with a 
further four five-clawed striding dragons contesting pearls, the 
pattern is repeated on the exterior.
18  in. (48 cm.) diam., box

HK$240,000-350,000 US$31,000-45,000

See a nearly identical example in the collection of Nanjing 
Museum, published in Imperial Kiln Porcelain of Qing Dynasty- 
Gems of Collections in Nanjing Museum, Shenzhen, 1998, p. 51, 
no. 49.
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VARIOUS PROPERTIES

2972
A CLOISONNE ENAMEL TABLE 
SCREEN AND STAND
KANGXI PERIOD (1662-1722)

One side of the screen depicts an immortal with an 
inlaid face standing in scholar’s robes, holding a ruyi 
sceptre in one hand and a double gourd in the other. 
The reverse is decorated with a lotus spray above 
precious objects on a cracked ice ground bordered 
by a band of scrolling vine. 
10  in. (26.8 cm.) high overall, box

HK$300,000-500,000 US$39,000-64,000

Compare with a pair of cloisonné enamel table 
screens and stands with a similar subject matter 
of an immortal to one side and precious objects 
to the other sold at Christie’s Hong Kong, 1 June 
2011, lot 3601.

A pair of screens also with immortals to one 
side and almost identical precious objects to 
the reverse is found in the Uldry Collection, 
illustrated in H. Brinker and A. Lutz, Chinese 
Cloisonné: The Pierre Uldry Collection, London, 
1989, nos. 172 and 173. Another pair of double-
sided screens with a similar decoration and 
mother-of-pearl inlaid faces is in the collection of 
the Musée des Arts Décoratifs in Paris illustrated 
in B. Quette (ed), Cloisonné: Chinese Enamels 
from the Yuan, Ming and Qing Dynasties, New 
York, 2011, p. 290, no. 127 and figs. 4.24a, and 
4.24b.

reverse
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2974
A TURQUOISE-GROUND 
CLOISONNE ENAMEL TRIPOD 
CENSER
KANGXI PERIOD (1662-1722)

The squat bombé-form censer rests on three 
short tapered feet. The exterior is decorated 
in gilt wires and vibrant enamels with 
four alternating upright and inverted lotus 
blossoms growing from a scrolling leafy vine.
4 in. (10.2 cm.) diam.

HK$150,000-250,000  
US$20,000-32,000

P R O V E N A N C E

Spink & Son Ltd., London, 31 August 1982
Collection of Juan José Amezaga, sold at 
Christie’s Paris, 13 June 2007, lot 14

Compare with a tripod censer dated to 
the second half of the 17th century of a 
similar form and decoration with a pair of 
mask ring handles illustrated in H. Brinker 
and A. Lutz, Chinese Cloisonné: The Pierre 
Uldry Collection, New York, 1989, no. 195.

é
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2973
A CLOISONNE ENAMEL JAR AND COVER, 
ZHOUTOU GUAN
QING DYNASTY, EARLY 18TH CENTURY

The small jar modelled with walls which taper slightly towards the 
flat everted rim, the exterior is finely embellished with delicately 
scrolling vines bearing variously coloured lotus blooms and buds. 
The rim is decorated with scrolling lotus above a foliage band and 
the interior and base are gilt. The cover is similarly decorated with 
lotus srcolls.
2 ¡ in. (6 cm.) high, box

HK$120,000-180,000 US$16,000-23,000

The Chinese name for this particular form of jarlet which 
was popular in the Ming and Qing dynasty was zhoutou 
guan, which is translated as ‘scroll-end jarlet’, describing the 
resemblance of this form to the end of a hanging scroll.

2973

2974
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2975
A CLOISONNE ENAMEL SQUARE PANEL
QIANLONG-JIAQING PERIOD (1736-1820)

The panel is finely decorated in the center depicting a famille rose 
vase, a blue and white jardinière, a bronze gui and a crackle-glazed 
vase within a circular panel. The central decoration is further 
reserved on a blue ground with interlocking fret pattern and 
mounted on a lacquered wood frame.
21  x 21  in. (54.6 x 54.6 cm.), box

HK$180,000-260,000 US$23,000-34,000

P R O V E N A N C E

Acquired in Paris, 2005
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2976
A PAIR OF CLOISONNE ENAMEL ‘ARCHAISTIC’ VASES, ZUN
QIANLONG-JIAQING PERIOD (1736-1820)

Each vase is divided on the exterior with four evenly-spaced sections by gilt-bronze 
flanges, the globular body and flaring foot are boldly decorated with taotie masks. The 
flaring neck is decorated with a confronting kui dragon band below four petal-shaped 
panels enclosing further taotie separated by flowerheads on a honeycomb ground. Each 
gilt-bronze base is incised with an apocryphal Jingtai mark.
15 ¿ in. (38.3 cm.) high (2)

HK$300,000-500,000 US$39,000-64,000

Compare with a slightly taller (39.5 cm. high) zun with an almost identical 
decoration and a four-character apocryphal Jingtai mark, dated to the Qianlong 
period, sold at Christie’s Paris, 22 November 2005, lot 124.
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~ 2978
A CHENXIANG WOOD BRUSH POT, BITONG 
QING DYNASTY, 18TH CENTURY

The brush pot is intricately carved to the exterior in relief with two 
quails frolicking amidst blossoming chrysanthemum flowers and 
rocky outcrop.
5 º in. (13.2 cm.)

HK$300,000-500,000 US$39,000-64,000

The historical CITES paperwork for this lot is not available and it will not be 
possible to obtain CITES export permits to ship it to addresses outside Hong 
Kong post-sale. The item can only be shipped to addresses within Hong Kong or 
collected from our Hong Kong saleroom and office. Please contact the department 
for further information.
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~ 2977
A CARVED CHENXIANG WOOD LIBATION CUP
QING DYNASTY (1644-1911)

The horn-form tapering cup is carved and pierced to one side with 
flowering peonies blossoming from a gnarled, leafy branch. The 
wood is of a richly patinated deep brown tone.
3  in. (9 cm.) high, carved wood stand, box

HK$380,000-500,000 US$49,000-64,000

The historical CITES paperwork for this lot is not available and it will not be 
possible to obtain CITES export permits to ship it to addresses outside Hong 
Kong post-sale. The item can only be shipped to addresses within Hong Kong or 
collected from our Hong Kong saleroom and office. Please contact the department 
for further information.

2977

2978
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THE PROPERTY OF A HONG KONG COLLECTOR

2979
A CARVED NUT NECKLACE
QING DYNASTY (1644-1911)

The necklace is comprised of thirty-nine fruit-
nut beads, each variously carved with scenes 
of figures, animals, mythical beasts, auspicious 
symbols, or finished in a naturalistic style. 
These are all separated by smaller rounded nut 
beads. One of the beads is signed ‘Liu Qin ke’ 
(carved by Liu Qin).
45  in. (115.5 cm) long, box

HK$200,000-300,000  
US$26,000-38,000
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ANOTHER PROPERTY

2980
A BRONZE ‘TWIN DRAGON’ INKSTONE
SONG DYNASTY (960-1279)

The small inkstone is modelled in rectangular form with rounded edges and stands on four 
low circular feet. The upper surface is cast with a smooth slightly concave surface below a 
sloping inkwell. The underside is decorated with a recessed panel enclosing confronting 
dragons chasing the flaming pearl. The rectangular jichimu cover is inscribed gu tong shuang 
long yan (ancient bronze twin-dragon inkstone), and the outer box and cover is inscribed 
to the cover in gilt and red ink with a poem and signed Xiao Zhu Laoren and three seals.
4 æ in. (12 cm.) long, inscribed wood box

HK$150,000-200,000 US$20,000-26,000

back  
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PROPERTY FROM A EUROPEAN COLLECTION

2981
A FINELY CARVED INK STONE, WOOD BOX AND 
COVER
QING DYNASTY (1644-1911)

The smooth surface is carved in low relief on the upper left corner 
with a fisherman, possibly Jiang Ziya, leaning over the streams, 
in adjacent to a recessed inkwell. The reverse is incised with a 
signature reading Wu Bing zhi (made by Wu Bing). The stone is 
of muted greyish green tone with striated patterns. The wood box 
and cover are carved with clouds and waves.
The ink stone 6  in. (16.5 cm.) long, the wood box 7 ¡ in.  
(18.7 cm.) long

HK$300,000-500,000 US$39,000-64,000
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back  

P R O V E N A N C E

Scholarly Works of Art from the Mary and George Bloch Collection,  
sold at Sotheby’s Hong Kong, 23 October 2005, lot 30

Scholarly Works of Art from the Mary and George Bloch 
Collection
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2982
A PARCEL-GILT SILVER TRIPOD CENSER, DING
DAOGUANG PERIOD (1821-1850)

The globular body is cast in high relief with three gilt taotie masks, separated by vertical 
flanges, all above a ground of leiwen.  Each mask is positioned above one of the slender 
tubular legs, rising towards the everted rim surmounted by a pair of loop handles. The 
base is inscribed with an inscription reading Ding fu xing you heng tang zhen shang, ‘to be 
appreciated in the [Prince’s] official residence, the Hall of Constancy.’
7 in. (17 cm.) high, box

HK$400,000-600,000 US$52,000-77,000

P R O V E N A N C E

Sold at  Sotheby’s New York, 15 March 2017, lot 567
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2983
A GILT-BRONZE SQUARE SEAL
YUAN DYNASTY (1115-1368)

The square seal is surmounted by a reverse lotus borne on a 
scrolling leaf, the finial with a hole for suspension. The seal face is 
inscribed with Phags-pa script (Mongolian square scripts), which 
indicates the seal belonged to a consort prince.
1  in. (4.8 cm.) square and high

HK$120,000-180,000 US$16,000-23,000

See a similar gilt-bronze seal with a camel finial, dated to 13th 
century, which belonged to Prince Bailan, in the collection of 
the Tibet Museum and illustrated in Propitious Clouds Holding 
Up the Mount Qomolangma- Select Artworks of Tibetan 
Buddhism, Beijing, 2017, pp.20-21. See another jade seal dated 
to the Yuan dynasty, the seal face also carved with Phags-pa 
script, illustrated ibid. p. 18-19.

2984
A ZITAN SEAL
YUAN DYNASTY (1115-1368)

The lappet-shaped seal is surmounted by a domed finial decorated 
with scrolling patterns and pierced with an aperture. The seal 
face is further carved with scrolling pattern enclosing a Tibetan 
inscription.
2 º in. (5.7 cm.) high

HK$100,000-150,000 US$13,000-19,000

See a wood seal with a similar domed finial, dated to 13th 
century, in the collection of the Tibet Museum and illustrated 
in Propitious Clouds Holding Up the Mount Qomolangma- 
Select Artworks of Tibetan Buddhism, Beijing, 2017, pp. 16-17.

seal face

seal face

2983

2984
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2985
TWO RARE THANGKAS 
DEPICTING THE LIFE OF 
SHAKYAMUNI
QING DYNASTY, 18TH CENTURY

One thangka depicts the birth of Siddartha, 
with his mother Queen Maya in the centre, 
grasping the branches of the sal tree with 
one hand as Siddhartha emerges from her 
side, Indra and Brahma standing to the 
side, ready to catch him. The other thangka 
depicts Buddha’s descent from Trayastimsa 
(The Heaven of the Thirty-Three Gods), 
descending a flight of stairs.
Each thangka, 26 in. x 17  in.  
(66 cm. x 44.5 cm.), brocade and 
embroidered mount (2)

HK$2,000,000-3,000,000  
US$260,000-380,000

P R O V E N A N C E

Sujata & Asoka Collection, Los Angeles
The Philosophical Research Society, Los 
Angeles, gifted by the above in October 
1983

These two thangkas belong to a set of 
twelve. A similar set of thangkas is in 
the collection of Musée Guimet in Paris 
(unpublished). Another similar thangka 
depicting the descending Shakyamuni 
is in the Yonghe Palace, illustrated in 
Palace of Harmony, Hong Kong, 1993,  
p. 134 (fig. 1) .
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fig. 1  Collection of the Yonghe Palace
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Compare the present lot with a 19th 
century thangka depicting the birth of 
Siddartha held in the Rubin Museum, 
New York, published in T.W. Rhys Davids 
and V. Charles, 1000 Buddhas of Genius, 
Ho Chi Minh City, 2009,  
p. 347, no. 649. See also an 18th-19th 
century thangka depicting Shakyamuni’s 
descent from the Heaven of the Thirty-
three Gods from the Alice S. Kandall 
collection held at Freer Gallery of Art 
and Arthur M. Sackler Gallery Collection, 
accession no. S2013.30, and a further 
thangka depicting the same scene and 
dated to the 19th century attributed to 
the renowned artist Phurbu Tshering of 
Chamdo, illustrated in P. Pal, Asian Art 
at the Norton Simon Museum: Volume 2: 
Art from the Himalayas and China, New 
Haven and London, 2004, p. 207, no. 140.
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PROPERTY FROM A EUROPEAN COLLECTION

2986
A BOXWOOD FIGURE OF LIU XIZAI
QING DYNASTY, 19TH CENTURY

The figure is carved seated on a rock with books on his side, 
wearing loosely fitting robes tied around the waist with a tasseled 
rope with his hair tied up in a cloth cap, and holding a fly-whisk in 
his left hand. The back of the rock is incised with two inscriptions, 
one reading Rongzhai xiaoxiang, shi nian wu shi you jiu (figure of 
Rong Zhai, at age fifty-nine), the other reading Chen Tingrong 
xie (inscribed by Chen Tingrong).
7 º in. (18 cm.) high, box

HK$700,000-900,000 US$90,000-120,000

It is very rare to find a boxwood carving of a figure, especially 
one as realistically depicted as the current lot. The figure is 
identified as Liu Xizai (1813-1881) when he was 59 years of 
age according to one of the two inscriptions on the back of 
the rock. The second inscription is the signature of the carver 
Chen Tingrong, who does not appear to be recorded.

Liu Xizai, pseudonym Rongzhai, was a distinguished scholar 
of Chinese Classics and literary critic during the late Qing 
period. Liu Xizai, a native of Jiangsu province, passed the 
Civil Services Examination and acquired the jinshi title 
in the 24th year of Daoguang reign (1844). He served as 
an instructor at the Shangshufang (Imperial study for 
princes), where he earned the comment ‘equanimous 
temperament and untroubled in nature’ from the 
Xianfeng Emperor.  
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THE PROPERTY OF A GENTLEMAN

2987
A TIANHUANG FIGURE OF GUANYIN
QING DYNASTY, 18TH CENTURY

The figure is modelled seated with the right leg crossed in half 
lotus position and the left pendent, wearing long robes falling 
in thick folds, with one hand holding a scroll and the other 
resting upon the right knee. The stone is of a caramel tone. The 
accompanying brocade box was signed by Ono Shozan, who 
viewed and praised the figure.
3  in. (8.9 cm.) high, zitan stand, box, 83g

HK$1,800,000-2,600,000 US$240,000-330,000

Ono Shozan (1880-1952) was a prestigious Japanese 
sinologist and calligrapher, who was well-known for his 
knowledge of the Four Treasures of the Study. He appraised 
artworks for and worked with noble families and private 
collectors.
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inscription on the box accompanying the  
present lot
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THE PROPERTY OF A GENTLEMAN

2988
A CARVED SOAPSTONE FIGURE OF GUANYIN 
AND AN ACOLYTE
KANGXI PERIOD (1662-1722)

The elegant bodhisattva is wearing long robes, a cowl over her 
chignon and carries a scroll and prayer beads. She is accompanied by 
a boy attendant before her. The stone is of a beige tone. The group 
is accompanied by a separate red-toned rock-form base, Qing 
dynasty (1644-1911).
7 º in. (18.5 cm.) high

HK$350,000-450,000 US$45,000-58,000

P R O V E N A N C E

Spink & Son Ltd., London
The Baroness Dunn Collection 
Sold at Christie’s London, 14 March 2010, lot 135
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ANOTHER PROPERTY

2989
A CARVED SOAPSTONE FIGURE OF BUDAI
QING DYNASTY, 18TH CENTURY

The stone is carved to depict the deity seated and holding a rosary 
in his left hand, showing a characteristically joyful expression 
on his face. He wears a loose fitting robe intricately incised with 
swirling clouds and waves, open at the front to reveal his plump 
belly, all supported on a quatrelobed base.
6  in. (16.5 cm.) wide, box

HK$300,000-500,000 US$39,000-64,000

P R O V E N A N C E

Spink & Son Ltd., London, 13 September 1985
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THE PROPERTY OF A GENTLEMAN

2991
A LARGE ‘CHICKEN BLOOD’ SOAPSTONE 
SQUARE SEAL
The sides and top of the seal have been left plain, and the 
base is inscribed with four archaistic characters, zi sun bao zhi 
(treasured by the offspring). The stone is of mottled olive 
and brownish-grey colour suffused with bright vermilion-
red inclusions.
3 æ in. (9.4 cm.) high, Japanese wood box

HK$350,000-500,000 US$45,000-64,000

P R O V E N A N C E

Senshutey, Tokyo, Japan 
Property from an important Japanese collection 
Sold at Christie’s New York, 20 March 2014, lot 2043
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THE PROPERTY OF A GENTLEMAN

2990
A TIANHUANG ‘LANDSCAPE’ SEAL
QING DYNASTY (1644-1911)

The square columnar seal is carved in shallow relief with a 
tranquil riverscape scene. The seal face is carved with a four-
character inscription in seal script.
1 ¬ in. (4.1 cm.) high, 42g, box

HK$240,000-600,000 US$31,000-77,000

seal face

impression

impression

seal face

2990

2991
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ANOTHER PROPERTY

2992
AN IMPERIAL SOAPSTONE SEAL
QIANLONG PERIOD (1736-1795)

The columnar seal is of irregular natural form, and the seal face is carved with three 
characters reading yi qing fen (to learn the noble virtues of others).
1 ¬ in. (4.1 cm.) high

HK$400,000-600,000 US$52,000-77,000

According to the Qing Imperial Archives, the Qianlong Emperor had written two 
draft examples of calligraphy using the same three-character inscription in 1752 and 
1754, thus it is very likely the present seal was made around this time and used as a 
personal seal by the Emperor. According to the Shiqu Baoji (Catalogue of the Qing 
Imperial Collection), a calligraphy by Qianlong titled Yu lin Mi Fu ti Lin Bu meihua shi 
tie bears the yi qing fen seal impression. The seal impression is also included in Qing 
dai di hou xi yin ji cheng (The Qing Dynasty Emperor's and Empress’ Seals)- vol. 2, 
Qianlong period, Beijing, 2005, p. 88 (fig. 1).

fig.1  Impression of the current seal included  
in Qing dai di hou xi yin ji cheng, p. 88.

impression

seal face
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THE PROPERTY OF A GENTLEMAN

2993
A TIANHUANG ‘PHOENIX’ SEAL FOR JI YUN
QING DYNASTY, 18TH CENTURY

The square columnar seal is surmounted by a finial carved with 
two confronting phoenix amidst clouds reserved on a dragon-scale 
ground. The seal face is carved with four characters Yuewei Caotang 
in a square surrounded by two confronting dragons chasing a pearl. 
The stone is of a caramel tone with a few brownish-red inclusions.
2  in. (7.3 cm.), box, 171 g

HK$1,500,000-2,200,000 US$200,000-280,000

The four-character inscription on the seal face is the title of 
Fantastic Tales, a novel composed of short stories of ghosts, 
immortals and karma with social satire to reflect the corrupt 
officialdom. Its author Ji Yun (1724–1805), also known as Ji 
Xiaolan, was an influential scholar in the Qianlong period. 

The present seal face is similar in style to many Qianlong 
imperial seals, see Lasting Impressions: Seals from the 
Museum Collection, National Palace Museum, Taipei, 2007, 
p. 77 for a jade double-seal of Qianlong; also see Qing dai di 
hou xi yin ji cheng (The Qing Dynasty Emperor’s and Empress’ 
Seals), Palace Museum, Beijing, 2005, vol. 2, p. 16 and 20 for 
two soapstone seals of Qianlong, all with a similar confronting 
dragons border.
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seal face

impression
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ANOTHER PROPERTY

2994
A CARVED TIANHUANG ‘CHILONG’ SEAL
EARLY QING DYNASTY, 17TH CENTURY

The rectangular seal is surmounted by a single-horned recumbent beast with a bifurcated 
tail. One narrow vertical side is incised with a signature, Yuxuan, while the seal face is 
carved in relief with an eight-character poetic inscription in seal script.
1 æ in. (3.7 cm.) wide, 51 g, box

HK$400,000-700,000 US$52,000-90,000

P R O V E N A N C E

Hong Kong private collection, acquired circa 1980s

seal face impression
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THE PROPERTY OF A GENTLEMAN

2995
A CARVED SOAPSTONE SQUARE SEAL
DAOGUANG PERIOD (1821-1850)

The square columnar seal is surmounted by a finely carved finial depicting six mythical 
beasts, some of which grasp lingzhi in their mouths, all above scrolling clouds. One side is 
incised with six characters reading Ding fu xing you heng tang, above the seal face carved with 
four characters Xian You Fu Le. The stone is of crimson-red tone suffused with black and 
greyish-caramel toned inclusions.
3 º in. (8.3 cm.) high, box

HK$800,000-1,200,000 US$110,000-150,000

The side inscription reads, Ding fu xing you heng tang, which may be translated as, 
‘Hall of Constancy at the house of Ding’. It was the residence of Zhai Quan (1794-
1854), a grandson of the Emperor Qianlong, and a famous collector during the 
Daoguang period.
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seal face

impression
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2996

VARIOUS PROPERTIES

2996
A SMALL CARVED TIANHUANG SEAL
QING DYNASTY (1644-1911), SIGNED MANSHENG

The oval seal is surmounted by a finial carved as a seated mythical 
beast. The side is carved with the artist’s signature, Man Sheng, 
above the seal face with a three-character inscription reading cha 
san wei (tasting three flavours). The stone is of a honey caramel 
tone.
1 ¬ in. (4.1 cm.) long, box, 21 g

HK$200,000-300,000 US$26,000-38,000
The signature Mansheng on the side of the seal refers to Chen 
Mansheng (1768-1822), also known as Chen Hongshou, a 
renowned poet, painter, calligrapher and seal carver, heralded 
as one of the Eight Masters of Xiling. He was also known for his 
innovative designs of Yixing teapots, many of which are highly 
sought after by connoisseurs.

seal face impression

2997
TWO BLACK SOAPSTONE ‘MYTHICAL BEAST’ SEALS
EARLY QING DYNASTY, 17TH-18TH CENTURY

The black soapstone is carved in low relief at the top with a sea creature and incised with 
the signature of Zhou Bin on one vertical side. The other rectangular seal is surmounted 
by a finial carved in the form of a recumbent mythical beast. The seal face is inscribed with 
a phrase from Baihuxing ‘Ode to the White Tiger’ by the Tang poet Li He reading ‘danrutie 
jianrushuang’ (courage like iron, sword like frost). Two characters, Yuxuan, are incised on 
the side.
The taller: 2 ¿ in. (5.5 cm.) high, boxes (2)

HK$300,000-500,000 US$39,000-64,000

seal face
印面

impression
印文

2997
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2998
A PAIR OF BAIFURONG ‘MYTHICAL ANIMAL’ 
SEALS MADE FOR YUAN SHIKAI
REPUBLIC PERIOD (1912-1949)

Each square seal is surmounted by two felines with bifurcated tails, 
both grasping a sprig of lingzhi. One seal face is carved with the 
characters Hongxian chenhan, the other with jixia linqin.
1 ¡ in. (3.4 cm.) wide, 125 g and 127 g, box (2)

HK$500,000-700,000 US$65,000-90,000

The inscription on one seal face, Hongxian chenhan, indicates 
that the current pair of seals were made for Yuan Shikai, who 
proclaimed himself the Hongxian Emperor during his futile 
attempt to revive the monarchy in China from 1915 to 1916.
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seal faces

impressions
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2999
A CARVED TIANHUANG SQUARE SEAL
QING DYNASTY (1644-1911)

The seal is of square section and finely carved on the sides in low relief with a continuous 
scene depicting gnarled leafy branches, above a nine-character poetic inscription on the 
seal face. The stone is of a rich golden honey tone.
2 ¡ in. (6 cm.) high, box, 131 g

HK$1,600,000-2,500,000 US$210,000-320,000

impression

seal face
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3000
A TIANHUANG ‘BUDDHIST LIONS’ SQUARE SEAL
QING DYNASTY (1644-1911)

The square seal is surmounted by a finial in the form of a lion cub clambering on its 
mother’s back. The side is incised with a seven-character Song dynasty poem excerpt, 
dated to the second month of spring, following a signature of Shihong, Shanghai. The seal 
face is carved with the same poem excerpt. The stone is of a rich honey tone.
2  in. (6.4 cm.) high, Japanese box, 106 g

HK$1,800,000-2,500,000 US$240,000-320,000

impression
印文

seal face
印面

detail
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3001
A CARVED TIANHUANG OVAL SEAL
QING DYNASTY, 18TH CENTURY

The oval seal is surmounted with a finial carved with two chilong and one dragon amidst 
scrolling clouds, above the seal face carved with an eight-character poetic inscription. The 
stone is of a caramel tone.
1  in. (4.8 cm) high, box, 70 g

HK$800,000-1,200,000 US$110,000-150,000
impressionseal face
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seal face
印面

impression
印文

impressions
印文

3002
A SET OF THREE SMALL TIANHUANG SEALS
QING DYNASTY (1644-1911)

The first rectangular seal is surmounted by a mythical beast 
finial, and the seal face is inscribed with an eight-character 
inscription, probably name of an artist. The second square 
seal is surmounted with a finial carved as a bixie carrying a 
disc and is by a plain seal face. The third rectangular seal 
is surmounted by two confronting dragons, above the seal 
face carved with two characters.
Largest 1  in. (3.8 cm.) high, Japanese box,  
22 g, 18 g, 20 g (3)

HK$300,000-500,000 US$39,000-64,000

seal faces
印面

3002

3003

3003
A CARVED TIANHUANG SQUARE SEAL
REPUBLIC PERIOD

The columnar seal of square section, surmounted by a 
mythical beast, bixie. The side is inscribed with a poem 
dated to 1933, signed by Wang Fu’an, above the seal face 
carved with the two characters xin lu. The stone is of 
golden honey tone.
1 æ in. (4.4 cm) high, box, 34 g

HK$300,000-500,000 US$39,000-64,000
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3004

3005

3004
A PAIR OF SOAPSTONE SQUARE SEALS
MID-QING DYNASTY

The seals are surmounted in mirror image with a finial modelled 
as a seated mythical beast, bixie. One seal face reads Li Bing zhi yin 
(seal of Li Bing) and other reads Biao cheng (Court official Biao). 
The stone is of a white tone with black inclusions.
3 in. (7.2 cm.) high (2)

HK$120,000-180,000 US$16,000-23,000

3005
A GROUP OF TWENTY-SEVEN 
SEALS
QING DYNASTY, 19TH CENTURY

Comprising of a pair of square soapstone seals, 
a small tianhuang seal (15 g), a pair of chicken-
blood seals, and twenty-two other seals of 
different materials, including amethyst, rock 
crystal, bronze, amber, soapstone. The seal 
faces include various inscriptions, some of 
which are pseudonyms of Fujita Denzaburo.
The tallest: 3 in. (7.6 cm.) high, Japanese gilt-
lacquered box, wood box (27)

HK$200,000-300,000  
US$26,000-38,000

P R O V E N A N C E

Fujita Family Collection (by repute)

The underside of the wood box is inscribed 
by Yamamoto Chiku’un (1819-1888), who 
was a seal engraver and a sencha tea 
master.

seal faces
印面

impressions
印文
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3006
TWO SOAPSTONE SQUARE SEALS
LATE QING DYNASTY-REPUBLIC PERIOD, SIGNED QI BAISHI  
(1863-1957)

The larger seal is surmounted by a finial carved with a Buddhist 
lion with its head turned to one side and its paw placing on a 
brocade ball, the sides are carved with a poetic inscription dated 
to cyclical year gui hai (1923), above a seal face carved with 
five characters reading qiang zuo feng ya ke.  The smaller seal is 
surmounted by a finial carved with a crouching mythical beast, the 
side is carved with the artist’s signature reading Bai Shi, above the 
seal face carved with two characters reading wu fo. Both stones are 
of various shades of crimson red with light and dark inclusions.
4 ¬ and 3 ¿ in. (11.7 and 7.9 cm.) high, boxes

HK$300,000-500,000 US$39,000-64,000

P R O V E N A N C E

The present seals were carved by the renowned painter Qi Baishi 
(1863-1957). Both seal faces’ inscriptions are recorded in Qi Baishi 
zhuan ke ji (Collection of Seal Carvings by Qi Baishi), Beijing, 
1997, pp. 192 and 310. The seal face inscription of the smaller seal 
is further recorded in Jin xian dai zhuan ke ming jia jing pin xuan- Qi 
Baishi yin ji (Selection of seal carvings by renowned modern and 
contemporary artists), Beijing, 2000, p.7.
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seal faces
印面

impressions
印文
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3007
TWO SOAPSTONE SQUARE SEALS MADE FOR 
HUANG BINHONG
REPUBLIC PERIOD (1912-1949)

One seal is incised to the top with the signature reading 
‘Guancheng’, the pseudonym of of Zhu Zunyi, above the seal face 
reading ‘Huang Zhi yinxin’. The other seal also bears a signature 
on the top, reading ‘Zunyi’, and the seal face reading ‘Bin Hong’.
Each: ¬ in. (1.8 cm.) square, box (2)

HK$120,000-150,000 US$16,000-19,000

The two seals were made for Huang Binhong (1864-1955) by 
the renowned calligrapher and seal carver Zhu Zunyi (1891-
1971), who was active in the cultural circles in Shanghai.

Huang Binhong, a painter, one of Zhu’s contemporaries, is 
considered to be one of the last innovators of the literati style 
of painting. His landscapes emphasised form-likeness and 
creative innovation through the sincere study of nature and 
true appreciation of ancient masters.

L I T E R A T U R E

Shanghai Museum, Zhongguo shuhuajia yinjian kuanshi [Seals 
and Signatures of Chinese Painters and Calligraphers], vol. 2, 
Shanghai, 1987, p. 1157, nos. 35 and 36
Deng Ming, Jinxiandai mingjia shuhua pinjian [Connoisseurship of 
Modern and Contemporary Paintings and Calligraphy], Beijing, 
2001, pp. 162 and 166.
Yu Liancheng ed., Jinbainian shuhua mingren yinjian [Seal Prints of 
Chinese Painters and Calligraphers over a Century], 2001, pp. 162 
and 166
Lu Fusheng, Jinxiandai shuhuajia kuanyin zonghui [Seal Plate 
Collection of Modern and Contemporary Painters and 
Calligraphers], vol. 2, 2002, pp. 777-778

seal faces

impression
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3008
AN IMPERIAL EDICT
KANGXI PERIOD, DATED TO 1722 AND OF THE PERIOD

The edict is mounted as a handscroll and written on silk brocade 
woven with a pattern of ruyi-clouds, the text opens with a four-
character brocade title in a vertical line reading, ‘fengtian gaoming’ 
(‘by command of Heaven’), flanked by a pair of dragons. A long 
inscription follows, written in Manchu and Han script commending 
Na Mutu, the simultaneous Commandant of Cavalry (baitalabule 
hafan) and Commandant of Cavalry Second Class  (tuoshala hafan). 
The text is finished with a large stamped seal and is dated the 
twentieth day of the eleventh month of the sixty-first year of Kangxi.
145 ¿ in. (368.8 cm.) including mounts, Japanese wood box

HK$200,000-300,000 US$26,000-38,000
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THE PROPERTY OF A LADY

3009
A WHITE JADE ’CHILONG’ RHYTON
LATE MING DYNASTY, 16TH-17TH CENTURY

The stone is well carved with the vessel emerging 
from the jaws of a dragon-carp with its twisted, 
bifurcated tail forming a handle to one side. Two 
chilong are depicted coiling around the exterior with 
another dragon clambering up the side and peering 
over the rim. The semi-translucent stone is of a 
pale greyish-white tone with some minor russet 
inclusions.
5 ¬ in. (14.5 cm.) high

HK$150,000-260,000 US$20,000-33,000

fig. 1  Collection of the National Palace Museum, Taipei
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THE PROPERTY OF A LADY

3010
A WHITE JADE LOTUS LEAF-FORM FLOWER RECEPTACLE
QING DYNASTY, 19TH CENTURY

The upright receptacle is naturalistically carved in the form of a large lotus leaf with 
an undulating rim detailed with a pair of perched mandarin ducks. It is all raised on a 
network of long gnarled stems bearing leaves and blossoming lotus flowers, all of which 
form the openwork base, with its veins rendered in low relief on the exterior and interior.
6  in. (16.5 cm.) high

HK$350,000-450,000 US$45,000-58,000
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3011

3012

THE PROPERTY OF A HONG KONG COLLECTOR

3011
A YELLOW JADE CARVING OF A FINGER CITRON
QING DYNASTY, 18TH CENTURY

The fruit is finely and naturalistically carved with long tapering 
tendrils which form the lobes of the fruit, next to a smaller fruit, 
both growing from a leafy branch. The jade is of an even yellowish 
tone cleverly carved utilising the russet skin as highlights.
2  in. (6.5 cm.) long

HK$80,000-150,000 US$11,000-19,000

THE PROPERTY OF A NORTH AMERICAN 
COLLECTOR

3012
A WHITE JADE ‘THREE RAMS’ 
GROUP
QING DYNASTY, 18TH-19TH CENTURY

The stone is exquisitely carved in the round 
depicting a large, recumbent ram emitting 
a wispy cloud scroll from its mouth 
gathering in openwork coils to support a 
yin-yang symbol floating on its back. It is 
accompanied by two young rams playfully 
clambering on its side and its back. The 
well-polished stone is of an even white 
tone.
4 æ in. (12.1 cm.) wide, wood stand

HK$180,000-300,000  
US$24,000-38,000
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ANOTHER PROPERTY

3013
A WHITE JADE CARVING OF DAMO
QING DYNASTY, 18TH-19TH CENTURY

The jade mountain is carved with the bearded monk Damo standing wearing long robes 
and holding a gnarled branch over his shoulder from which hangs a hat and scrolls. He 
stands on the water’s edge, which flows tumultuously below jagged rocks all beside a 
growing reed spray. The jade is of an even pale tone.
4  in. (11.5 cm.) wide, box

HK$150,000-200,000 US$20,000-26,000
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PROPERTY FROM A HONG KONG PRIVATE COLLECTION

3014
A PALE GREENISH-WHITE JADE ARCHAISTIC 
‘MYTHICAL BEAST’ VESSEL AND COVER
INCISED QIANLONG FANGGU FOUR-CHARACTER MARK AND OF THE 
PERIOD (1736-1795)

The angular vessel is crisply carved in the form of an archaic bronze 
gong, the pouring vessel is decorated in relief on each side with an 
archaistic winged mythical beast with an open mouth from which 
emanates a protruding lip suspending a loose ring. The scroll-form 
handle is entwined with a clambering chilong. The vessel stands on 
a spreading foot decorated with a petal band. The domed cover is 
similarly decorated and is surmounted by a phoenix finial. The well-
polished stone is of an even pale greenish-white tone.
6  in. (16.5 cm.) wide, box

HK$300,000-400,000 US$39,000-51,000

P R O V E N A N C E

The Chinese Porcelain Company, New York, purchased circa 2003
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3015

3016

ANOTHER PROPERTY

3015
A WHITE AND RUSSET JADE 
‘MONKEY AND PEACH’ GROUP
QING DYNASTY (1644-1911)

The group is cleverly carved in the round 
in concert with the natural varied colour 
of the jade, with three monkeys of brown 
tone clambering on two large peaches of 
white tone growing from a leafy gnarled 
stem.
3  in. (9 cm.) wide, box

HK$150,000-200,000  
US$20,000-26,000

PROPERTY FROM A HONG KONG PRIVATE 
COLLECTION

3016
A WHITE JADE ‘TWIN QILIN’ 
GROUP
QING DYNASTY (1644-1911)

The stone is delicately carved in the round 
with a larger and a smaller qilin, each 
depicted recumbent with its legs tucked 
underneath, and the facial features and 
bodies finely detailed. Each beast clutches 
a gnarled leafy openwork branch bearing 
bunches of berries. The stone is of a white 
tone with some small russet and opaque 
white inclusions.
3 ¿ in. (8 cm.) wide, box

HK$150,000-260,000  
US$20,000-33,000
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VARIOUS PROPERTIES

3017
A WHITE JADE CARVING OF A BOY
EARLY QING DYNASTY, 17TH-18TH CENTURY

The boy is modelled hitting a drum with a drumstick in his right hand. The stone is of an 
even white tone.
3 ¿ in. (7.9 cm.) wide

HK$200,000-300,000 US$26,000-38,000

209

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=3017}


210

3018

3019

3018
A WHITE JADE PENDANT OF A MYTHICAL 
BEAST, BIXIE
QING DYNASTY (1644-1911)

The mythical beast is modelled recumbent with its head turned 
to one side and tail flicked over its haunches. The bulging eyes 
and nobbled backbone are well defined, and the mane and tail are 
decorated with incised detail. The stone is of an even white tone 
with a russet inclusion to the tail.
2 in. (5.1 cm.) long, box

HK$150,000-250,000 US$20,000-32,000

P R O V E N A N C E

Rasti Chinese Art, Hong Kong

3019
A CELADON JADE ARCHER’S RING
QING DYNASTY (1644-1911)

Of characteristic cylindrical shape, the ring is well carved around 
the exterior in standard script with an Imperial inscription ending 
with a four-character dedication reading Qianlong yu ti, followed 
by a Qian triagram emblem and a seal reading Long, all between 
key fret borders.
1 ¿ in. (3 cm.) diam.

HK$200,000-300,000 US$26,000-38,000

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=3018}
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THE PROPERTY OF A HONG KONG COLLECTOR

3020
A CARVED WHITE JADE AND NUT BEAD 
NECKLACE
QING DYNASTY (1644-1911)

The necklace is comprised of eight white jade pendants carved as: 
a coiled snake; a recumbent Bactrian camel; a kneeling horse; a 
monkey and peach; a recumbent beast; a rectangular bead carved 
with an auspicious beast and inscribed binghu (tiger); a ring; and a 
cicada. All the carvings are strung with fourty-seven nut beads.
29 in. (73.5 cm.) long, box

HK$180,000-260,000 US$24,000-33,000
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3022 (two views )

PROPERTY FROM A HONG KONG PRIVATE COLLECTION

3021
A YELLOW JADE ‘ABSTINENCE’ PLAQUE
QING DYNASTY, 18TH CENTURY

The plaque is carved as two confronting openwork archaistic 
chilong framing a rectangular panel, inscribed on one side with the 
characters zhaijie, which may be translated as “abstinence”, which 
is repeated in Manchu on the reverse. The stone is of an even 
greenish-yellow tone with dark russet inclusions.
2 in. (5 cm.) long, box

HK$100,000-180,000 US$13,000-23,000

VARIOUS PROPERTIES

3022
A WHITE JADE ‘ZHANG QIAN’ PLAQUE
QING DYNASTY (1644-1911)

The rectangular plaque is carved to one side with a panel enclosing 
Zhang Qian reclining on a tree trunk barge floating on tumultuous 
waves. The reverse is inscribed in lishu with a poem in four 
columns and signed Zigang. Both panels are surmounted by a pair 
of confronting kui dragons. The stone is of an even pale tone.
2 º in. (5.7 cm.) high

HK$100,000-200,000 US$13,000-26,000

P R O V E N A N C E

The Zhirouzhai Collection, sold at Sotheby’s Hong Kong,  
8 October 2008, lot 2346

The inscription reads: ‘di shi yin he du, nian nian yuan que qiao, 
jun ping ceng zhi zai, ci heng ke xing gao’.

Zhang Qian was an imperial envoy in the Han dynasty 
best known for his reports on Central Asia which led to 
the development of westward international trade routes. In 
literature, the inscription on the reverse of this plaque refers to 
a Yuan dynasty poem which describes Zhang’s quest on a log 
raft to find the source of the Yellow River, and eventually finds 
himself floating on the Milky Way.

3021 (two views )

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=3021}
{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=3022}


3023
A WHITE JADE PLAQUE
QING DYNASTY (1644-1911)

The rectangular plaque is finely carved to each side with a panel surmounted by a central 
ruyi-head flanked by a pair of cloud scrolls. One side is carved with a smiling boy holding 
a snake coiled around a staff bearing a chime suspending a twin-fish. The other side is 
carved with a the characters jin’ou yonggu in seal script below a pair of kui-dragons. The 
stone is of an even white tone.
2 ¡ in. (6 cm.) long, box

HK$350,000-480,000 US$45,000-62,000
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3024

3025 (two views )

THE PROPERTY OF A HONG KONG COLLECTOR

3024
A YELLOW JADE SNUFF BOTTLE AND COVER
QING DYNASTY, 18TH CENTURY

The small bottle is carved in tapering form with a slightly convex 
base and is fashioned with two small upright loop handles at the 
shoulder. The stepped cover is affixed with an oval finial with an 
aperture for suspension. The stone is of a pale yellow tone with 
some pale russet highlights.
2 æ in. (7 cm.) high overall

HK$80,000-150,000 US$11,000-19,000

THE PROPERTY OF A GENTLEMAN

3025
A JADEITE ‘SQUIRREL AND GRAPES’ PENDANT
Of rounded rectangular form, the pendant is carved to depict a 
squirrel clambering amidst large leaves and clusters of grapes.  
1  in. (4.5 cm.) high

HK$150,000-260,000 US$20,000-33,000
A gemmological certificate from the Hong Kong Jade & Stone Laboratory Limited 
confirms the present lot is natural green jadeite. 

{type=external_link&url=http://www.christies.com/LotFinder/lot_details_proxy.aspx?saleroom=HGK&sale=15961&lot=3024}
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THE PROPERTY OF A LADY

3026
TWO JADEITE ‘BIRD AND FLOWER’ PENDANTS
Each pendant is carved to one side with a bird perched on a flowering branch amongst 
blossoming flowers. The semi-translucent stones are of an even and attractive dark green 
tone.
2 in. (5 cm.) high (2)

HK$300,000-500,000 US$39,000-64,000
A gemmological certificate from the Hong Kong Jade & Stone Laboratory Limited confirms that one of the two 
pendants in the current lot is natural green jadeite. 
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HIGH VALUE LOT PRE-REGISTRATION

IF YOU ARE INTERESTED IN ANY HIGH 
VALUE LOT (I.E., ALL LOTS OF OUR ASIAN 
20TH CENTURY & CONTEMPORARY ART 
EVENING SALE AND IN RESPECT OF OTHER 
CATEGORIES OF LOTS, A LOT THE LOW 
ESTIMATE OF WHICH IS HK$8,000,000 OR 
ABOVE), YOU ARE INVITED TO COMPLETE 
THE HIGH VALUE LOT PRE-REGISTRATION. 
PLEASE NOTE THE POINTS BELOW IN 
ORDER TO ASSIST YOU WITH THE PRE-
REGISTRATION AND PAYMENT PROCESS.
• After you have successfully registered as a 

bidder with Christie’s, you should complete 
the High Value Lot pre-registration before the 
date of sale through the Bid Department or 
on the date of sale in the High Value Lot pre-
registration area. 

• Unless otherwise agreed by us, you will be 
permitted to bid for High Value Lots only if 
Christie’s has confirmed your payment of deposit 
and your completion of the High Value Lot pre-
registration before the sale.

• Upon the pre-registration, you should pay a 
deposit equivalent to the higher of HK$1,600,000, 
and 20% or more of the aggregate of the low 
estimate of all lots you intend to bid for. You will 
need to pay such deposit by way of wire transfer 
or credit card(s) acceptable to Christie’s for 
the prospective purchase(s). Please note that 
Christie’s does not accept payment from third 
parties. This also applies to agents.

• If you are not successful in any bid and do not 
owe Christie’s or Christie’s group of companies 
any debt, the deposit will be refunded to you 
by way of wire transfer or such other methods 
as determined by Christie’s. Please make sure 
that you provide your bank details in the pre-
registration form. If you require payment other 
than in Hong Kong dollars, we shall charge you 
for any currency costs incurred and shall not be 
liable for any exchange rate loss.  The exchange 
rate as provided to us by the bank on the date of 
exchange is final and binding on you. While we 
will arrange to refund the deposit to you within 
seven days after the date of sale, we do not 
guarantee when you will receive the payment as 
the timefor banks to process a fund transfer or 
refund varies.

• Upon successful pre-registration, you will be 
given a numbered High Value Lot paddle for 
identification purpose. The auctioneer will 
usually only accept bids made with the High 
Value Lot paddle or by its registered bidder.This 
applies to saleroom, telephone and absentee 
bids. 

• Christie’s has the right to change the High 
Value Lot pre-registration procedures and 
requirements from time to time without notice.

ENQUIRIES
For further details, please contact our Client 
Services Department at + 852 2760 1766 or visit 
www.christies.com/highvaluelots.

8,000,000

• 

• 

• 
1,600,000

20%

• 

• 

• 

+ 852 2760 1766
www.christies.com/

highvaluelots
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CONDITIONS OF SALE • BUYING AT CHRISTIE’S

CONDITIONS OF SALE
These Conditions of Sale and the Important Notices 
and Explanation of Cataloguing Practice set out 
the terms on which we offer the lots listed in this 
catalogue for sale. By registering to bid and/or by 
bidding at auction you agree to these terms, so you 
should read them carefully before doing so. You will 
find a glossary at the end explaining the meaning of 
the words and expressions coloured in bold. 

Unless we own a lot (  symbol), Christie’s acts as 
agent for the seller.  

A BEFORE THE SALE
1 DESCRIPTION OF LOTS
(a) Certain words used in the catalogue description 
have special meanings. You can find details of 
these on the page headed “Important Notices 
and Explanation of Cataloguing Practice” which 
forms part of these terms. You can find a key to the 
Symbols found next to certain catalogue entries 
under the section of the catalogue called “Symbols 
Used in this Catalogue”.
(b) Our description of any lot in the catalogue, 
any condition report and any other statement 
made by us (whether orally or in writing) about 
any lot, including about its nature or condition, 
artist, period, materials, approximate dimensions 
or provenance are our opinion and not to be relied 
upon as a statement of fact. We do not carry out in-
depth research of the sort carried out by professional 
historians and scholars. All dimensions and weights 
are approximate only.

2 OUR RESPONSIBILITY FOR OUR 
DESCRIPTION OF LOTS
We do not provide any guarantee in relation to the 
nature of a lot apart from our authenticity warranty 
contained in paragraph E2 and to the extent 
provided in paragraph I below.  

3 CONDITION
(a) The condition of lots sold in our auctions can vary 
widely due to factors such as age, previous damage, 
restoration, repair and wear and tear. Their nature 
means that they will rarely be in perfect condition. 
Lots are sold “as is” in the condition they are in at 
the time of the sale, without any representation or 
warranty or assumption of liability of any kind as to 
condition by Christie’s or by the seller.
(b) Any reference to condition in a catalogue entry 
or in a condition report will not amount to a full 
description of condition, and images may not show 
a lot clearly. Colours and shades may look different 
in print or on screen to how they look on physical 
inspection. Condition reports may be available to 
help you evaluate the condition of a lot. Condition 
reports are provided free of charge as a convenience 
to our buyers and are for guidance only. They offer 
our opinion but they may not refer to all faults, 
inherent defects, restoration, alteration or adaptation 
because our staff are not professional restorers 
or conservators. For that reason they are not an 
alternative to examining a lot in person or taking 
your own professional advice. It is your responsibility 
to ensure that you have requested, received and 
considered any condition report. 

4 VIEWING LOTS PRE-AUCTION
(a) If you are planning to bid on a lot, you should 
inspect it personally or through a knowledgeable 
representative before you make a bid to make sure 
that you accept the description and its condition. 
We recommend you get your own advice from a 
restorer or other professional adviser.
(b) Pre-auction viewings are open to the public 
free of charge. Our specialists may be available to 
answer questions at pre-auction viewings or by 
appointment.

5 ESTIMATES
Estimates are based on the condition, rarity, quality 
and provenance of the lots and on prices recently 
paid at auction for similar property. Estimates can 
change. Neither you, nor anyone else, may rely on 
any estimates as a prediction or guarantee of the 
actual selling price of a lot or its value for any other 
purpose. Estimates do not include the buyer’s 
premium or any applicable taxes. Estimates may 
be shown in different currencies from that of the 

saleroom for guidance only. The rate of exchange 
used in our printed catalogues is fixed at the latest 
practical date prior to the printing of the catalogue 
and may have changed by the time of our sale.

6 WITHDRAWAL
Christie’s may, at its option, withdraw any lot at any 
time prior to or during the sale of the lot.  Christie’s 
has no liability to you for any decision to withdraw.

7 JEWELLERY
(a) Coloured gemstones (such as rubies, sapphires 
and emeralds) may have been treated to improve 
their look, through methods such as heating 
and oiling. These methods are accepted by the 
international jewellery trade but may make the 
gemstone less strong and/or require special care 
over time.
(b) All types of gemstones may have been improved 
by some method. You may request a gemmological 
report for any item which does not have a report if the 
request is made to us at least three weeks before the 
date of the auction and you pay the fee for the report. 
(c) We do not obtain a gemmological report for 
every gemstone sold in our auctions. Where we 
do get gemmological reports from internationally 
accepted gemmological laboratories, such reports 
will be described in the catalogue. Reports from 
American gemmological laboratories will describe 
any improvement or treatment to the gemstone. 
Reports from European gemmological laboratories 
will describe any improvement or treatment only 
if we request that they do so, but will confirm 
when no improvement or treatment has been 
made. Because of differences in approach and 
technology, laboratories may not agree whether a 
particular gemstone has been treated, the amount 
of treatment or whether treatment is permanent. 
The gemmological laboratories will only report 
on the improvements or treatments known to the 
laboratories at the date of the report.
(d) For jewellery sales, estimates are based on 
the information in any gemmological report or, if no 
report is available, assume that the gemstones may 
have been treated or enhanced. 

8 WATCHES & CLOCKS
(a) Almost all clocks and watches are repaired 
in their lifetime and may include parts which are 
not original. We do not give a warranty that any 
individual component part of any watch or clock is 
authentic. Watchbands described as “associated” 
are not part of the original watch and may not be 
authentic. Clocks may be sold without pendulums, 
weights or keys.
(b) As collectors’ watches and clocks often have 
very fine and complex mechanisms, a general 
service, change of battery or further repair work may 
be necessary, for which you are responsible. We do 
not give a warranty that any watch or clock is in 
good working order. Certificates are not available 
unless described in the catalogue.
(c) Most watches have been opened to find out 
the type and quality of movement. For that reason, 
watches with water resistant cases may not be 
waterproof and we recommend you have them 
checked by a competent watchmaker before use.
Important information about the sale, transport and 
shipping of watches and watchbands can be found 
in paragraph H2(f).

B REGISTERING TO BID
1 NEW BIDDERS
(a) If this is your first time bidding at Christie’s 
or you are a returning bidder who has not bought 
anything from any of our salerooms within the last 
two years you must register at least 48 hours before 
an auction to give us enough time to process and 
approve your registration. We may, at our option, 
decline to permit you to register as a bidder. You will 
be asked for the following: 
(i) for individuals: Photo identification (driving 
licence, national identity card or passport) and, if not 
shown on the ID document, proof of your current 
address (for example, a current utility bill or bank 
statement);
(ii) for corporate clients: Your Certificate of 
Incorporation or equivalent document(s) showing 
your name and registered address, photo ID copy 
of the authorized bidder, letter of authorization duly 

signed by legal representative and, where applicable, 
chopped with company stamp and together with 
documentary proof of directors and beneficial owners;
(iii) for trusts, partnerships, offshore companies 
and other business structures, please contact us in 
advance to discuss our requirements. 
(b) We may also ask you to give us a financial 
reference and/or a deposit as a condition of allowing 
you to bid. For help, please contact our Client 
Services Department on +852 2760 1766.

2 RETURNING BIDDERS
We may at  our  opt ion ask you for  current 
identification as described in paragraph B1(a) above, 
a financial reference or a deposit as a condition of 
allowing you to bid. If you have not bought anything 
from any of our salerooms in the last two years or if 
you want to spend more than on previous occasions, 
please contact our Bids Department on +852 2978 
9910 or email to bidsasia@christies.com.

3 IF YOU FAIL TO PROVIDE THE RIGHT 
DOCUMENTS
If in our opinion you do not satisfy our bidder 
identification and registration procedures including, 
but not limited to completing any anti-money 
laundering and/or anti-terrorism financing checks 
we may require to our satisfaction, we may refuse to 
register you to bid, and if you make a successful bid, 
we may cancel the contract for sale between you 
and the seller. Christie’s may, at its option, specify 
the type of photo identification it will accept, for the 
purposes of bidder identification and registration 
procedures.

4 BIDDING ON BEHALF OF ANOTHER 
PERSON
(a) As authorised bidder: If you are bidding on 
behalf of another person, that person will need to 
complete the registration requirements above before 
you can bid, and supply a signed letter authorising 
you to bid for him/her. 
(b) As agent for an undisclosed principal: If you 
are bidding as an agent for an undisclosed principal 
(the ultimate buyer(s)), you accept personal liability 
to pay the purchase price and all other sums due.  
Further, you warrant that: 
(i) you have conducted appropriate customer due 
diligence on the ultimate buyer(s) of the lot(s) in  
accordance with any and all applicable anti-money 
laundering and sanctions laws, consent to us relying 
on this due diligence, and you will retain for a period 
of not less than 5 years the documentation and 
records evidencing the due diligence;
(ii) you will make such documentation and records  
evidencing your due diligence promptly available 
for immediate inspection by an independent third-
party auditor upon our written request to do so.  We 
will not disclose such documentation and records to 
any third-parties unless (1) it is already in the public 
domain, (2) it is required to be disclosed by law, or (3) 
it is in accordance with anti-money laundering laws;
(iii) the arrangements between you and the ultimate 
buyer(s) are not designed to facilitate tax crimes;
(iv) you do not know, and have no reason to suspect, 
that the funds used for settlement are connected 
with, the proceeds of any criminal activity or that the 
ultimate buyer(s) are under investigation, charged 
with or convicted of money laundering, terrorist 
activities or other money laundering predicate crimes.
A bidder accepts personal liability to pay the 
purchase price and all other sums due unless it 
has been agreed in writing with Christie’s before 
commencement of the auction that the bidder is 
acting as an agent on behalf of a named third party 
acceptable to Christie’s and that Christie’s will only 
seek payment from the named third party.

5 BIDDING IN PERSON
If you wish to bid in the saleroom you must register 
for a numbered bidding paddle at least 30 minutes 
before the auction. For help, please contact the 
Client Services Department on +852 2760 1766.

6 BIDDING SERVICES
The bidding services described below are a free 
service offered as a convenience to our clients and 
Christie’s is not responsible for any error (human 
or otherwise), omission or breakdown in providing 
these services. 217



(A) PHONE BIDS 
Your request for this service must be made no 
later than 24 hours prior to the auction. We will 
accept bids by telephone for lots only if our staff are 
available to take the bids. Telephone bids cannot be 
accepted for lots estimated below HK$30,000. If you 
need to bid in a language other than in English, you 
must arrange this well before the auction. We may 
record telephone bids. By bidding on the telephone, 
you are agreeing to us recording your conversations. 
You also agree that your telephone bids are governed 
by these Conditions of Sale.
(B) INTERNET BIDS ON CHRISTIE’S LIVE™
For certain auctions we will accept bids over 
the Internet. Please visit www.christies.com/
livebidding and click on the ‘Bid Live’ icon to see 
details of how to watch, hear and bid at the auction 
from your computer. As well as these Conditions 
of Sale, internet bids are governed by the Christie’s 
LIVE™ terms of use which are available on www.
christies.com. 
(C) WRITTEN BIDS
You can find a Written Bid Form at the back of our 
catalogues, at any Christie’s office or by choosing the 
sale and viewing the lots online at www.christies.
com. We must receive your completed Written 
Bid Form at least 24 hours before the auction. Bids 
must be placed in the currency of the saleroom. 
The auctioneer will take reasonable steps to carry 
out written bids at the lowest possible price, taking 
into account the reserve. If you make a written bid 
on a lot which does not have a reserve and there is 
no higher bid than yours, we will bid on your behalf 
at around 50% of the low estimate or, if lower, the 
amount of your bid. If we receive written bids on a 
lot for identical amounts, and at the auction these 
are the highest bids on the lot, we will sell the lot to 
the bidder whose written bid we received first.

C AT THE SALE
1 WHO CAN ENTER THE AUCTION
We may, at our option, refuse admission to our 
premises or decline to permit participation in any 
auction or to reject any bid.

2 RESERVES
Unless otherwise indicated, all lots are subject to a 
reserve. We identify lots that are offered without 
reserve with the symbol • next to the lot number. 
The reserve cannot be more than the lot’s low 
estimate.  

3 AUCTIONEER’S DISCRETION
The auctioneer can at his sole option: 
(a) refuse any bid; 
(b) move the bidding backwards or forwards in any 
way he or she may decide, or change the order of the 
lots;
(c) withdraw any lot; 
(d) divide any lot or combine any two or more lots; 
(e) reopen or continue the bidding even after the 
hammer has fallen; and 
(f) in the case of error or dispute and whether 
during or after the auction,  to continue the bidding, 
determine the successful bidder, cancel the sale of 
the lot, or reoffer and resell any lot. If any dispute 
relating to bidding arises during or after the auction, 
the auctioneer’s decision in exercise of this option is 
final.
 
4 BIDDING
The auctioneer accepts bids from: 
(a) bidders in the saleroom;
(b) telephone bidders, and internet bidders through 
‘Christie’s LIVE™ (as shown above in Section B6); 
and 
(c) written bids (also known as absentee bids or 
commission bids) left with us by a bidder before the 
auction. 

5 BIDDING ON BEHALF OF THE SELLER
The auctioneer may, at his or her sole option, bid 
on behalf of the seller up to but not including the 
amount of the reserve either by making consecutive 
bids or by making bids in response to other bidders. 
The auctioneer will not identify these as bids made 
on behalf of the seller and will not make any bid on 
behalf of the seller at or above the reserve. If lots 
are offered without reserve, the auctioneer will 
generally decide to open the bidding at 50% of the 
low estimate for the lot. If no bid is made at that 
level, the auctioneer may decide to go backwards at 
his or her sole option until a bid is made, and then 
continue up from that amount. In the event that 
there are no bids on a lot, the auctioneer may deem 
such lot unsold. 

6 BID INCREMENTS
Bidding generally starts below the low estimate and 
increases in steps (bid increments). The auctioneer 
will decide at his or her sole option where the 
bidding should start and the bid increments. The 
usual bid increments are shown for guidance only on 
the Written Bid Form at the back of this catalogue.

7 CURRENCY CONVERTER
The saleroom video screens, Christie’s LIVE™ and 
Christie’s website may show bids in some other major 
currencies from that of the saleroom. Any conversion 
is for guidance only and we cannot be bound by 
any rate of exchange used by Christie’s. Christie’s is 
not responsible for any error (human or otherwise), 
omission or breakdown in providing these services. 

8 SUCCESSFUL BIDS
Unless the auctioneer decides to use his or her 
discretion as set out in paragraph C3 above, when 
the auctioneer’s hammer strikes, we have accepted 
the last bid. This means a contract for sale has been 
formed between the seller and the successful bidder. 
We will issue an invoice only to the registered bidder 
who made the successful bid. While we send out 
invoices by post and/or email after the auction, we 
do not accept responsibility for telling you whether 
or not your bid was successful. If you have bid by 
written bid, you should contact us by telephone or in 
person as soon as possible after the auction to get 
details of the outcome of your bid to avoid having to 
pay unnecessary storage charges.

9 LOCAL BIDDING LAWS 
You agree that when bidding in any of our sales 
that you will strictly comply with all local laws and 
regulations in force at the time of the sale for the 
relevant sale site.

D THE BUYER’S PREMIUM, TAXES
1 THE BUYER’S PREMIUM
In addition to the hammer price, the successful 
bidder agrees to pay us a buyer’s premium on 
the hammer price of each lot sold. On all lots 
we charge 25% of the hammer price up to and 
including HK$2,000,000, 20% on that part of the 
hammer price over HK$2,000,000 and up to and 
including HK$30,000,000, and 12.5% of that part of 
the hammer price above HK$30,000,000. 

2 TAXES 
The successful bidder is responsible for any applicable 
tax including any VAT, sales or compensating use 
tax or equivalent tax wherever such taxes may arise 
on the hammer price and the buyer’s premium. It 
is the buyer’s responsibility to ascertain and pay all 
taxes due. In all circumstances Hong Kong law takes 
precedence. Christie’s recommends you obtain your 
own independent tax advice.
For lots Christie’s ships to the United States, a state 
sales or use tax may be due on the hammer price, 
buyer’s premium and shipping costs on the lot, 
regardless of the nationality or citizenship of the 
purchaser.  Christie’s is currently required to collect 
sales tax for lots it ships to the following states: 
New York.  The applicable sales tax rate will be 
determined based upon the state, county, or locale 
to which the lot will be shipped.  Successful bidders 
claiming an exemption from sales tax must provide 
appropriate documentation to Christie’s prior to the 
release of the lot.  For shipments to those states 
for which Christie’s is not required to collect sales 
tax, a successful bidder may be required to remit 
use tax to that state’s taxing authorities.  Christie's 
recommends you obtain your own independent tax 
advice with further questions.

E WARRANTIES 
1 SELLER’S WARRANTIES
For each lot, the seller gives a warranty that the 
seller:
(a) is the owner of the lot or a joint owner of the lot 
acting with the permission of the other co-owners or, 
if the seller is not the owner or a joint owner of the 
lot, has the permission of the owner to sell the lot, or 
the right to do so in law; and
(b) has the right to transfer ownership of the lot 
to the buyer without any restrictions or claims by 
anyone else.
If either of the above warranties are incorrect, the 
seller shall not have to pay more than the purchase 
price (as defined in paragraph F1(a) below) paid 
by you to us.  The seller will not be responsible to 
you for any reason for loss of profits or business, 
expected savings, loss of opportunity or interest, 

costs, damages, other damages or expenses. The 
seller gives no warranty in relation to any lot other 
than as set out above and, as far as the seller is 
allowed by law, all warranties from the seller to you, 
and all other obligations upon the seller which may 
be added to this agreement by law, are excluded. 

2 OUR AUTHENTICITY WARRANTY 
We warrant, subject to the terms below, that the 
lots in our sales are authentic (our “authenticity 
warranty”).  If, within 5 years of the date of the 
auction, you give notice to us that your lot is not 
authentic, subject to the terms below, we will refund 
the purchase price paid by you. The meaning 
of authentic can be found in the glossary at the 
end of these Conditions of Sale. The terms of the 
authenticity warranty are as follows:
(a) It will be honoured for claims notified within a 
period of 5 years from the date of the auction.  After 
such time, we will not be obligated to honour the 
authenticity warranty.
(b) It is given only for information shown in 
UPPERCASE type  in the first phrase of the 
catalogue description (the “Heading”) and, 
where no maker or artist is identified, it is given 
for information regarding date or period shown 
in UPPERCASE type in the second phrase of the 
catalogue description (the “Subheading”).  It 
does not apply to any information other than in 
the Heading or Subheading, even if shown in 
UPPERCASE type.
(c) The authenticity warranty does not apply to 
any Heading, Subheading or part of any Heading 
or Subheading which is qualified.  Qualified 
means limited by a clarification in a lot’s catalogue 
description or the use in a Heading or Subheading 
of one of the terms listed in the section titled 
Qualified Headings on the page of the catalogue 
headed “Important Notices and Explanation of 
Cataloguing Practice”.  For example, use of the term 
“ATTRIBUTED TO…..” in a Heading or Subheading 
means that the lot is in Christie’s opinion probably a 
work by the named artist but no warranty is provided 
that the lot is the work of the named artist. Please 
read the full list of Qualified Headings and a lot’s 
full catalogue description before bidding.
(d) The authenticity warranty applies to the 
Heading and Subheading as amended by any 
Saleroom Notice.
(e) The authenticity warranty does not apply where 
scholarship has developed since the auction leading 
to a change in generally accepted opinion. Further it 
does not apply if the Heading or Subheading either 
matched the generally accepted opinion of experts at 
the date of the sale or drew attention to any conflict 
of opinion.
(f) The authenticity warranty does not apply if 
the lot can only be shown not to be authentic by a 
scientific process which, on the date we published 
the catalogue, was not available or generally 
accepted for use, or which was unreasonably 
expensive or impractical, or which was likely to have 
damaged the lot.
(g) The benefit of the authenticity warranty is only 
available to the original buyer shown on the invoice 
for the lot issued at the time of the sale and only if, 
on the date of the notice of claim, the original buyer 
is the full owner of the lot and the lot is free from 
any claim, interest or restriction by anyone else. The 
benefit of this authenticity warranty may not be 
transferred to anyone else.
(h) In order to claim under the authenticity 
warranty you must:
(i) give us written notice of your claim within 5 
years of the date of the auction. We may require full 
details and supporting evidence of any such claim;
(ii) at Christie’s option, we may require you to provide 
the written opinions of two recognised experts in 
the field of the lot mutually agreed by you and us in 
advance confirming that the lot is not authentic. If 
we have any doubts, we reserve the right to obtain 
additional opinions at our expense; and
(iii) return the lot at your expense to the saleroom 
from which you bought it in the condition it was in 
at the time of sale. 
(i) Your only right under this authenticity warranty 
is to cancel the sale and receive a refund of the 
purchase price paid by you to us. We will not, in any 
circumstances, be required to pay you more than 
the purchase price nor will we be liable for any loss 
of profits or business, loss of opportunity or value, 
expected savings or interest, costs, damages, other 
damages or expenses.  
(j) Books. Where the lot is a book, we give an 
additional warranty for 14 days from the date of the 
sale that if on collation any lot is defective in text 
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or illustration, we will refund your purchase price, 
subject to the following terms:
(a) This additional warranty does not apply to:
(i) the absence of blanks, half titles, tissue guards 
or advertisements, damage in respect of bindings, 
stains, spotting, marginal tears or other defects not 
affecting completeness of the text or illustration; 
(ii) drawings, autographs, letters or manuscripts, 
signed photographs, music, atlases, maps or 
periodicals; 
(iii) books not identified by title; 
(iv) lots sold without a printed estimate; 
(v) books which are described in the catalogue as 
sold not subject to return; or
(vi) defects stated in any condition report or 
announced at the time of sale.
(b) To make a claim under this paragraph you must 
give written details of the defect and return the lot 
to the sale room at which you bought it in the same 
condition as at the time of sale, within 14 days of 
the date of the sale.
(k) South East Asian Modern and Contemporary 
Art and Chinese Calligraphy and Painting. 
In these categories, the authenticity warranty 
does not apply because current scholarship does 
not permit the making of definitive statements.  
Christie’s does, however, agree to cancel a sale in 
either of these two categories of art where it has 
been proven the lot is a forgery.  Christie’s will 
refund to the original buyer the purchase price in 
accordance with the terms of Christie’s authenticity 
warranty, provided that the original buyer notifies 
us with full supporting evidence documenting the 
forgery claim within twelve (12) months of the date 
of the auction. Such evidence must be satisfactory 
to us that the lot is a forgery in accordance with 
paragraph E2(h)(ii) above and the lot must be 
returned to us in accordance with E2h(iii) above. 
Paragraphs E2(b), (c), (d), (e), (f) and (g) and (i) also 
apply to a claim under these categories.  

F PAYMENT 
1 HOW TO PAY
(a) Immediately following the auction, you must pay 
the purchase price being:
(i) the hammer price; and
(ii) the buyer’s premium; and
(iii) any duties, goods, sales, use, compensating or 
service tax.
Payment is due no later than by the end of the 7th 
calendar day following the date of the auction (the 
“due date”).
(b) We will only accept payment from the registered 
bidder. Once issued, we cannot change the buyer’s 
name on an invoice or re-issue the invoice in a 
different name. You must pay immediately even if you 
want to export the lot and you need an export licence. 
(c) You must pay for lots bought at Christie’s in 
Hong Kong in the currency stated on the invoice in 
one of the following ways:
(i) Christie’s is pleased to offer clients the option 
of viewing invoices, paying and arranging shipping 
online through MyChristie’s. To log in, or if you have 
yet to create an online account, please go to: www.
christies.com/MyChristies. While this service is 
available for most lots, payment and shipping must 
be arranged offline for some items. Please contact 
Post-Sale Services directly to coordinate.
(ii) Wire transfer 

You must make payments to:
HSBC
Head Office
1 Queen’s Road, Central, Hong Kong
Bank code: 004
Account No. 062-305438-001
Account Name: Christie’s Hong Kong Limited
SWIFT: HSBCHKHHHKH

(iii) Credit Card. 
We accept most major credit cards subject to certain 
conditions. We accept payments in person by credit 
card up to HK$3,000,000 per auction sale although 
conditions and restrictions apply. China Union Pay 
is accepted with no limits on amounts. To make a 
‘cardholder not present’ (CNP) payment, we accept 
payment up to HK$3,000,000 per auction sale. CNP 
payments cannot be accepted by all salerooms and are 
subject to certain restrictions. Details of the conditions 
and restrictions applicable to credit card payments 
are available from our Post-Sale Services Department, 
whose details are set out in paragraph (d) below. 
(iv) Cash 
We accept cash subject to a maximum of HKD 
80,000 per buyer per year at our Post-Sale Services 
Department only (subject to conditions).

(v) Banker’s draft 
You must make these payable to Christie’s Hong 
Kong Limited and there may be conditions.
(vi) Cheque 
You must make cheques payable to Christie’s Hong 
Kong Limited. Cheques must be from accounts in 
Hong Kong dollar from a Hong Kong bank. 
(d) You must quote the sale number, your invoice 
number and client number when making a payment. 
All payments sent by post must be sent to: Christie’s, 
Post-Sale Services Department, 22nd Floor Alexandra 
House, 18 Chater Road, Central, Hong Kong. 
(e) For more information please contact our Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com.

2 TRANSFERRING OWNERSHIP TO YOU
You will not own the lot and ownership of the lot 
will not pass to you until we have received full 
and clear payment of the purchase price, even in 
circumstances where we have released the lot to the 
buyer.

3 TRANSFERRING RISK TO YOU 
The risk in and responsibility for the lot will transfer 
to you from whichever is the earlier of the following: 
(a) When you collect the lot; or 
(b) At the end of the 30th day following the date 
of the auction or, if earlier, the date the lot is taken 
into care by a third party warehouse unless we have 
agreed otherwise with you in writing.

4 WHAT HAPPENS IF YOU DO NOT PAY
(a) If you fail to pay us the purchase price in full by 
the due date, we will be entitled to do one or more 
of the following (as well as enforce our rights under 
paragraph F5 and any other rights or remedies we 
have by law): 
(i) to charge interest from the due date at a rate of 
7% a year above the 3-month HIBOR rate from time 
to time on the unpaid amount due;
(ii) we can cancel the sale of the lot. If we do this, 
we may sell the lot again, publically or privately on 
such terms we shall think necessary or appropriate, 
in which case you must pay us any shortfall between 
the purchase price and the proceeds from the 
resale. You must also pay all costs, expenses, losses, 
damages and legal fees we have to pay or may suffer 
and any shortfall in the seller’s commission on the 
resale; 
(iii) we can pay the seller an amount up to the net 
proceeds payable in respect of the amount bid by 
your default in which case you acknowledge and 
understand that Christie’s will have all of the rights 
of the seller to pursue you for such amounts;
(iv) we can hold you legally responsible for the 
purchase price and may begin legal proceedings to 
recover it together with other losses, interest, legal 
fees and costs as far as we are allowed by law; 
(v) we can take what you owe us from any amounts 
which we or any company in the Christie’s Group 
may owe you (including any deposit or other part-
payment which you have paid to us); 
(vi) we can, at our option, reveal your identity and 
contact details to the seller; 
(vii) we can reject at any future auction any bids 
made by you or on your behalf or to obtain a deposit 
from you before accepting any bids;  
(viii) to exercise all the rights and remedies of a 
person holding security over any property in our 
possession owned by you, whether by way of pledge, 
security interest or in any other way as permitted by 
the law of the place where such property is located. 
You will be deemed to have granted such security 
to us and we may retain such property as collateral 
security for your obligations to us; and
(ix) we can take any other action we see necessary or 
appropriate.
(b) If you owe money to us or to another Christie’s 
Group company, we can use any amount you do 
pay, including any deposit or other part-payment you 
have made to us, or which we owe you, to pay off any 
amount you owe to us or another Christie’s Group 
company for any transaction. 
(c) If you make payment in full after the due date, 
and we choose to accept such payment we may 
charge you storage and transport costs from the 
date that is 31 calendar days following the auction in 
accordance with paragraphs G(d)(i) and (ii). In such 
circumstances paragraph G(d)(iv) shall apply.

5 KEEPING YOUR PROPERTY 
If you owe money to us or to another Christie’s 
Group company, as well as the rights set out in F4 
above, we can use or deal with any of your property 

we hold or which is held by another Christie’s Group 
company in any way we are allowed to by law. We 
will only release your property to you after you pay us 
or the relevant Christie’s Group company in full for 
what you owe. However, if we choose, we can also 
sell your property in any way we think appropriate. 
We will use the proceeds of the sale against any 
amounts you owe us and we will pay any amount left 
from that sale to you. If there is a shortfall, you must 
pay us any difference between the amount we have 
received from the sale and the amount you owe us.

G COLLECTION AND STORAGE
(a) We ask that you collect purchased lots promptly 
following the auction (but note that you may not 
collect any lot until you have made full and clear 
payment of all amounts due to us).
(b) For information on collecting lots, Please contact 
Christie’s Post-Sale Services Department on +852 
2760 1766 / Email: postsaleasia@christies.com
(c) If you do not collect any lot promptly following 
the auction we can, at our option, remove the lot 
to another Christie’s location or an affiliate or third 
party warehouse.
(d) If you do not collect a lot by the end of the 
30th day following the date of the auction, unless 
otherwise agreed in writing:
(i) we will charge you storage costs from that date.
(ii) we can, at our option, move the lot to or within 
an affiliate or third party warehouse and charge you 
transport costs and administrative fees for doing so.
(iii) we may sell the lot in any commercially reasonable 
way we think appropriate.
(iv) the storage terms which can be found at www.
christies.com/storage shall apply.
(v) nothing in this paragraph is intended to limit our 
rights under paragraph F4.

H TRANSPORT AND SHIPPING
1 TRANSPORT AND SHIPPING
We will enclose a transport and shipping form 
with each invoice sent to you. You must make all 
transport and shipping arrangements. However, 
we can arrange to pack, transport and ship your 
property if you ask us to and pay the costs of doing 
so. We recommend that you ask us for an estimate, 
especially for any large items or items of high 
value that need professional packing before you 
bid. We may also suggest other handlers, packers, 
transporters or experts if you ask us to do so. For 
more information, please contact Christie’s Post-
Sale Services Department by phone on +852 2760 
1766 or email to postsaleasia@christies.com. We 
will take reasonable care when we are handling, 
packing, transporting and shipping a lot. However, 
if we recommend another company for any of these 
purposes, we are not responsible for their acts, 
failure to act or neglect.

2 EXPORT AND IMPORT
Any lot sold at auction may be affected by laws 
on exports from the country in which it is sold and 
the import restrictions of other countries. Many 
countries require a declaration of export for property 
leaving the country and/or an import declaration on 
entry of property into the country. Local laws may 
prevent you from importing a lot or may prevent you 
selling a lot in the country you import it into.  
We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be 
exported, imported or it is seized for any reason 
by a government authority.  It is your responsibility 
to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export 
or import of any lot you purchase.
(a) You alone are responsible for getting advice 
about and meeting the requirements of any laws or 
regulations which apply to exporting or importing 
any lot prior to bidding. If you are refused a licence 
or there is a delay in getting one, you must still 
pay us in full for the lot. We may be able to help 
you apply for the appropriate licences if you ask 
us to and pay our fee for doing so. However, we 
cannot guarantee that you will get one. For more 
information, please contact Christie’s Post-Sale 
Services Department by phone on +852 2760 1766 
or email to postsaleasia@christies.com.  
(b) Lots made of protected species
Lots made of or including (regardless of the 
percentage) endangered and other protected 
species of wildlife are marked with the symbol ~ in 
the catalogue. This material includes, among other 
things, ivory, tortoiseshell, crocodile skin, rhinoceros 
horn, whalebone certain species of coral, and 
rosewood. You should check the relevant customs 
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laws and regulations before bidding on any lot 
containing wildlife material if you plan to import 
the lot into another country.  Several countries 
refuse to allow you to import property containing 
these materials, and some other countries require 
a licence from the relevant regulatory agencies in 
the countries of exportation as well as importation. 
In some cases, the lot can only be shipped with 
an independent scientific confirmation of species 
and/or age and you will need to obtain these at 
your own cost. If a lot contains elephant ivory, or 
any other wildlife material that could be confused 
with elephant ivory, (for example, mammoth ivory, 
walrus ivory, helmeted hornbill ivory) please see 
further important information in paragraph (c) if 
you are proposing to import the lot into the USA. 
We will not be obliged to cancel your purchase and 
refund the purchase price if your lot may not be 
exported, imported or it is seized for any reason 
by a government authority.  It is your responsibility 
to determine and satisfy the requirements of any 
applicable laws or regulations relating to the export 
or import of property containing such protected or 
regulated material.  
(c) US import ban on African elephant ivory
The USA prohibits the import of ivory from the 
African elephant. Any lot containing elephant ivory or 
other wildlife material that could be easily confused 
with elephant ivory (for example, mammoth ivory, 
walrus ivory, helmeted hornbill ivory) can only be 
imported into the US with results of a rigorous 
scientific test acceptable to Fish & Wildlife, which 
confirms that the material is not African elephant 
ivory. Where we have conducted such rigorous 
scientific testing on a lot prior to sale, we will make 
this clear in the lot description. In all other cases, 
we cannot confirm whether a lot contains African 
elephant ivory, and you will buy that lot at your own 
risk and be responsible for any scientific test or other 
reports required for import into the USA at your 
own cost.  If such scientific test is inconclusive or 
confirms the material is from the African elephant, 
we will not be obliged to cancel your purchase and 
refund the purchase price. 
(d) Lots of Iranian origin 
Some countries prohibit or restrict the purchase 
and/or  import  of  I ranian-or ig in  “works  of 
conventional craftsmanship” (works that are not by 
a recognized artist and/or that have a function, for 
example: carpets, bowls, ewers, tiles, ornamental 
boxes). For example, the USA prohibits the import 
of this type of property and its purchase by US 
persons (wherever located). Other countries, such 
as Canada, only permit the import of this property in 
certain circumstances. As a convenience to buyers, 
Christie’s indicates under the title of a lot if the lot 
originates from Iran (Persia). It is your responsibility 
to ensure you do not bid on or import a lot in 
contravention of the sanctions or trade embargoes 
that apply to you.
(e) Gold
Gold of less than 18ct does not qualify in all 
countries as ‘gold’ and may be refused import into 
those countries as ‘gold’. 
(f) Watches
Many of the watches offered for sale in this catalogue 
are pictured with straps made of endangered or 
protected animal materials such as alligator or 
crocodile. These lots are marked with the symbol  
in the catalogue. These endangered species straps 
are shown for display purposes only and are not for 
sale. Christie’s will remove and retain the strap prior 
to shipment from the sale site.  At some sale sites, 
Christie’s may, at its discretion, make the displayed 
endangered species strap available to the buyer of the 
lot free of charge if collected in person from the sale 
site within 1 year of the date of the sale.  Please check 
with the department for details on a particular lot.

For all symbols and other markings referred to in 
paragraph H2, please note that lots are marked as a 
convenience to you, but we do not accept liability for 
errors or for failing to mark lots.

I OUR LIABILITY TO YOU
(a) We give no warranty  in relation to any 
statement made, or information given, by us or our 
representatives or employees, about any lot other 
than as set out in the authenticity warranty and, as 
far as we are allowed by law, all warranties and other 
terms which may be added to this agreement by law 
are excluded. The seller’s warranties contained in 
paragraph E1 are their own and we do not have any 
liability to you in relation to those warranties.

(b) (i) We are not responsible to you for any reason 
(whether for breaking this agreement or any other 
matter relating to your purchase of, or bid for, any 
lot) other than in the event of fraud or fraudulent 
misrepresentation by us or other than as expressly 
set out in these conditions of sale; and
(ii) We do not give any representation, warranty 
or guarantee or assume any liability of any kind in 
respect of any lot with regard to merchantability, 
fitness for a particular purpose, description, size, 
quality, condition, attribution, authenticity, rarity, 
importance, medium, provenance, exhibition history, 
literature, or historical relevance.  Except as required 
by local law, any warranty of any kind is excluded by 
this paragraph.
(c) In particular, please be aware that our written 
and telephone bidding services, Christie’s LIVE™, 
condition reports, currency converter and saleroom 
video screens are free services and we are not 
responsible to you for any error (human or otherwise), 
omission, breakdown, or delay, unavailability, 
suspension or termination of any of these services.
(d) We have no responsibility to any person other 
than a buyer in connection with the purchase of any 
lot.
(e) If, in spite of the terms in paragraphs (a) to (d) 
or E2(i) above, we are found to be liable to you for 
any reason, we shall not have to pay more than the 
purchase price paid by you to us. We will not be 
responsible to you for any reason for loss of profits 
or business, loss of opportunity or value, expected 
savings or interest, costs, damages, or expenses.

J OTHER TERMS
1 OUR ABILITY TO CANCEL
In addition to the other rights of cancellation 
contained in this agreement, we can cancel a sale 
of a lot if we reasonably believe that completing the 
transaction is, or may be, unlawful or that the sale 
places us or the seller under any liability to anyone 
else or may damage our reputation.

2 RECORDINGS
We may videotape and record proceedings at any 
auction. We will keep any personal information 
confidential, except to the extent disclosure is required 
by law. However, we may, through this process, use 
or share these recordings with another Christie’s 
Group company and marketing partners to analyse 
our customers and to help us to tailor our services for 
buyers. If you do not want to be videotaped, you may 
make arrangements to make a telephone or written 
bid or bid on Christie’s LIVE™ instead. Unless we 
agree otherwise in writing, you may not videotape or 
record proceedings at any auction.

3 COPYRIGHT
We own the copyright in all images, illustrations 
and written material produced by or for us relating 
to a lot (including the contents of our catalogues 
unless otherwise noted in the catalogue). You cannot 
use them without our prior written permission. We 
do not offer any guarantee that you will gain any 
copyright or other reproduction rights to the lot. 

4 ENFORCING THIS AGREEMENT
If a court finds that any part of this agreement is not 
valid or is illegal or impossible to enforce, that part of 
the agreement will be treated as being deleted and 
the rest of this agreement will not be affected. 

5 TRANSFERRING YOUR RIGHTS AND 
RESPONSIBILITIES
You may not grant a security over or transfer your 
rights or responsibilities under these terms on the 
contract of sale with the buyer unless we have given 
our written permission. This agreement will be 
binding on your successors or estate and anyone 
who takes over your rights and responsibilities. 

6 TRANSLATIONS 
If we have provided a translation of this agreement, 
we will use the English version in deciding any 
issues or disputes which arise under this agreement.

7 PERSONAL INFORMATION 
We will hold and process your personal information 
and may pass it to another Christie’s Group 
company for use as described in, and in line with, our 
privacy policy at www.christies.com.

8 WAIVER
No failure or delay to exercise any right or remedy 
provided under these Conditions of Sale shall 
constitute a waiver of that or any other right or 
remedy, nor shall it prevent or restrict the further 

exercise of that or any other right or remedy. No 
single or partial exercise of such right or remedy 
shall prevent or restrict the further exercise of that or 
any other right or remedy.

9 LAW AND DISPUTES
The rights and obligations of the parties with 
respect to these Conditions of Sale, the conduct of 
the auction and any matters connected with any 
of the foregoing shall be governed and interpreted 
by the Hong Kong laws. By bidding at auction, 
whether present in person or by agent, by written 
bid, telephone or other means, the buyer shall 
be deemed to have accepted these Conditions 
and submitted, for the benefit of Christie’s, to the 
exclusive jurisdiction of the Hong Kong courts, and 
also accepted that Christie’s also has the right to 
pursue remedies in any other jurisdiction in order to 
recover any outstanding sums due from the buyer.

10 REPORTING ON WWW.CHRISTIES.COM
Details of all lots sold by us, including catalogue 
descriptions and prices, may be reported on www.
christies.com. Sales totals are hammer price plus 
buyer’s premium and do not reflect costs, financing 
fees, or application of buyer’s or seller’s credits. We 
regret that we cannot agree to requests to remove 
these details from www.christies.com.

K GLOSSARY 
authentic : a genuine example, rather than a copy or 
forgery of:
(i) the work of a particular artist , author or 
manufacturer, if the lot is described in the Heading as 
the work of that artist, author or manufacturer;
(ii) a work created within a particular period or 
culture, if the lot is described in the Heading as a 
work created during that period or culture;
(iii) a work for a particular origin source if the lot is 
described in the Heading as being of that origin or 
source; or
(iv) in the case of gems, a work which is made of 
a particular material, if the lot is described in the 
Heading as being made of that material.
authenticity warranty : the guarantee we give in 
this agreement that a lot is authentic as set out in 
section E2 of this agreement.
buyer’s premium : the charge the buyer pays us 
along with the hammer price.
catalogue description : the description of a lot in 
the catalogue for the auction, as amended by any 
saleroom notice.
Christie’s Group : Christie’s International Plc, its 
subsidiaries and other companies within its corporate 
group.
condition : the physical condition of a lot.
due date : has the meaning given to it paragraph 
F1(a).
estimate : the price range included in the catalogue 
or any saleroom notice within which we believe a lot 
may sell. Low estimate means the lower figure in the 
range and high estimate means the higher figure. 
The mid estimate is the midpoint between the two. 
hammer price : the amount of the highest bid the 
auctioneer accepts for the sale of a lot. 
Heading : has the meaning given to it in paragraph 
E2.
lot : an item to be offered at auction (or two or more 
items to be offered at auction as a group).
other damages : any special, consequential, 
incidental or indirect damages of any kind or any 
damages which fall within the meaning of ‘special’, 
‘incidental’ or ‘consequential’ under local law.
purchase price : has the meaning given to it in 
paragraph F1(a).
provenance : the ownership history of a lot.
qualified : has the meaning given to it in paragraph 
E2 and Qualified Headings means the section 
headed Qualified Headings  on the page of 
the catalogue headed ‘Important Notices and 
Explanation of Cataloguing Practice’.
reserve : the confidential amount below which we 
will not sell a lot. 
saleroom notice : a written notice posted next to 
the lot in the saleroom and on www.christies.com, 
which is also read to prospective telephone bidders 
and notified to clients who have left commission 
bids, or an announcement made by the auctioneer 
either at the beginning of the sale, or before a 
particular lot is auctioned.
Subheading : has the meaning given to it in 
paragraph E2.
UPPER CASE type : means having all capital letters.
warranty : a statement or representation in which 
the person making it guarantees that the facts set 
out in it are correct.
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SYMBOLS USED IN THIS CATALOGUE
The meaning of words coloured in bold in this section can be found at the end of the section of the catalogue headed ‘Conditions of Sale • Buying at Christie’s’

º
Christie’s has a direct financial interest in the 
lot. See Important Notices and Explanation of 
Cataloguing Practice.  

Owned by Christie’s or another Christie’s Group 
company in whole or part.  See Important Notices 
and Explanation of Cataloguing Practice.  

Christie’s has a direct financial interest in the lot 
and has funded all or part of our interest with the 
help of someone else. See Important Notices and 
Explanation of Cataloguing Practice.  

•
Lot offered without reserve which will be sold 
to the highest bidder regardless of the pre-sale 
estimate in the catalogue.

~
Lot incorporates material from endangered 
species which could result in export restrictions. 
See Section H2(b) of the Conditions of Sale • 
Buying at Christie’s.

Lot incorporates material from endangered 
species that is not for sale and is shown for display 
purposes only.

Please note that lots are marked as a convenience 
to you and we shall not be liable for any errors in, 
or failure to, mark a lot.

º

•

~

H2(b)

IMPORTANT NOTICES AND EXPLANATION OF CATALOGUING 
PRACTICE
IMPORTANT NOTICES

CHRISTIE’S INTEREST IN PROPERTY 
CONSIGNED FOR AUCTION

: Property Owned in part or in full by Christie’s
From time to time, Christie’s may offer a lot which 
it owns in whole or in part. Such property is 
identified in the catalogue with the symbol  next 
to its lot number. 

º Minimum Price Guarantees: 
On occasion, Christie’s has a direct financial 
interest in the outcome of the sale of certain lots 
consigned for sale.  This will usually be where it 
has guaranteed to the Seller that whatever the 
outcome of the auction, the Seller will receive a 
minimum sale price for the work. This is known 
as a minimum price guarantee.  Where Christie’s 
holds such financial interest we identify such lots 
with the symbol º next to the lot number. 

º  Third Party Guarantees/Irrevocable bids
Where Christie’s has provided a Minimum Price 
Guarantee it is at risk of making a loss, which 
can be significant, if the lot fails to sell.  Christie’s 
therefore sometimes chooses to share that risk 
with a third party. In such cases the third party 
agrees prior to the auction to place an irrevocable 
written bid on the lot. The third party is therefore 
committed to bidding on the lot and, even if there 
are no other bids, buying the lot at the level of the 
written bid unless there are any higher bids.  In 
doing so, the third party takes on all or part of the 
risk of the lot not being sold.  If the lot is not sold, 
the third party may incur a loss.  Lots which are 
subject to a third party guarantee arrangement are 
identified in the catalogue with the symbol º .

Christie's compensates the third party in exchange 
for accepting this risk provided that the third party 

is not the successful bidder.  The remuneration to 
the third party may either be based on a fixed fee 
or an amount calculated against the final hammer 
price.  The third party may also bid for the lot 
above the written bid.  Where the third party is the 
successful bidder, the third party is required to pay 
the hammer price and the buyer’s premium in full.

Third party guarantors are required by us to 
disclose to anyone they are advising their financial 
interest in any lots they are guaranteeing. However, 
for the avoidance of any doubt, if you are advised 
by or bidding through an agent on a lot identified 
as being subject to a third party guarantee  you 
should always ask your agent to confirm whether 
or not he or she has a financial interest in relation 
to the lot.

Other Arrangements
Christie’s may enter into other arrangements 
not involving bids. These include arrangements 
where Christie’s has given the Seller an Advance 
on the proceeds of sale of the lot or where 
Christie’s has shared the risk of a guarantee with 
a partner without the partner being required to 
place an irrevocable written bid or otherwise 
participating in the bidding on the lot. Because 
such arrangements are unrelated to the bidding 
process they are not marked with a symbol in the 
catalogue.  

Bidding by parties with an interest
In any case where a party has a financial interest 
in a lot and intends to bid on it we will make a 
saleroom announcement to ensure that all bidders 
are aware of this. Such financial interests can 
include where beneficiaries of an Estate have 
reserved the right to bid on a lot consigned by 
the Estate or where a partner in a risk-sharing 
arrangement has reserved the right to bid on a lot 
and/or notified us of their intention to bid.  

Please see http://www.christies.com/financial-
interest/ for a more detailed explanation of 
minimum price guarantees and third party 
financing arrangements.

Where Christie’s has an ownership or financial 
interest in every lot in the catalogue, Christie’s will 
not designate each lot with a symbol, but will state 
its interest in the front of the catalogue.

FOR PICTURES, DRAWINGS, PRINTS AND 
MINIATURES, SCULPTURES, CALLIGRAPHY, 
PAINTED CERAMIC AND WORKS OF ART
Terms used in this catalogue have the meanings 
ascribed to them below. Please note that all 
statements in this catalogue as to authorship are 
made subject to the provisions of the Conditions 
of Sale and authenticity warranty. Buyers are 
advised to inspect the property themselves. 
Written condition reports are usually available on 
request.

Qualified Headings
In Christie’s opinion a work by the artist.
*“Attributed to …”
In Christie’s qualified opinion probably a work by 
the artist in whole or in part.
*“Studio of …”/ “Workshop of …”
In Christie’s qualified opinion a work executed in 
the studio or workshop of the artist, possibly under 
his supervision.
*“Circle of …”
In Christie’s qualified opinion a work of the period 
of the artist and showing his influence.
*“Follower of …”
In Christie’s qualified opinion a work executed in 
the artist’s style but not necessarily by a pupil.
*“Manner of …”
In Christie’s qualified opinion a work executed in 
the artist’s style but of a later date.
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*“After …”
In Christie’s qualified opinion a copy (of any date) 
of a work of the artist.
*“Signed …”/“Sealed …”
In Christie’s qualified opinion the work has a 
signature/seal which in our opinion is that of the 
artist.
*“With signature …”/ “With seal …”
In Christie’s qualified opinion the work has a 
signature/seal which is not that of the artist.
*“Dated...”
In Christie’s qualified opinion, the work is so dated 
and in our opinion was executed at about that 
date.
*“With date...”/
In Christie’s qualified opinion, the work is so dated 
but was not in our opinion executed at that date.

*This term and its definition in this Explanation of 
Cataloguing Practice are a qualified statement as 
to authorship. While the use of this term is based 
upon careful study and represents the opinion of 
specialists, Christie’s and the consignor assume no 
risk, liability and responsibility for the authenticity 
of authorship of any lot in this catalogue described 
by this term, and the Authenticity Warranty shall 
not be available with respect to lots described 
using this term.

FOR CHINESE PORCELAIN AND WORKS OF 
ART
1. A piece catalogued with the name of a period, 
reign or dynasty without further qualification was, 
in our opinion, made during or shortly after that 
period, reign or dynasty (e.g. “a Ming vase”).

2. A piece catalogued “in the style of” a period, 
reign or dynasty is, in our opinion, quite possibly 
a copy or imitation of pieces made during the 
named period, reign or dynasty (e.g. “a vase in 
Ming style”).
3. A reference to a “mark and of the period” means 
that, in our opinion, the piece is of the period of the 
mark (e.g. “Kangxi six-character mark and of the 
period”).
4. A reference to a mark without reference to “and 
of the period” means that, in our opinion, although 
bearing the mark, the pieces were possibly not 
made in the period of the mark (e.g. “Kangxi six-
character mark”).
5. Where no date, period, reign or mark is 
mentioned, the lot is, in our opinion, of uncertain 
date or 19th or 20th century manufacture.

: 

º 

º

º  /

º

/

/

http://www.christies.com/financial-
interest/

 

1. 

2. 

3. 

4. 

5. 
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Grand Hall, 
Hong Kong Convention and Exhibition Centre, 
No.1 Expo Drive, Wanchai, Hong Kong

CODE NAME: HUA SHEN
SALE NUMBER: 15961
LOT NUMBER: 2901-3026

Please note that Christie’s does not accept payment 
from third parties, including agents, and that invoice 
details cannot be changed after the sale.

BID ONLINE FOR THIS SALE AT  
WWW.CHRISTIES.COM

BIDDING INCREMENTS
Bidding generally starts below the low estimate and increases 
in steps (bid increments) of up to 10 per cent. The auctioneer will 
decide where the bidding should start and the bid increments. 
Written bids that do not conform to the increments set below 
may be lowered to the next bidding- interval.

HK$1,000 to HK$2,000 by HK$100s
HK$2,000 to HK$3,000 by HK$200s
HK$3,000 to HK$5,000 by HK$200, 500, 800
 (ie: HK$4,200, HK$4,500,
 HK$4,800)
HK$5,000 to HK$10,000 by HK$500s
HK$10,000 to HK$20,000 by HK$1,000s
HK$20,000 to HK$30,000 by HK$2,000s
HK$30,000 to HK$50,000 by HK$2,000, 5,000, 8,000
 (ie: HK$32,000, HK$35,000, 
 HK$38,000)
HK$50,000 to HK$100,000 by HK$5,000s
HK$100,000 to HK$200,000 by HK$10,000s
HK$200,000 to HK$300,000 by HK$20,000s
HK$300,000 to HK$500,000 by HK$20,000, 50,000, 80,000
 (ie: HK$320,000, HK$350,000, 
 HK$380,000)
HK$500,000 to HK$1,000,000 by HK$50,000s
Above HK$1,000,000 at auctioneer’s discretion

The auctioneer may vary the increments during the course of the 
auction at his or her own discretion.

1.  I request Christie’s to bid on the stated lots up to the 
maximum bid I have indicated for each lot. 

2.  I understand that if my bid is successful the amount payable 
will be the sum of the hammer price and the buyer’s 
premium (together with any taxes chargable on the 
hammer price and buyer’s premium in accordance 
with the Conditions of Sale • Buying at Christie’s). The 
buyer’s premium rate shall be an amount equal to 25% 
of the hammer price of each lot up to and including HK$ 
2,000,000, 20% on any amount over HK$ 2,000,000 up to 
and including HK$ 30,000,000 and 12.5% of the amount 
above HK$ 30,000,000.  For wine there is a flat rate of 22.5% 
of the hammer price of each lot sold.

3. I agree to be bound by the Conditions of Sale • Buying at 
Christie’s printed in the catalogue.

4. I understand that if Christie’s receive written bids on a lot for 
identical amounts and at the auction these are the highest 
bids on the lot, Christie’s will sell the lot to the bidder whose 
written bid it received and accepted first. 

5. Written bids submitted on “no reserve” lots will, in the 
absence of a higher bid, be executed at approximately 50% of 
the low estimate or at the amount of the bid if it is less than 
50% of the low estimate.

I understand that Christie’s written bid service is a free service 
provided for clients and that, while Christie’s will be as careful as 
it reasonably can be, Christie’s will not be liable for any problems 
with this service or loss or damage arising from circumstances 
beyond Christie’s reasonable control.

Auction Results: +852 2760 1766.

The auctioneer will usually only accept bids for High Value Lots 
if a deposit has been arranged prior to the day of sale and the 
High Value Lot pre-registration application has been completed. 
High Value Lot Deposit Forms should be sent to the Bids 
Department by email to bidsasia@christies.com. I understand 
that if I have not completed the High Value Lot pre-registration 
before sale I will not be permitted to bid for High Value Lots.

If you are not successful in any bid and do not owe any Christie’s 
group company any money, the deposit will be refunded to you 
by way of wire transfer or such other method as determined by 
Christie’s.  Please make sure that you provide your bank details 
in the High Value Lot Deposit Forms.

Written bids must be received at least 24 hours before the auction begins. Christie’s will confirm 
all bids received by e-mail by return e-mail.  If you have not received confirmation within one 
business day, please resubmit your bid(s) or contact: 
Bid Department. Tel: +852 2978 9910   Email: bidsasia@christies.com

PLEASE PRINT CLEARLY

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Lot number
(in numerical order)

Maximum Bid HK$
(excluding buyer’s premium)

Written Bids Form
Christie’s Hong Kong

If you have not previously bid or consigned with Christie’s, please attach copies of the following 
documents. Individuals: government-issued photo identification (such as a photo driving licence, 
national identity card, or passport) and, if not shown on the ID document, proof of current address, 
for example a utility bill or bank statement.  Corporate clients: certificate of incorporation, proof of 
company address, photo ID copy of the authorized bidder, letter of authorization duly signed by the 
director or the legal representative and, where applicable, chopped with company stamp and official 
document listing directors and shareholders. Other business structures such as trusts, offshore 
companies or partnerships: please contact the Credit Department at + 852 2978 6870 for advice 
on the information you should supply. If you are registering to bid on behalf of someone who has not 
previously bid or consigned with Christie’s, please attach identification documents for yourself as 
well as the party on whose behalf you are bidding, together with a signed letter of authorisation from 
that party. 

New clients, clients who have not made a purchase from any Christie’s office within the last 12 
months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem 
appropriate as a condition of allowing you to bid. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we 
receive payment of the deposit in full and cleared funds.

Paddle No.

Client Number (if applicable) 

Client Name (please print) 

Address 

Contact Number (Mobile) 

Please verify email address for post-sale communication:

 Shipping Quote Required

Shipping address (  Same as the above address):

 Please tick if you prefer not to receive information about our upcoming sales by e-mail
I HAVE READ AND UNDERSTOOD THIS WRITTEN BID FORM AND THE CONDITIONS OF SALE • BUYING AT CHRISTIE’S

Signature   Date 
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BIDDER REGISTRATION FORM

A Bidder’s Detail

Christie’s Hong Kong Limited
22nd Floor Alexandra House, 18 Chater Road, Central, Hong Kong    Tel: +852 2760 1766

www.christies.com

The name and address given above will appear on the invoice for lots purchased with your assigned paddle for this registration. Please check that 
the details are correct as the invoice cannot be changed after the sale.

Account Name   Account No.  

Address 

   Post/Zip Code  

Phone No. 

Please verify email address for post-sale communication  

 Shipping Quote Required.

Shipping Address ( Same as the above address):

D Declarations
• I have read the “Conditions of Sale • Buying at Christie’s” and “Important Notices and Explanation of Cataloguing Practice” printed in the sale catalogue, as well as the ”No Third Party 

Payment Notice” and agree to be bound by them.
• I have read the data collection section of the conditions of sale printed in the sale catalogue and agree to be bound by its terms.
• I understand that if I have not completed the high value lot pre-registration before the auction Christie’s may refuse my bid for high value lots.
• If you are not successful in any bid and do not owe any Christie’s group company any money, the deposit will be refunded to you by way of wire transfer or such other method as 

determined by Christie’s.  please make sure that you provide your bank details to us.
 Please tick if you are a new client and would like to receive information about sales, events and other services off ered by the Christie’s group and its aff iliates by e-mail. 

You can opt-out of receiving this information at any time.

Paddle No.

We encourage new clients to register at least 48 hours in advance of a sale to allow suff icient time to process the registration.

Please complete and sign this form and send it to us by email registrationasia@christies.com.

Name  Signature  Date 

C Sale Registration
 16127 Fine and Rare Wines Featuring an Incredible Collection of Century Old Madeira
 16129 Important Watches
 16131 Hong Kong Magnifi cent Jewels *
 16133 Handbags & Accessories

 13278 Asian 20th Century & Contemporary Art (Evening Sale) *
 13280 Asian Contemporary Art (Day Sale)

 13279 Asian 20th Century Art (Day Sale)
  Including a Selection of Japanese Woodblock Prints from Private Collections

 17441 Gold Boxes

 15956 Chinese Contemporary Ink
 15957 Fine Chinese Classical Paintings and Calligraphy *
 15958 Fine Chinese Modern Paintings *

 17461 Beyond Compare: A Thousand Years of the Literati Aesthetic 
  (Evening Sale) *

 17418 The Meiji Aesthetic: 
  Selected Masterpieces from a Private Asian Collection

 16264 Chinese Archaic Jades From The Yangdetang Collection PART II
 16266 Multifarious Colours - Three Enamelled Qianlong Masterpieces *
 15961 Important Chinese Ceramics and Works of Art *

Please indicate the bidding level you require:
 HK $ 0 - 500,000  HK $ 500,001 - 2,000,000  HK $ 2,000,001 - 4,000,000
 HK $ 4,000,001 - 8,000,000  HK $ 8,000,001 - 20,000,000  HK $ 20,000,000 +

* If you intend to bid on: (i) any lot in the Asian 20th Century & Contemporary Art Evening Sale; or (ii) a lot the low estimate of which is HK$ 8 million 
or above, i.e. a high value lot (“HVL”), please tick the box below.

 I wish to apply for a HVL paddle.

 If you intend to bid on the “Wood and Rock” by Su Shi, please tick the box below.
 I wish to apply for a HVL paddle designated for the “Wood and Rock”.

B Identity Documents and Financial References
 If you are a new client, please provide copies of the following documents. Individuals: government-issued photo identifi cation (such as a national identity card or passport) and, if not shown on 
the ID document, proof of current address, for example a utility bill or bank statement. Corporate clients: a certifi cate of incorporation, proof of company address, photo ID copy of the authorized 
bidder, letter of authorization duly signed by the director or the legal representative and, where applicable, chopped with company stamp and off icial document listing directors and shareholders. 
Other business structures such as trusts, off shore companies or partnerships: please contact the Credit Department at +852 2978 6870 for advice on the information you should supply. 
If you are registering to bid on behalf of someone who has not previously bid or consigned with Christie’s, please attach identifi cation documents for yourself as well as the person on whose 
behalf you are bidding, together with a signed letter of authorisation from the person. 
New clients, clients who have not made a purchase from any Christie’s off ice within the last 12 months, and those wishing to spend more than on previous occasions will be asked to supply a 
bank reference and/or a recent bank statement and we may also require a deposit as we deem appropriate as a condition of allowing you to bid. Deposit can be paid by using any of the following 
methods:  credit card(s) acceptable to Christie’s; wire transfer; cashier order or cheque. We cannot accept payment from third parties and agents. If you are asked to provide a deposit, it may be 
made by calling at +852 2978 5371. Your bidder registration will not be considered complete until we receive payment of the deposit in full and cleared funds.

To apply for a high value lot (“HVL”) paddle, you will need to pay a HVL deposit, which we will calculate for you. Generally it will be the higher of: (i) HK$ 1,600,000 or (ii) 20 % of the aggregate 
low estimates of the HVLs you intend to bid on; or (iii) such other amount as we may determine from time to time. The HVL registration procedure applies even if you have already registered to 
bid in our sales on other lots. We reserve the right to change our HVL registration procedure and requirements from time to time without notice. 
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HONG KONG AUCTION CALENDAR

FINE AND RARE WINES
FEATURING AN INCREDIBLE 
COLLECTION OF CENTURY  
OLD MADEIRA
Sale number: 16127
SATURDAY 24 NOVEMBER
10.30 AM

ASIAN 20TH CENTURY & 
CONTEMPORARY ART  
(EVENING SALE)
Sale number: 13278
SATURDAY 24 NOVEMBER
6.00 PM
Viewing: 23-24 November

ASIAN CONTEMPORARY ART  
(DAY SALE)
Sale number: 13280
SUNDAY 25 NOVEMBER
10.00 AM
Viewing: 23-24 November

ASIAN 20TH CENTURY ART  
(DAY SALE) 
INCLUDING A SELECTION OF 
JAPANESE WOODBLOCK PRINTS 
FROM PRIVATE COLLECTIONS
Sale number: 13279
SUNDAY 25 NOVEMBER
1.00 PM
Viewing: 23-24 November

GOLD BOXES
Sale number: 17441
SUNDAY 25 NOVEMBER
4.00 PM
Viewing: 23-25 November

CHINESE CONTEMPORARY INK
Sale number: 15956
MONDAY 26 NOVEMBER
11.00 AM
Viewing: 23-25 November

IMPORTANT WATCHES
Sale number: 16129
MONDAY 26 NOVEMBER
12.00 PM
Viewing: 23-25 November

FINE CHINESE MODERN 
PAINTINGS
Sale number: 15958
MONDAY 26 NOVEMBER
2.30 PM
TUESDAY 27 NOVEMBER
2.30 PM
Viewing: 23-26 November

BEYOND COMPARE:  
A THOUSAND YEARS OF  
THE LITERATI AESTHETIC  
(EVENING SALE)
Sale number: 17461
MONDAY 26 NOVEMBER
7.00 PM
Viewing: 23-26 November

THE MEIJI AESTHETIC:  
SELECTED MASTERPIECES FROM 
A PRIVATE ASIAN COLLECTION
Sale number: 17418
TUESDAY 27 NOVEMBER
10.00 AM
Viewing: 23-26 November

FINE CHINESE CLASSICAL 
PAINTINGS AND CALLIGRAPHY
Sale number: 15957
TUESDAY 27 NOVEMBER
10.30 AM
Viewing: 23-26 November

HONG KONG MAGNIFICENT 
JEWELS
Sale number: 16131
TUESDAY 27 NOVEMBER
1.00 PM
Viewing: 23-27 November

CHINESE ARCHAIC JADES  
FROM THE YANGDETANG  
COLLECTION PART II
Sale number: 16264
WEDNESDAY 28 NOVEMBER
10.30 AM
Viewing: 23-27 November

HANDBAGS & ACCESSORIES
Sale number: 16133
WEDNESDAY 28 NOVEMBER
11.00 AM
Viewing: 23-27 November

MULTIFARIOUS COLOURS - 
THREE ENAMELLED QIANLONG 
MASTERPIECES
Sale number: 16266
WEDNESDAY 28 NOVEMBER
2.30 PM
Viewing: 23-27 November

IMPORTANT CHINESE CERAMICS 
AND WORKS OF ART
Sale number: 15961
WEDNESDAY 28 NOVEMBER
2.30 PM
Viewing: 23-27 November

All dates are subject to change, please phone +852 2760 1766 for confirmation
Photography: Fung Tsang, ST United Studio Limited, fungtsang@stunited.com 
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